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p] t was a surprise to everyone, the jolly old SS
Caribbean going down like that, and halfway

Ej through the ship's ball too! Fortunately though,
lifeboats were plentiful and tropical islands freguent.

One of which had not gone unnoticed by the
r|j observant Rupert. "I say chaps" he beamed, catching first
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sight of the sun soaked atoll, "I think we've struck lucky."

'Too right" said Tommy the sailor, as he
£n -!A encouraged his faithful dog Toby back to the lifeboat.

f Hi A case of Coruba and a tropical island all in one
>■ day. What a marvellous find!*w,«

And so our brave adventurers headed smartly to
the sandy shores and once on land, celebrated with a

-:' i .,' ' ••
-/ '■•• v/s'^'l-'-r-v^nmodest glass of their favourite refreshment.
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Coruba Jamaica Rum.
And, as youP SH4G?

■p. can imagine, they allr;-

WMMkM lived happily ever
after. Mind you, inTailt their situation,.

wouldn't you? m z/
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t was a surprise to everyone, the jolly old SS

£ through the ship's ball too! Fortunately;though,
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Party Girl
Jenny

Jenny Morris popped home to
New Zealand for Christmas in the
belief nothing was happening for
her Sydney band Q.E.D. Their
debut single ‘Everywhere I Go’
had been released in October and
barely caused a ripple.

“I'd given up on it,” she says.
“But when I got back to Sydney
everyone was saying ‘Where have
you been? We've been trying to
get hold of you. It’s taken off!’.”

The single eventually charted
well in most centres and went to
number three in the band's home
city. The band was keen to bring
in an overseas producer for the
follow-up, ‘This One’, but such
was the record company’s (EMI)
enthusiasm that it was dictated
that the task go to local aces
Ricky Fataar and Mark Moffat,
who will now also produce
Q.E.D.'s debut album.

Q.E.D. was begun just over a
year ago by Morris and guitarist
Rex Goh (who had earlier wisely
left Air Supply). The pair and
bassist lan Dalton are presently
looking for a new drummer and
keyboardist after firing the
former members because “we
decided their musical ideas were
not what Q.E.D. was all about.”

Morris writes most of the
band’s songs but one recent song
came from fellow former Croc,
Fane Flaws, who now works
mainly as an artist. She also sees
Tony Backhouse, who now
resides with the Vulgar Beatmen
and Barton Price who, of course,
is drumming with the Models.

DD Smash have had something
of a problem in Australia in that
they don’t present an "image.”
Have you had any problem there?

“I’m still working that out. I’m

afraid I’m not a very easy artist
to work with in that respect
because I don't believe that
someone should be moulded into
an image and I constantly rebel
against that. People in the record
company are always saying to me
‘You wear so many different
clothes you've got to be able
to be identified'. And I’m afraid
my answer is ‘Why should I? My
identity is me, Jenny Morris'.”

Morris has now winged her way
back to Australia to make a new
video, do a short tour and then
begin work on the album. She’s
looking forward to the studio as
a rest from constant live work.
Q.E.D. play five or six nights a
week par for the course in the
big city. She says any NZ band
going over can expect the same
sort of grind.

"They’ll soon find out what we
all find out every single band
that’s gone over there you’ve
got to go back to scratch. It
doesn't matter how big you are
here. Dave Dobbyn's an institu-
tion in New Zealand now but he’s
a nobody over there.” RB

After a rather long silence, the PSYCHEDELIC FURS are about to unleash a new
album, Mirror Moves, on the world. First up, however, will be the single ‘Heaven’,
which is climbing the UK charts. And what does it mean that only (L-R) John Ashton,
Richard Butler and Tim Butler have appeared in the promotional photograph? Surely
Phil Calvert hasn’t been thrown out of another band?

Jenny Morris

Verlaine
Again

Russell Brown

The Verlaines are back in swing
proper after a couple of long
periods of inactivity. They’ve just
finished recording a new EP and
you might just see them in your
town soon.

The band’s problems have mainly
been with holding on to drummers

both Alan Haig (now back with
the Chills) and former Spines
drummer Caroline Easther (who
had to return to Wellington) joined
and left the band. But now Robbie
Yeats (a native of Gore, the South's
little-known musical mecca) has
his backside firmly planted on the
drumseat and things have stabi-
lised.

Was it frustrating being out of
circulation?

"Not really," says bassist Jane
Dodd. "It was frustrating having to
start over again but the actual lay-
off wasn't really frustrating."

"It was more or less a holiday.
I suppose most bands take them
anyway, sooner or later,” adds
singer-guitarist Graeme Downes.

All three are at university,
enforcing part-time status for the
band because they can only tour
during university holidays.

"But as far as I’m concerned
that's alright because the work's
not too hard so you don’t need to
take a rest in your holidays,”

Downes smiles.
So there's no desire to go full-

time?
"I think this way we might last

longer. You play a few gigs and
you might go for five years and still
retain some freshness. It’s better
than being a professional and
getting sick of it after six months.”

If you’re talking that kind of
longevity do you think you’ll have
to throw out older songs in order
to stay interested?

"Every song's different. A weak
song will go but there’s no need
for a strong song to,” says Dodd.

So you don't get sick of playing
'Death and the Maiden’, which
dates back a long way?

“Sometimes ...’’ ventures
Downes.

Dodd: "It’s not really a matter of
getting sick of playing it, it’s getting
sick of having to play it. Some-
times you’re expected to play it.”

Downes: "Yeah, it would be nice
not to have to play it every time...’’

Yeats: "We have left it out some-
times.”

Downes: “Have we? It’s not
quite so bad in Dunedin because
everyone knows the other songs
a lot better so they can appreciate
the ones that aren’t on record. But
I think the lyrics of that song are
good, so I usually manage to sing
it with feeling because it still
means something to me to sing it.
That's why I don’t write very many
songs. The ones that have meaning
in them last longer.”

Verlaines: (L-R) Robbie Yeates, Graeme Downes, Jane Dodd.

Violent Femmes
New Zealand made a big

impression on Milwaukee’s
Violent Femmes so much so
that they want to return here
next January to record their
third album.

Bass player Brian Ritchie
hopes to be back before that to
play with and produce Martin
Phillipps of Dunedin's Chills.
The Chills played support at the
Femmes’ Christchurch gig and
the visitors were mightily taken
with Phillipps' songs. Ritchie
was later given a selection of
Flying Nun discs and was to be
heard singing the praises of the
Clean, the Builders and others.

Ritchie and manager/producer
Mark Van Hecke are also
interested in ethnic music and
stayed on a few days after the
tour so Maui Records' Dalvanius
could take them down to Patea
and show them what Maori
music was all about.

The band also made an
unusual in-store appearance at
an Auckland record shop,
playing an acoustic set to a
crowd jammed in between the
record bins. The performance
was broadcast live on Campus
Radio, which followed it up with
a repeat of the band’s chaotic
radio interview with a bemused
Chris Easther. (When's the
bootleg coming out?)

Y’all come back now
y’hear?

Footnote: Look out for the
new Femmes album, Hallowed
Ground, which is due out soon.
It's quite a change from their
first, with song titles like 'Jesus
Walking on the Water’, and the
introduction of new
instruments, including a horn
section. rb

PHOTO
BY
WILLIAM
WEST

Brian , Gordon at Sounds
Unlimited.

Rappers In
Court Battle
• Legal action to claim
damages on the part of
GRANDMASTER FLASH
from the group going by
the name Grandmaster
Flash and the Furious Five
have failed but the group
must now be called
GRANDMASTER MELLE MEL
AND THE FURIOUS FIVE.
Flash made the claim after
leaving the group last
year, along with a couple
of other members but was
granted only the use of
the shortened street name
Grandmaster Flash. The
group’s lawyers claimed
that MEL had written and
performed most of the
raps the group had
recorded and that Flash
had appeared on only one
Furious Five record, the
‘Adventures on the Wheels
of Steel’ single.

As Council Boogies
Weller Breaks
• PAUL WELLER managed
to break his left arm
during some horseplay on
the STYLE COUNCIL’S
recent German gambit but
he played (in some pain)
the same night and the
band’s live schedule will
continue.

Stars Shuffle
In Monster Mix
• BRIAN ENO will produce
the new U2 album.
Recording will begin in
Ireland next month.
• MARK KNOPFLER will be
twiddling the knobs for
the next AZTEC CAMERA
platter.
• PHIL COLLINS has
produced ERIC CLAPTON
in Monserrat recently.
• ERIC CLAPTON is among
the band former PINK
FLOYD leader ROGER
WATERS is taking on the
road to promote his new
solo LP The Pros and Cons
of Hitchhiking. The shows
will evidently feature a
huge production.
• ANNIE LENNOX quietly
announced her marriage
recently to an anonymous
but very sweet man and
there are rumours that
fellow EURYTHMIC. DAVE
STEWART, will wed New
York songstress NONA
HENDRYX.

Uncle Elvis In
Soccer Series
• ELVIS COSTELLO will
make his acting debut in
BBC Channel Four’s Scully.
the story of a teenager
trying to find fame with
Liverpool FC. As well as
Costello (who plays the
youth’s uncle) the series
will see the first screen
appearance of soccer star
KENNY DALGLISH. The
series is written by ALAN
(Boys From the Blackstuff)

BLEASDALE.
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Mick Gives
It Heaps

Uriah Heep hit New Zealand
near the end of a nine month
global tour. The only respite
during that time was a brief
break over Christmas ("to
check into the hospital”) but
guitarist Mick Box doesn’t
seem the least bit tired of the
road.

"I love it. It might seem a bit
odd to some people but to us
it’s just our way of life. We’ve
visited 17 countries so far on
this tour and some of them
have been pretty bizarre. In
Indonesia they wentapeshit
they hadn't had a rock band
there for about a decade.

"Of course we had to play in
front of the censors there, just
to make sure we weren’t pollu-
ting the kids’ minds or some-
thing. So they came along to
the soundcheckand we turned
off the PA completely and just
played thru our back line and
did one of our softer songs, at
about half volume. They thought
that was alright so they went
away and on the night we turned
it up and everyone loved it.”

You’ve been in heavy metal
ever since it was born as a
genre do you think it’s
continuing to change?

“It’s changingbut it’ll always
keep its fundamentals. You
can’t come out as a heavy
metal or hard rock band and
then start veering off in another
direction, because you start to
lose identity and all the people
who like what you're about in
the first place, you’ll lose.”

What about metal guitar
specifically? Is it progressing?

“I think it’s very much pro-
gressing. Someone like Van
Halen came along and shook up
the world for a bit. He came
along as a very dynamic player,
very versatile, he had every trick
in the book. He was like a fresh
guitar hero. I'm more of the old
school myself. I’ve noticed that
even in places like holiday inn
bars in America, every night
there's an Eddie Van Halen
clone. I don’t sway that way. I
like to keep my own identity.”

So how would you differ from
him?

"Technically, we’re both as

proficient. I think he goes for a
bit more sensationalism in his
playing. Upfront tricks all the
time, in every song. When I
heard Michael Jackson's ‘Beat
It’ I immediately knew It was
Eddie Van Halen playing on it.”

You use wah-wah both live

and in the studio. I can't think
of anyone else who uses it
much these days.

“Yeah. I started using it back
in the 70s, then dropped it for
a little while then started using
it again on HeadFirst. I enjoyed
using it again all the tones
you can get, you can open up,
make it talk. I like it because
you can be playing along or
doing a solo and you just kick

Hallowed Be
Thy Name

The guy claims to be from a
local music paper called Melody
Maker. Except then he says it’s an
Australian rag. Then it’s tied up
with a six part TV series ...

He'd make a much better spy if
he could get his story straight.
Spy? Yessir almost certainly a
man on a mission from God. The
Youth For Christ organisation’s
campaign to stop the band YFC,
aka Youth For Christ (or Youth
From Christchurch, as the ad in the
paper had it) is stepping up.

The above conversation took
place outside the Windsor Castle,
where earlier a nervous grey man
had presented YFC’s Jonny Ogilvie
with a legal letter of intent, threat-
ening action if the band continued
to use the name. The letter showed
a significant shift from the organ-
isation’s previous stance, in that

that in on the frequency and it
happens, it becomes exciting
immediately, to me as a player.”

What’s your attitude to guitar
effects in general?

“I like to keep them to a
minimum. At one stage in my
career I was getting all these
effects racks and everything
else and 1 noticed I was playing
more with effects and sounds
than with my guitar. And I
believe I was a notch down in
my playing because I was
playing with all these bloody
effects. So I cleaned them all
out and went back to a straight-
in master sound. And then I
picked up on it again a little and
got the wah-wah going. I’ve
now got a chorus on some of
the softer numbers because it’s
got a lovely 12 string effect and
I’ve got a digital delay. But I
don't play around with the
delay; I've just got it on so that
if I hit the chord it's got that one
snap which gives the chord a
lovely fat sound. I also put in an
overdrive thing to give it a bit
of oomph.”

He forgot to mention one
other technique that's vital to
the Heep show. He plays that
Les Paul extremely bloody loud.

RB

it forbade the band to use not only
the name, but also the initials YFC.
Amidst its stern language the
document contained a rather
curious (and probably unwise)
paragraph accusing the Christ-
church three-piece of trying to
falsely attract fans by using the
name.

Letters threatening action have
also been sent to pubs around the
country, Progressive Studios
(where the band recorded their
soon-to-be-released EP) and others.
The three band members remain
a bit bewildered by all the fussbut
haven’t changed the name yet.

And the gig itself? A damn good
hoedown no frills disco, mate.
But let's ask the man who stood
out like a sore thumb, the "music
writer" ...

“We 11... it’s a good night out for
the way out crowd, I suppose. But
they wouldn’t go down very well in
a trendy nightclub, would they?"

RB

ShakeSummation

The Birthday PartyMatinyj|(Mute)aMi^P^B
A friend prone (all too often dis-

covered prone) to frequent and
copious drinking once raved "You
don't need to change, just pro-
gress," of his former ensemble. The
words come back listening to
Mutiny! blues. The same basic
elements were at work 'onThe first
BP LP (of 'Mr Clarinet', et al) but
this EPs best moments fulfill them
with hard grace. 'Jennifer's Veil' is
about Nick Cave's fascination
with the compelling desperation
beneath that which is outwardly
"hackneyed", "tired" or ."bad". The
lyric's rampant melodrama is
acceptable because Cave is
immersed in it. Like a slice from
a fat romantic novel, an elegant

cliche. In some ways the Party's
finest moment. Tracey Pew's bass-
line drives 'Mutiny in Heaven', a
startlingly frank piece of lapsed
Catholicism that B Trays B Fart.
(Percht on mah bed ah was ...

sticken a needle in mah arm ... Ah
tied off! ... Fucken wings burst out
mah back!) Side Two, and Cave
again creates himself a scenario in
'Swampland', (Come mah bounty
hunters for ah cannot run no
more.) but the music doesn't quite
carry it. Nasty but imprecise. Last
is 'Say A Spell', the Roland
Howard song and it doesn't
deserve to be on this record. Unex-
ceptional backing to wet words
Cave doesn't sound interested. If
that's] the {sort of thing Howard
wanted to write it's no wonder the
Party's over. Cave's work is purely
idiosyncratic another ego really
only dilutes it. The year's best
record.
The. Great Unwashed
Double 7" (Flying Nun)

Five songs' in the fabbest pack-
agingyou can imagine. The sleeve

has been made out of the plastic
backdrop used in the neat . video
for "Neck of the Woods'. 'Woods'
features a great guitar sound but
isn't actually the best track. That
honour goes to Peter Gutteridge's
got ten-pas ting-now-I'm-
looking-for-the-man ’ tale 'Can't
Find Water'. Or maybe Hamish
Kilgour's curious Duane Eddy'.

1Whatever, even if it doesn't quite
have the psychedelic intoxication
of an Unwashed live performance,
it's a refreshingly brash bracket of
songs. Like, no bullshit, yTcnow
...? Play it, Duane!
Miltown Stowaways
Invitation](Hit] Singles)

As the Miltown say.their good-
byes one by one, this record is on
playlist at 89FM and it deserves
it, too. The title , track is the first
time the band has taken a more
measured and pared-down
approach and let the song shine
through theplaying. Kelly Rogers'
voice sounds a little affected but
he is actually singing these days.
The Bush' and 'Medieval' are more
traditional Miltown .fare but
they're still memorable as songs<md|that'sltHe].'difference. Syd
Pasley's guitar is notable. Not
perhaps an exceptional record but
definitely a large step in the right
hdirectionSß|^H^H
Marching Orders
The Dance (Flying Nun)

This song stands out live but
they've played it just a bit slow in
the studio you feel like giving
the turntable a helping hand.
Jackie Clarke's voice gets a bit thin
in places too, and her bubbling
personality an integral part of
the band's appeal naturally
doesn't come across on plastic.
'Games We Play' is the better for
being faster. A fun, if lightweight,
record with a most accomplished
production.
Russell Brown

Late News
Steve Garden has become first

engineer at Progressive Studios.
Garden has worked extensively in
his own Basement Studio, with
artists like Ivan Zagni, Don
McGlashan and Phil Bowering ...

the new Sons in Jeopardy single
'Sign of Life' / "Wax' will be out
soon on Hit Singles. Expect to see
a video too.
.

And East Village Eye and New
York Rocker are now available at
Record Warehouse, care of Ether
Relay.

Pictured above is the new BIG SIDEWAYS lineup-at rear Tom
(trumpet), Debbie Harwood, Stan Wood (bass), Tim Robinson (drums).
Foreground, John Bongo (guitar), Jerry (sax). Tom and Jerry areknown
as the Newton Hoons. Absent is Philby (percussion).
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MADNESS
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“I would say this is the best Madness record.”
v __

Richard Cook NME 25/2/84STIFF
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Keep Moving

SEEZS3/CSEEZS3

A CIVILISED MAN
DOWN UNDER

NEW ALBUM
‘CIVILISED MAN'

OUT NOW
'
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RAYNOR PROMOTIONS PRESENTS

JOE COCKER
LIVE IN CONCERT
.. I : . . c

ONE SHOW ONLY
TUESDAY 29th MAY

LOGAN CAMPBELL CENTRE

BOOK,' NOW AT THE CORNER
TICKETS $19.60DOOR SALES s2l
k DOORS OPEN 7pm.
f 1185032/L18C5032Ti 1185032/U8C5032



Film
TENDER MERCIES
Director: Bruce Beresford

A plot involving an alcoholic
down-and-out country singer put
back on his feet by the love of a
young Baptist widow might, at
first, seem the subject for the most
banal of country ballads. Yet in
Australian Beresford's first Ameri-
can film, this tale has been distilled
into an exquisite film, as notable
for its breathtaking Oklahoma
visuals and brilliantly evocative
use of colour, as it is for. the
immaculate ensemble playing of
the cast.

Tender Mercies is Robert
Duvall's first film since the 1981
Pursuit of D.B. Cooper. It has
gained him an Academy Award

and rightfully so. This man,
whom Pauline Kael once described
as "a powerful, recessive actor"
and "almost a genius at keeping
himself in the background," gives
a compelling performance. Hecan
extract more eloquence out of the
simple act of hoeing the garden
after his daughter's death than
some actors could from pages of
script.

Although Duvall is very much
at the centre of Tender Mercies,

one cannot but be impressed by
Horton Foote's spare and laconic
script, so perfectly complementing
the film's stunning images of
isolation. Also outstanding are
Tess Harper as the young widow
and Wilford Brimley as the gruff
manager of Duvall's country-
singer wife.

Another Australian currently
w'orking in America is Fred
Devil's Playground, Chant of

Jimmy Blacksmith) Schepisi. His
recently completed Iceman could
be another film to watch out for.

THE DRESSER
Director: Peter Yates

Like Willy Russell's Educating
Rita, Ronald Harwood's The
Dresser started its life as a West
End success. Its visiort, purpor-
tedly based on Sir Donald Wolfit,
of an eccentric old actor touring
a Shakespearian troupe around
the provinces during wartime, was
a pain to the indomitable human
spirit as well as the fragile inter-
relationships between the charac-
ters.

The Dresser has, I feel, been
"opened up" more successfully
than Educating Rita. Most of the
scenes still revolve around the
milieu of the theatre, whether they
be in Sir's chaotic dressing-room
or the introductions and tail-ends
of various shaky stage perform-
ances. It is the tension between
these that provide the anchor for
the film.

Also at the core of The Dresser
is the concept of theatricality
which is brilliantly maintained in
the transition to the screen. All the
characters, with the exception of
Eileen Atkins' harrassed stage
manager, are resolutely larger-
than-life. The theatre, at times,
seems like a substitute for the
wacky chateau in de Broca's King
of Hearts. Albert Finney's Sir can
stop an inconsiderate train with
one well-aimed bellow, and his
manner in the dressing-room is
just as extrovert.

Even more daring is, Tom
Courtenay's protrayal of Norman,
Sir's prissy and protective dresser.
For a while one feels that Courte-
nay is coming perilously close to
caricature but, within the theatri-
cal concept of the film, this is a
perfectly gauged and delivered
performance one of the most
moving to be seen for some time.
William Dart

Rock 'n' roll and down-home religion meet head-on
in FOOTLOOSE the story ofa teenager (KEVIN BACON,
left) who moves to a small mid-west American town
with his mother and finds an authoritarian minister
(JOHN LITHGOW) squelchingall youth culture in the
town. He is ostracised by townspeople but finds him-
self in a relationship with the minister's daughter
(LORI SINGER, right).

It had to happen-and it has. BEAT STREET is the
first full-length breakdance movie. The storyline
involves the friendship between three adolescent
boys in South Bronx, but that’s probably less
important than the soundtrack, which is undeniably
hot. It features new tracks from such as GRAND-
MASTER MELLE MEL, ARTHUR BAKER, SYSTEM,
AFRIKA BAMBAATA and JENNY BURTON.

Letters
Post to 'RIU' Letters, PO Box
5689, Auckland 1.

Expert Opinion
This city must indeed be no

more than a small-minded farming
community, for the comments and
relative comparisons used in your
publication indicate an incestuous

nature among your small and
cliquey group.

I appreciate criticism, we all
need a measure to help us grow.
But constructive criticism is a
word best left for individuals with
some knowledge of the subject
they discuss and that just about
counts you out.

Well, I'm off to another country
where at least' Kiss isn't the only
band that can be related to as an
attempt at . musical
professionalism. What a ridiculous
comment, the likes of which I've
come to expect from your so-
called music magazine. Why don't
you. really do something for
musicians in New Zealand and get
into floral art.
Michel Morris (Auckland Walk)

Some Moa
Dear Chris,

Wipe yours!!
Love,
•The Moa Hunters Remuera
A Prescription for Happiness

May I make a suggestion in
regard to this Coco/deodorant
affair? Mark Bell, Myx, The Plot
Thickens and this Jenny person
(who seems to be getting her fair
share of love and sympathy)
should get together over a large
bottle of aftershave and sort out
their differences. It seems there is
so much fussing and fighting in the
world, so why waste stamps and
passion on what has turned into
a non-issue? Please try and settle
out of court.
Dr Leroy Rintack (MD)
Lower Hutt
Drink Speights and Lose Your
Musical Credibility

Having just listened to the Great
Unwashed's latest double single, it
prompted me to write that Dune-
din bands are the most boring
collection of talentless, self-indul-
gent "musicians" hyped up to a
totally unrealistic level and should
only be compared with their
locally brewed beer, Speights
flat, tasteless, watered-down with
sugar and bitterness added. .
REAL Music Lovers Christchurch
PS: Flying Nun are a crock o' shit
and the Double Happies are an
extremely dull, unimaginative and
unintelligent bunch of "musos".
Suppose 1 can't interest you in one
of the new Shayne Carter dolls,
then ... RB

Singles

bar
West Street Mob
Breakdance Electric Boogie 12"
(RCA)

Okay, I know you've had just
about as many songs about
bopping as you can possibly take.
But just wait a second not only
was this one of the first (it was
released in the US last year), it's
also one of the best. Superb studio
techniques and a great gangster
theme in the core of the song keep
it hopping along nicely.' Not sure
about that vocoder though.
The Smiths
This Charming Man (New York)
12" (Rough Trade)

Love 'em or hate 'em, there is no
denying the strength of this song.
That meaty Motown bassline will
get you every time and with lines
like "I would go out tonight / But
I haven't got a stitch to wear," this
charming hippie couldn't go wrong.
Style Council
My Ever, Changing Moods 12"
(Polydor)

Cool Weller and Twit Talbot
seem to be overdoing everything
these days. They make pointless
videos, write pathetic pseudo-
intellectual hip garbage on the
covers of their records and gener-
ally make prize prats of themselves.
Fortunately they still make great
singles and this one has to be
single of the month. Makes you
feel like you are somewhere else.
Bananarama
Robert de Niro'sWaiting (London)

No less than five songwriters
worked on this one, including the
Swain and Jolley team. For all
that, the results are rather dim.
Good hum-along chorus but pre-
cious little else. If the video's good
expect a hit.
Frank Sinatra
New York, New York (Reprise)

Nice tone on this chap's voice
and I sort of like the sloppy big
band feel. If he gets the right break
he may even be the next big thing.

Icehouse
Taking On the Town 12"
(Regular) '

. Glam is on the way.back and
Iva Davies is taking no chances.
If anyone is going to be Ziggy it's
gonna be him.
Big Country

. Wonderland 12" (Mercury)
' Yet another huge yawn from a

band that rutted itself after only
: two singles. This one takes months
to get going then limps through,
propped up only by Steve Lilly-
white's generous overproduction.
A huge hit?
Shalamar
Deadline USA 12" (MCA)

Part of a soundtrack belonging
to DC Cab. Even Jellybean Benitez
can't save this really naff song
from- its fate of accompanying
endless dance sequences.
Mark Phillips

Video

The Making Of Thriller'
If you're interested in Michael

Jackson and you've got a VCR
then you've already taped Thriller'
off air. So why hire The Making
of ... documentary, especially
when it's virtually what you'd
expect. Because, along with all the
standard stuff oh you know:
finding out why Michael chose
John Landis as director, watching
the werewolf make-up being
applied, seeing the dancers
rehearse, blah blah there are a
couple of very worthwhile
bonuses. First is a sixties clip of the
Jackson Five with a nine or 10
year-old Michael in superb voice.
He had extraordinary presence
even then. The second, taken from
last year's Motown 25th
Anniversary special, shows a live
performance of 'Billie Jean' that is
absolutely dazzling. While neither
of these sequences is anything
whatever to do with the making
of 'Thriller', they alone make the
hireage fee worthwhile.?"* - -PT
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AUCTION
LPS: Monkees, Turtles, The Fugs,

George Harrison, Paul Revere & The Raiders
and more .

..

EPs, SINGLES: Jimi Hendrix, Suburban Reptiles;
, ; Animals, Bob Dylan, Manikins and more ...

send S.S.A.E. to IMA HITT,
PO Box 407, New Plymouth

for a copy of our Auction list

LIMITED MINT ORIGINAL PRESSINGS
LARRY’S REBELS SINGLES
IR 1015 I Feel Good/Whatcha Gonna Do About It
IR 1022 Let’s Think of Something/Stormy Winds
IR 1030 Dream Time/I’ll Make You Happy
IR 1033 Fantasy/Coloured Flowers
IR 1035 Everybodys Girl/Halloween
IR 1039 Do What You Gotta Do/Lookin' For a Way
IR 1041 Moreen/By the Time

PLUS
CLEVEDONNAIRES: IR 1036 Sunny Goodge Street/
Up the Wooden Hills to Bedfordshire
RAY WOOLF: IR 1034 Be My Baby/A Girl Like You
RAY COLUMBUS:
IR 1021 There’s No Room in the In Crowd/Edelweiss
IR 1038 For Loving You Baby/What Will You Do

All records brand new, priced at sls each, postage inc.
Write to: Impact Records, PO Box 5564, Auckland.

EQUINOX

WE HAVE l\ D
T«

159 Po m

OVED

~.\ISONBY RDw

amoPH 769-807

WE WANT TO BUY YOUR RECORDS & CASSETTES
CUSTOMS STnCO

z
ft .*■ FORT ST
§1

" SHORTLAND ST

WE WILL PAY YOU THE BES POSSIBLE
CASH OR TRADE-IN PRICES

1110CK & ROLL RECORDSJ 'JL records
WE BUY, SELL & EXCHANGE GOOD USED RECORDS & TAPES

18 FORT STREET, CITY. PH 797-899 LATE NIGHT FRIDAY. OPEN SATURDAY 10.30AM to 12.30PM.

ItfV*

til mtK
CLOTHING 18 FORT ST

WINKLEPICKERS
CUSTOM-MADE / HAND-MADE

MAIL ORDER
SEND S.A.E. FOR DETAILS
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The Woman Who
Seduced Superman
Pamela Stephenson

Some of Pamela Stephenson’s most
endearing contributions to Not The Nine
O’Clock News were her devastating send-
ups of contemporary pop personalities.
Those parodies ofKate Bush, Clare
Grogan ct al had such an effect that, for
many viewers, the original subjects
could never be viewed straightfaced
again.

In Auckland for a few days recently
Stephenson met the press, looking not a
little like a pop person herself. Her
black skirt and top were offset by bright
pink earrings, necklace and one sock.
The other was lime green. Her eye-
catching blonde hair was fashionably
teased and straggly. The general image
of ‘modest punk for the over-30s’ was
completed by her wide, heavily studded
belt.

Stephenson’s eyes sparkled when she recalled
her pop-star satires. Asked whether the subjects
themselves ever resented the treatment, Stephen-
son smiled, all sweetness and false innocence:

"1 don't know. And I don’t care.” Then the
demure tone is dropped and she laughs. “1 do
know someone who was with Kate Bush when
she saw me doing her on television. Apparently
Kate went ...” and suddenly the mimic has
returned in a twee little girl’s voice, '“Oh gosh,
she does me so well. It's really great’.”

Even when Nut The Nine 0 ’Clock News parodied
male pop performers, (Rowan Atkinson as Marc
Almond for example) Stephenson was directly
involved. She might have played the BBC-type
interviewer, or maybe the screaming fan. But
virtually always she was an important contributor
to the writing. Those daft song lyrics from
heavy metal to Abba to Two-Tone Stephenson
wrote nearly all herself. It is not surprising that

she is proud of her association with the pro-
gramme.

“Of all the sorts of things one could become
famous for being in a soap opera or something

probably the best was to do a satirical comedy
programme. It gave me scope to do a lot of dif-
ferent characters, something where I could
develop and show what I could do.”

She is certain it’s that diversity of role playing
which has helped her make the crossover into
movies.

“In the movie marketing area people aren’t

going to say, ‘OK we know she’s that type’. What
they say is, ‘That’s that woman who’s done all
those different people. I’m sure she can do this’.
So it’s a lucky thing.” '

Increasingly the movie offers are coming from
America, especially after her success in Superman
HI. Stephenson is unphased by the observation
that Americans often don’t relate well to British
humour, .especially that of a topical, satirical
nature. - . '

“Having been born here in New Zealand and
brought up largely in Australia I’m very aware
of both sorts of comedy. Our movies and tele-
vision have always had a balance of British and
American humour. Because of my background
I’ve not found it hard to do American films. An
English person might not have found it so easy.”

It was also this background which enabled her
to complement the English Oxbridge-style
humour of the males on Not The Nine O’Clock News.

“It was useful not to be part of that tradition
because the girls I’ve known who’ve been through
that are very restrained you know, English
roses, probably with money. So it’s been refresh-
ing being Antipodean because it means I was able
to look freshly at, for example, famous people in
Britain which I think helped the impersonations
and things I did.”

Nonetheless, Stephenson’s brand.of humour,
with its taste for. the extravagant and the out-
rageous, has often landed her in trouble. Take
for instance her much-publicised speech at the
British ‘Woman of the Year’ presentation. On that
occasion she offended a large proportion of the
audience and provoked a storm of protest.

“Well there I walked right into it because I
thought that ‘Woman of the Year’ meant people
who were young, used the same sort of language
as I do and thought the same things as I do.” She
pauses, choosing her words carefully and slowly.
“There were a lot of, um, very straight people
indeed there.” She stresses that there were women
present who did enjoy her cholostemy joke, who
came up and thanked her for breaking up a very
stuffy lunch. “You could say it was an interesting
experience.”

The ability to shock has been with her ever
since childhood.

“I was always a real little showoff. I think I was
a painful child. I wanted to perform all the time.
The last time I came back to New Zealand I was
thirteen and mini skirts had just come in. I
remember one of my aunts asking me how I
stopped my stocking tops showing as my skirt was

• • , „ r . •
’

v i,so high. •
his desire to ‘show off, to function at the limits

of acceptability was, ofcourse, a crucial element
in her achieving such fame though some see
it as notoriety on television.

. “On Not The'Nine O’Clock News we’d make a
joke about something and lots of people would
write to us and complain. If we didn’t have a
certain number of complaints every week we
considered we weren’t doing our job. I’m fascinated
by the whole question of censorship. It is extra-
ordinary that people like Mae West and Lenny
Bruce were damned and persecuted in the past
because they were outspoken and told the truth
about different situations. Then in a matter of
three to fifteen years it become totally acceptable.
Censorship seems so crazy when you can’t say
certain words on television yet they do show
people hacking each other to bits. There are
boundaries, however. I’m shocked by certain
things, violent cruelty for instance. That’s the sort
of thing that should be censored, not people trying
to break down barriers about things we fear;”

Because Stephenson’s penchant for “showing-off” had never been confined to a stage or screen,
her private life began to make headlines too. She
found she was getting less and less privacy.

“I do understand how people think ‘How can
she complain about her lack of privacy when she
takes her clothes off in a restaurant?’ But that was
a spoof to wind up a papparazzi who’d been
bugging me for weeks. It was a nice"way of deal-
ing with him. He got such a fright when I did
it he didn’t know where to point his camera. His
hands shook; he ran out of film. It was a joke.”

Eventually, however, this approach backfired
on her. The Fleet Street press, by now ready to
salivate every time Stephenson appeared in
public, were hounding her day and night.
Imagine their ecstacy when they found that she
was involved with Billy Connolly. Stephenson
became very bitter.

“The problem was that when I got involved
with Billy there were other people involved too:
his children, his wife. The press just had no
respect. That’s why neither of us would talk for
a very long time. It’s different now we’ve got the
baby. It’s much more stabilised. But at that time
I was very wild about it.”

Billy Connolly, claims Stephenson, is one of
only two “really great modem comics. I think he’s
a genius.” She grins. “And that’s said without any
bias whatsoever. The other is Richard Pryor.

PHOTO
BYKERRY

BROWN
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Hot News
AUCKLAND,NEW ZEALAND MAY, 1984

89 Stereo FM delivers
Idol to record crowds

Record crowds at Billy Idols recent public appearance in a major Auckland record
store made the event the biggest ever in-store promotion in New Zealand history.

Promoted by stereo
rock station. 89 Stereo KM. the
April 19 event ; attracted an
estimated 3.500 people who
jammed the Record and
Cassette Warehouse and
Durham Street lor the punk
star’s autograph.'or at least a
glimpse of their Idol.

A national television
filmcrew and some twenty
police officers who also
attended seemed to enjoy the
proceedings as much as. the
lans.

Even the managing
director of the Record and
Cassette Warehouse. Mike
Dow. was suitably impressed.
“We get a large volume of store
traffic, particularly during
sales and promotions", he
reported, “but never quite like
this!”

89 KM programme
director. Kred Botica, stated
that “the promotion shows
how a radio station can link
successfully ith other areas of
the record industry literally
at street level!"
Promotional visit

Idol was in New Zea-
land to promote his albums

‘Billy Idol' and current chart-
topper ‘Rebel Yell'. To date,
around 50,000 copies have
been sold in this country
over 5.000 by the Record and
Cassette Warehouse alone - a
staggering achievement. for a
performer who until two years
ago was known only to hard-
core punk followers here.

During his two-day stay
he managed, in true rock star
style, to attract the almost con-
stant attention of the news
media, which attached the
same importance to his dis-
barment from a well-known
Auckland nightclub as a
national disaster and made it
the talk of the town.

A single rose among the
thorns.Wcndyl Nissen's article
in the Auckland Star brought
out the human side of the man.
a side that was very much in
evidence during his appearance
at the Record and Cassette
Warehouse with his American
song-writing collaborator and
guitarist, Steve Stevens.

Idol spent most of his
I'/: hours in the store talking to
fans and signing autographs,
most amusingly on a pair of

underpants presented by a
young female admirer.

He stood out in black
leather pants, the tattered
remains of a ‘Rebel Yell’ t-shirt
and swathes of chains, studs
and scraps of leather. During
the promotion, the Record and
Cassette Warehouse sold over
400 copies of ‘Rebel Yell’.
Idol history

Idol first made his mark
on modern music in the mid-
70s as singer with the punk
band Generation X.

After the demise of that
group, he headed for New'
Yoik to pursue a solo career,
and met guitarist Steve
Stevens.

Since then, it seems, he
has never looked back, enjoy-
ing commercial success he had
never achieved while in Britain.
Now his records sell by the
truckload in most parts of the
world, and there are rumours
afoot of plans for a possible
world tour, but whether he will
perform in New Zealand in the
near future is a matter for con-
jecture onlv.

Last stand of two
for $19.84

This month marks the anniversary of the Record
and Cassette Warehouse’s famous ‘Two for S2O offer.'

But price increases to
the Record and Cassette
Warehouse unfortunately
mean that our self-imposed
price freeze can’t go on much
longer . . .

WeYe holding on till the
end of May. and as a grand
finale to mark the anniversary,
we’re announcing our great
new ‘Two for $19.84’ offer!
This makes this month your
last chance to buy any two

'albums or cassettes for under
S2O.

Sadly, prices arc
expected to average $13.50
after June 1. However, it
appears that record buyers will
not be hit as hard by inflation

as have whisky drinkers. In
1976, a bottle of Johnnie
Walker Scotch cost roughly
the same as an album or
Cassette. Now the Scotch has
shot up to around $lB. In this
light, the anticipated record
prices don’t seem so bad!

Anyway, you’ll be
pleased to know that the
Record and Cassette Ware-
house will continue to support
the record-buying public with
its policy of regular special
offers after June I.

In the meantime, beat
inflation by beating a path to
the Record and Cassette
Warehouse for ‘Two for
$ 19.84’during May!

Jam & Souxsie
double encore

So successful was the
recently- announced special
offer on the brilliant Jam and
Siouxsie and the Banshees
double live albums, that the
Record and Cassette Ware-
house, is ordering|new stocks
and continuing the S2O bar-
gain through to the end of May.

The albums, featured in :
the last ‘Hot News’, are the
Jam’s ‘Snap’and Siouxsie and
the Banshees ‘Nocturne’, both,
limited-edition live recordings
available exclusively from •
the Record' and Cassette
Warehouse.

You can snap up BOTH
albums, normally worth
517.99 each, for the amazingly
low price of S2O. a saving of
5 15.98

Catch both Idol albums
for $19.84
Take a bow, Billy Idol!

In these two offerings,
•Billy Idol' and 'Rebel Yell',
you present an ingenious mel-
ting-pot of different musical
genres. From the power pop of
'Rebel Yell'to the acoustic pop
of 'lt's So Cruel', from the
punk snarl of ‘White Wedding"
to the moody introversion of
‘The Dead Next Door', there is
a little something for everyone.
The crazy thing is that it works,
you clever old Idol vou.

It's thiseelccticism that is
the two work's critical down-
fall. as well as their ultimate
commercial success.' it seems.
After all. there's nothing wrong
with a bit of eclecticism, espe-
cially when it's mixed with
lashings of healthy cynicism.

he first album injected
much-needed energy back into
a popular music industry that

■vas being drum-machined into
mediocrity by a floodtide of
synthesiser bands. Not that
Billy is averse to drum-
machines and synths himself,
but he obviously believes in
keeping them in their place,
y’know.

The second album
smoothes out some of the
inconsistencies of the first but
sticks to the same basic for-
mula for success get 'em
going w ith a hard-driving beat,
then throw in more hooks than
Fake laupo in fishing season,
and add Billy's hearty vocals to
make it complete. Both albums
are essentially danccable, and
stand out as two of the great
parts records of the eighties so
lar. Feature tracks: ‘Hot in
the City', ‘Love Calling’. ‘Eyes
without a Face’. ‘Blue
Highwav'.

Three new Record &

Cassette Warehouses
to open in Hamilton

Until now, Aucklanders have definitely had it all
over Hamiltonians in that only they have been able to
take advantage of the Record and Cassette Warehouse’s
price freeze and special offers.

Now all that is about to
change!

In early May. Hamilton
will see the grand opening of
not one. not two, but three new
Record and Cassette Ware-
houses. They will be located at:
416 Victoria St (formerly

landys Records)
D.I.C.
Chartwell Square

For the first time, the
people of Hamilton will be able
to buy two albums or cassettes
for 519.841 Opening dates will
be announced soon!

Where
else?

Nowhere else but the Record
and Cassette Warehouse. Iwo
Auckland stores. Durham St
and -The Corner. Inquiries
phone 793-819.
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Billy
Idol

The Hunter
Gets

Captured by
the Game

In Search
of Fame

I was in love with the Beatles
I was in love with the Stones
I was in love with Bobby Dylan
Because I’m in love with rock ’n’ roll
“Ready Steady Go’, Generation X, 1978

There's a reminder that Auckland’s summer is
finally slipping away as Billy Idol shuffles his boots
outside the Foundry. This is one nightclub that
doesn’t want its dancefloor darkened by inter-
national rock stars not if they don’t know how
to dress decently.

The bouncer stands firm. No way are weirdos
like this Idol guy and his guitarist getting in. The
pleadings of smartly turned-out record company
people are to no avail.

Someone swore that ‘White Wedding’ was play-
ing on the disco inside. No shit.

“Yeah, we heard that all these guys in bands are
gonna get up on stage and just have a big jam and
that sounded really great, but these geezers wouldn’t
let us in. It’s great, still not being let into clubs,”
Billy laughs and shakes his head.

Poor Billy never could get no respect. “Real”
punks spat on poor, poppy Generation X, inti-
mated that they were middle-class kitpunks. Galling
for a man who, along with Gen X guitarist Tony
James, had been in the mythical pre-punk combo
London SS. But; as Billy once .said himself, there
wasn’t a name punk band without one or two
bourgeois skeletons in the cupboard. And he didn’t
have a university degree as some would have had
you believe ...

It’s only morning but The Idol is in full regalia
boots, black leather trousers, a colour-splattered

shirt ripped into a rag for image, a welter of neck
hamnnes, including rosary beads and, of course,
the hair. All clean.

He sips orange juice and smokes. His voice is
a hoarse, occasionally slurred Cockney and he has
a terrible tendency to ramble uncontrollably. He’s
enthusiastic but he really does talk some absolute shit
at times.

' He says he’s keen to hear some local music. He
returns to Australia the next day and plans on try-
ing to see the- Hoodoo Gurus and others live.
*' • “That's what's kinda great about coming down
here. More than just to sort of propagate my own
filth everywhere (chuckle), to actually find out about
new music. ‘Cause I play music so I'm interested
in music.

“Everybody in Generation X generally got the
shit kicked out of them, just in terms of kicking
round for two years, suing our former manager and
not being able to play, We had a kind of legal law-
suit where we weren’t-allowed to play unless we paid
him. We were doing secret gigs and stuff but an
inactive group just don’t make you very happy.

“Then when we eventually did do the third
album, even though I thought that the music was
really good, it was pretty obvious somehow that it
was the end of the relationship. It was really like
me and Tony James with a bunch of friends
Terry Chimes, Steve Jones .. . which is great, but
it’s not a group.

“You felt really down, man. I mean, I never
wanted Generation X to break up. I never wanted
that two and a half years of sitting round doing
nothing suing somebody that was what we were
trying to avoid. It left a bitter taste and I never
wanted to feel that way about music.

“But I realised it was something I had to face up

to. It was ’orrible there’s ‘orrible things in life.
And I realised if I didn’t keep doing it I’d be selling
myself short. I had to remember my initial reasons
for being in music and that was another thing I
was doing by going to the States, going back to my
original reasons, starting from scratch. I wanted to
go somewhere else, find a new guitarist, not just
depend on people I knew.” •

So Billy packed his bags, picked up his guitar
and flew to New York. There he met up with Bill
Aucoin (who had helped Gen X with management
during the legal battle and took Kiss to fame and
fortune) and then guitarist Steve Stevens, the first
member of his new band.

“Steve’s role is similar to what Tony’s was in
Generation X in the sense that he helps expand my
ideas and I help expand his, but Tony used to write
a lot of the words and I wrote the music. Now, of
course, Steve helps me a lot more with the music
and I write a lot of the lyrics. So it’s a different
relationship in terms of our roles, but yeah, he’s
my compadre. My assistant in crime.”

There’s a blue punch (purportedly vodka) and
an orange one (allegedly rum) but they both taste
pretty much the same. Like sugared water.

This is the big Billy Idol reception at Quays
nightclub. The exclusive bit, before the public are
allowed to come thronging up the’ stairs.

Billy and company amble out on to the dance-

floor, there’s a hush. Record company, manage-
ment and artists all get a turn to say a few words
in the ra-ra shop talk sales vein that we outsiders
tend to find a little embarrassing. Steve Stevens
looks as though he’s having to concentrate to remain
vertical but he’s damn happy.

It’s over with a whoop and soon Billy is
surrouned by those eager to speak to him. It’s ironic
that the people who gather round the leather-clad
Idol are mainly the most conservative in appear-
ance, the unhip. V-neck jersey meets ripped T-
shirt. The “industry” people mill around, waiting
to be spoken to.

“It’s taken me three years to build my group up
to something that I’m proud of, that I really feel
is a proper group. Now there’s no Billy Idol backing
group, there was never meant to be. The drummer
ain’t thinking, ‘This is Billy Idol music’, it’s his
music. I never really wanted to do a David Bowie,
just be solo and not have a group. I really only
called things Billy Idol ’cause I~was on my own for
a while. Now we’ve got this group it’d be nice to
call it Generation X or something but now people
know the name Billy Idol so we might as well keep
on using it.”

I was never a huge fan of the Generation X
albums but I’ll swear an undying attachment to at
least two of their singles: the early, silly and really
quite unpunk ‘Ready, Steady, Go’ (the Jam weren’t
the only punks to presage the Mod revival) and the
swansong ‘Dancing With Myself (you can’t lose
with a couplet like “With my record collection/And
a mirror reflection”). They may have been
featherlite but their etching was vivid. Now can.you
tell hie what ‘White Wedding 1 and ‘Rebel Yell’ are
about?

“I think the difference between what I’m doing
now and Generation X is that Tony was writing
a lot of the lyrics and and we wrote a lot more music
that had to do with the mass of the populace, like
‘Wild Youth’. ‘Rebel Yell’ is as much about the
masses but it’s more the individual scream of
frustration. I wanted to sing songs that were more
personal in the sense that they were about people
and individuals. That would mean the music could
translate to everybody. Like people of 60 could
listen to ‘Rebel Yell’ and say, ‘Yeah, I don’t want
slavery, I don’t sit and beg’.”

The Quays reception proceeds with photos, chat,
but no real event. Billy is circulating. He walks up
to a certain suave AK dread.

“Reggae!” he cries enthusiastically.
“Yes,” comes the cool reply.
“Yeah, I’m really' into reggae Greg Isaacs is

a good friend of mine.”
“Who are you?”
“I’m Billy!”

No doubt there will be former critics of Gener-
ation X turning round and saying, ‘See? He’s sold
out and gone for the big bucks!’

“Well I just laugh at that sort of thing. If they
really seriously looked into what’s going on they'd
probably find out I was worse off than I was with
Generation X. It's taken me three years to just get
people to know that I am still making music. I’ve
deliberately gone for a thing where I don’t borrow
much off the record company. I want to be autono-
mous from them. So most of my money goes back
into the band.

“People who say that sort of stuff about money,
I think they’ve just got something against me and
they’re just trying to do something to upset people

PHOTO
BY
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Peter Thomson

Both he and Billy arc able to get up on stage and
do a couple of hours, three sometimes, just by
themselves.”

• Another,comedian she respects is Alexei Sayle
(seen here in The Secret Policeman’s Other Ball and,
more recently, in a cameo role in Gorky Park).

. "I used to have to follow Alexei down at a club
in-London called The Comic Strip. It was very
hard because Alexei’s so tough to follow I had to
pick my"toughest material. He’s very good and
I enjoy that sort of aggressive performing.”

Stephenson doesn’t see herself as a particularly
aggressive performer however. “I think it’s there
in most' comics up to a point but I hope there’s
generosity as well. Because a lot of what’s involved
in doing outrageous things is trying to be enter-
taining and also help give people a release. It’s
so they can think it’s funny and alright to accept.”

Nevertheless, Stephenson’s assessment of what
people are willing to accept may continue to veer
wide of the mark at times. She has even offended
that “august” journal, the New Musical Express. A
couple of years ago she recorded a single entitled
‘Unusual Treatment’ and ran an advert featuring
her in underwear, fishnet stockings: and high
heels, all bondaged up in a microphone lead.

“People tended not to get the joke. It was very
much on- the edge. I went to great lengths to
explain myselfafter that one, which I never like
to do but I felt it was necessary in that case.”
Usually, she claims, she doesn’t pay much atten-
tion to the rock press. “They’re very fickle. I know
a lot of them. But the NMEreally took me to task
about that photo. Then. two weeks later
they printed NME promotional T-shirts with the
picture of a man jiving with a girl. Her legs were
up in the air with her knickers showing. I mean
there’s a total double standard because it was a
really sexist T-shirt.”

It seems unlikely that Pamela Stephenson is
going to tone down her public behaviour in the
forsccable future. After her short stay in New
Zealand she was heading back to London to

rehearse her new stage show.
“It’s a revue of' my own incorporating eight

midgets and eight big men. It’s, called ‘Naughty
Night Nurses Without Panties Down Under
(Number Two)’. You should have known.”

As she’d so aptly commented earlier in the
evening: “I find it difficult to change that part of
mv character ”

about me. But they know damn well what goes on
in rock ’n’ roll and how much money it takes to
make it work. And you don’t just make money
suddenly. I haven’t made a lot of money but that
doesn’t bother me because that wasn’t what I went
there for. But it does upset me that people think
I do do it for the money. If I was doing it for the
money I'd probably have stayed in Generation X
because I wouldn't have had the brains or the will-
power to do anything else.”

There’s a riot goin' on!
Durham Lane is packed with fans hoping to get

a piece of the action at Billy’s in-store appearance
at Record Warehouse. Police close the street off and
frustration builds among those who haven’t a prayer
of seeing, let alone touching, the Idol.

This is Double Platinum talking here. No
wonder Michael Jackson doesn’t do public
appearances.

“A lot of people were saying, ‘Give up, you
bastard’. That’s why the first EP was called Don’t
Slop. I ain’t gonna stop. And also, don’t fuck with
Billy Idol Don’t Stop Billy Idol. You can’t stop
him but don’t even try.

“The only thing that’s important about the way
I look is that it’s part of my attitude, it’s the way
I feel. And I think it definitely says I don’t wanna
be part of the suited populace who run our world.

“I like leather things, ’cause you can wear them
all the time and they get really comfortable and they
don’t wear out saves you having to buy about
10 pairs of fuckin’ trousers.”

Billy ... are you a punk rocker?
“Yeah. The same basic ideals behind Generation

X music, behind punk rock, are behind what I’m
doing now. I’m still saying what I think. I’m trying
to run my own life. I write my own music. I look
the way I-wanna look. I didn’t let someone tell me
to brush my hair down and become the new David
Cassidy. I just wasn’t interested.”

The best thing about Rebel Yell is its production.
The metallic overkill of the title track stands out
like Boy George at, an Iron Maiden gig among
more conventional radio pop. For all that he does
that’s reactionary,. jlabby, . heavy-handed and
occasionally embarrassing, Billy Idol got bad guitars
on the radio.

And you have to admire him for that.
Russell Brown
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Four
Tops

It appeared too good to be
true two Motown vocal
groups in one show , in New
Zealand. Yet it happened.

Irrespective of indifferent
sound quality and dance res-
trictions at the Logan Concrete
Centre, the nine vocalists, an
eight-piece USA band and
hired local horns communicate
with their irrepressible energy.

In Auckland only three Tops
performed but it mattered little
that Duke Fakir was absent
the lead singer Levi Stubbs
pushed even harder and a key-
board player sang Fakir’s part.
Stubbs’ voice is the emotional
essence of the Four Tops his
voice soars above the mix.

The irony of the soul revue
is that such great singers could
captivate with only a small
band, yet invariably insist on
the dynamics of a large band.

Due to sensory overload it’s
hard to review the tour in a
conventional sense so how
about some tour awards:

Best Dressed.: Four Tops in
Wellington (white shoes and
trousers, blue lounge jackets),
Temptations in Palmerston
North (all white).

Best Bass Singer: Temptations’
Melvin Franklin, of course.

Best Dancer. Tops’ bass voca-
list Obie Benson funky,
humorous moves.

Worst Dressed: Tempts in
Auckland (pale green).

Best Improvisation: Tempts’
Richard Street in Wellington,
worrying a line in Redding
style on ‘My Girl’ and the
Cooke and Redding tributes.

Best Version Of Somebody Else’s
Song: New Tempts’ vocalist
OUie Woodson on ‘I Wish It
Would Rain’ and ‘Ain’t Too
Proud to Beg’.

Greatest Living Levi Stubbs
Award: Levi Stubbs his voice
has lost none of its urgency.

It was surprising to find that
the Tops and Tempts were not
very interested in doing inter-
views by Wellington the
chances of a Levi Stubbs inter-
view looked slim.

After waiting at the hotel for
several hours, all that was
possible was 10 minutes with
the first member of each to
appear the Tempts in the
hotel foyer and the Four Tops’
Duke Fakir backstage at the
Michael Fowler Centre, 45
minutes before the show was
due to start.

Three Tops: Levi Stubbs, Obie Benson, Lawrence Payton.

PHOTO
BY

KERRY
BROWN

Duke Fakir
Duke enjoys touring with the

Temptations and compares the
current tour to the early Mo-
town roadshows.

“We used to do quite a few
Motown Revue tours in the.
late 60s when Motown was just
surfacing strong across the
country. We used to tour with.
Marvin Gaye, the Supremes.
the Temptations, the Vandellas
and Junior Walker all at
once. It was a lot of fun.”

The group performed with
only three Tops in Auckland.
Is this a first?

“No, we’ve had other
occasions where one guy has
missed for particular reasons.
Once we were in England when
Lawrence’s mother passed
away and he had to fly home
and we did the show with three
and once Obie had a death in
the family and he had to leave.
As much as we would like tobe
with our brothers at that
particular time, you can’t
disappoint thousands of people. .
We carry on.”

Why did you choose to return
to Motown after chart success

with the Casablanca label?
“After we left Motown 10

years ago we had some success
with other labels but we didn’t
really feel as comfortable as we
felt with Motown. When we
went into rehearsal for the
Motown 25th Anniversary TV
special, Berry Gordy, the pres-
ident, was there. The first thing
he asked us was if we wanted
to come back. We sat there and
made a deal. It was just like
coming home.”

How was it working with the
Holland-Dozier-Holland team
again?

“It was the first time they’d
worked together since the 60s.
They’ve had a lot of litigation.
(Motown sued HDH when
they left the label in 1968 and
the Hollands themselves sued
Lamont Dozier when he quit
the partnership in 1972.)We’ve
always kept in touch with them
and to work with them again
was very comfortable, just like
sitting in your living room
working with someone you
enjoy being with.”

How did Aretha Franklin
come to sing ,on your new
album?

“We grew up with Aretha in
Detroit. We’ve always wanted
to do some things together.
Two albums ago she wanted us
to do a song with her, which we
did. In exchange we said would
you do a song with us?

“We always enjoy singing
with Aretha she’s probably
our favourite girl singer of all
times.”

Is it hard having to perform
material you’ve been perform-
ing for two decades? Would

you prefer to perform new
songs? (On the tour the Four
Tops didn’t perform any tracks
from their current album.)

“Well, we perform some new
songs we’ve recorded at ABC or
Casablanca. But we know the
people want the big hits the
Four Tops had in the 60s.
We’re here to entertain, we’re
not the type of group to push
things on people. We’re like
servants of the people.”

What goes through your
mind as you sing ‘Reach Out,
I’ll Be There’ every night?

“We have a feeling for all
those tunes, simply because the
people feel it. When we get to
the old songs they really go at
it. They give us a feeling of
appreciation.”

The Four Tops all live in
Detroit, though don’t record
there often. They still work
with some of the original
Motown musicians.

“There’s one of them there,
Eddie Willis, who was one of
the ‘Funk Brothers’ at Motown.
Sometimes in Detroit, when we
need a piano player, Earl van
Dyke (the leader of Motown’s
60s session band) will come out
with us.

“When we’re in California
Robert White does a lot of
things with us on sessions and
other engagements. But Eddie
is with us for keeps, until he
retires.

“Gil Askey (musical director)
has been with us on and off for
about 20 years. We’ve known
Gil since pre-Motown days
he used to do all our arrange-
ments in nightclubs when we
couldn’t afford to pay an

arranger. .

Did Askey participate in the
Motown Revues?

“Yes, he was a part of all
that. He was the first conductor
that went' out with the
Supremos. He wrote their first
big stage act when they started
having hits.” •

Your pre-Motown Chess
recording was very different
What was the crucial factor that
caused you to find your
mid-60s sound?

“Holland-Dozier- Holland
was the crucial turning point.
At that time we were young
kids we could sing any kind
of song, we didn’t have a
definite sound. We had a good
sound but it wasn’t a defined
sound. They helped us develop
that for recording and for the
mass audience.”

Will the vocal group tradition
continue with a new generation
of singers? (Norman Whitfield’s
and James Jamerson’s sons
appear on new Motown
albums.)

“We do have kids who are
capable of doing that but we’re
pressing them to stay in school
and get a college degree. We all
have a lot of kids Lawrence
has a boy and girl who sing and
write, I have a boy who sings
and a girl who acts. We could
have a choir actually (laughs).”

Would you prefer them not
to go into music?

“Exactly
not to. We were very fortunate.
The music business is a lot
harder than it was then. At
least get a degree under their
belt and then give it a shot.”

So what is the basis for your
working in music so long?

“We love what we do. It’s an
integral part of us, we totally
enjoy it. It’s my whole thing.
The music world could get
along without me, but I
couldn’t get along without the
music.”

Is it easier to find good songs
now?

“It’s harder to find good
songs. No doubt about it. If we
could find them as easy as we
did then, we’d constantly be in
the Top 10.”

Eddie Willis

Murray Cammick

Well, time must be about up
it’s near to 8.30. Neither

group is in stage clothes yet. I
thank Duke and then ask if
Motown guitarist Eddie Willis
is free to do a brief interview.

Willis nods a yes.
“If you’ve got questions.”
Were you with Motown

from the beginning?
“Yep, with the original band,

the Funk Brothers, about seven

of us. We were strictly in the
studio we didn’t have time
for the road.”

Did you stay in Detroit when
Motown moved to Los
Angeles?

“I moved to LA and stayed
there three months, then went
back to Detroit. LA, it’s kinda
a rat race out there for
musicians.”

Willis has been on the road
with the Four Tops for seven
years but prefers studio work.

“I love being at home but
there’s not a lot of sessions in
Detroit. I’m not there that
much but if there’s a session
and I’m home, I do one.”

Did you record live with the
Motown artists?

“We did the band tracks first,
then overdubbed the voice
later.”

"

Did you know which artist
/vould record it?

“Yes, but it had been
changed before. It didn’t matter
if we did tracks for one artist
and it ended up with someone
else doing it.”

Did you work with a particu-
lar producer?

“No. All the producers
worked with the one band.”

By the late 60s there would
surely have been a need for
more than one band?

“There was a need. But all
the guys in Detroit went from
studio to studio all day.”

What hours did you record?
“Nine to five, nine to 10 ...

we had them at 7am, 4am ...

the time didn’t really matter.”
Are there particular sessions

that stand out?
“The tracks I did with Stevie

Wonder, Marvin Gaye, or the
Temptations or the Tops. They
all were at the time. There was
something new happening
so they were great to me.”

Were the songs presented to
you finished, in written form,
by the producers?

“No. That’s where the band
didn’t get enough credit. No,
they came to us with a chord
sheet, the chords were written
on a piece of paper. We made
the feels up as we went the
band really made the track. We
just had a guide with some
chords on it.”

We are interrupted time
for the band to move to the
stage and for the stars to get
dressed.

I quickly show Eddie Willis
his listing in the March Rip It
Up ‘Motown Who’s Who’. His
pleasure at seeing his contribu-
tion acknowledged is obvious.

But for now there’s a job to
do.
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All over the world...
We've played guitar^with the best. Sit in with us at your next session
Bronze, Wound, or Phosphor Bronze—Ask for us at your favorite

music store. We re available in a gauge to meet your special needs.
THi; MARTIN GUITAR (X JMTONY NAZARETH PA 18064 USA

41!

Sole NZ Distributer: Lyn McAllister Music Ltd
PO Box 39-143, Auckland West.

Phone (09) 34-936

NEW SIMMONS
SIMMONS have now produced the SDSB, a 5 piece
electronic drum kit with built in stereo mixer,
featuring the same sounds as the famous SDSS,
for around half the price.
Also available shortly the new SDS7 fully
programmable, with digital drum sounds.

o
(SIMMONS)

SIMMONS
electronic drums

For further information on the drums with todays sound,
• write or call NZ distributor and service agent.

Live Sound Ltd, Box 68-216, Newton, Auckland
Phone: 789-125

available FROM: Kingsley Smiths, Auckland
Shand Miller Musical Supplies, wgtn. as Music store, Chch
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THIS MONTH’S NEW FASHIONS

LPs, Tapes & 12"
STYLE COUNCIL, Cafe Bleu -64999 $10.99
TALK TALK, It’s My Life -s££Sslo.99
THE CURE, Top -64966- $9.99
THE SMITHS; LP -64969- $9.99
THE ALARM, Declaration (includes 68 Guns’)

£lC.jO~ $9 99
THE MOCKERS, Swear It’s True -&£££slo£o
PREFAB SPROUT, Swoon (ltd. import) -64956510.50
HUMAN LEAGUE, Lebanon 12" $4.99
HUMAN LEAGUE, Hysteria ££££slo.99
GREEN ON RED, Gravity Talks $10.50
VIOLENT FEMMES, LP/tape $10.50
HOODOO GURUS, LP/tape $10.50

; PSYCHEDELIC FURS, Mirror Moves
(new LP, pre-release) -01260“ $9.99
ECHO & THE BUNNYMEN, Killing Moon -12" $5.50
HOWARD JONES, Humans Lib 310.50
DAVID GILMORE, About Face (ex Floyd)££££ $10.50
THE JAM, Snap (tape only) 616.99 SIO.OO
DIRE STRAITS, Alchemy £*£££sl3.99
JUDAS PRIEST, Defenders of the Faith -64956- $9.99
SAXON, Crusade -££££slo.so
THE CHURCH, Remote Luxury (mini LP) $6.99

THE SMITHS, This Charming Man (disco remix) $4.99
BIG COUNTRY, Wonderland (3 track 12") $5.99
FOREIGN PRESS, The Great Divide (3 track 12")
produced by New Order’s guitarist) 55.99
ICEHOUSE, Sidewalk -££££slo.so
NIK KERSHAW, Human Racing -s£££slo.so

NEW ORDER & JOY DIVISION
NEW ORDER, Thieves Like Us (new 3 track 12")

££££• $5.50
NEW ORDER, Confusion ■s£££ $5.99
NEW ORDER, Mini-LP ££££ $7.99
NEW ORDER, Radio Signals Coming Through
(tape only). $5.00
NEW ORDER, Radio Order (LP only) $20.00
NEW ORDER, Live in Kilkenny Ireland (tape only) $5.00
NEW ORDER, John Peel Sessions (tape only) $5.00
JOY DIVISION, Love Will Tear Us Apart $5.99
JOY DIVISION, Atmosphere $20.00
JOY DIVISION, Disorder $21.00
JOY DIVISION, Glass In $21.00

IMPORTS
FLUX OF PINK INDIANS,
The FC’s Treat Us Like Pricks 2Lp set
POISON GIRLS, Seven Year Scratch (2LP)
THE MARCH VIOLETS, Snake Dance
DEAD KENNEDYS, A Skateboard Party
THE CRAMPS, Bad Music for Bad People
THE CRAMPS, Gravest Hits
BILLY BRAGG, Life’s A Riot
GBH, Leather, Bristles, Studs & Acne
MANOWAR, Hail to England
RUSH, All the World’s A Stage (2LP)
ELECTRO 3, Various

$21.00
$26.99
$12.99
$19.99
$19.99
$14.99
$15.99
$14.99
$21.00
$27.99
$20.00

BLANK TAPE DEALS

(Arriving in the next 3-4 weeks are:)
lAN CURTIS, PICTURE DISC, Interviews, (very ltd.)

$35.00
JOY DIVISION, History of Book (160 pages with
rare photos, interviews, etc. very ltd) $30.00

TEAC C46, $2.99 each or 3 for $7.99
TEAC C6O, $3.95 each or 3 for $9.99
TEAC C9O, $4.95 each or 3 for $11.99
TEAC C46 10 pack,£3£££ $25.00
TEAC C6O 10 pack,-S3£££$27.99
TEAC C9OIO pack,-££££s34.99
C6O 10 pack,-s£££s34.9s
C9O 10 pack,-Ss£££$42.00
TDK SA9Os, $10.99 each
TDK AD 90s, sß.9y each

p %

THE SOUND
SHO(c Of DAYIiGHT

THE SMITHS, This Charming Man (disco remix) $4.99
BIG COUNTRY, Wonderland (3 track 12") $5.99
FOREIGN PRESS, The Great Divide (3 track 12")
produced by New Order’s guitarist) $5.99
ICEHOUSE, Sidewalk $12.56510.50
NIK KERSHAW, Human Racing 51958510.50

NEW ORDER & JOY DIVISION
NEW ORDER, Thieves Like Us (new 3 track 12")

96.99 $5.50
NEW ORDER, Confusion 6969- $5.99
NEW ORDER, Mini-LP 9999 $7.99
NEW ORDER, Radio Signals Coming Through
(tape only) $5.00
NEW ORDER, Radio Order (LP only) $20.00
NEW ORDER, Live in Kilkenny Ireland (tape only) $5.00
NEW ORDER, John Peel Sessions (tape only) $5.00
JOY DIVISION, Love Will Tear Us Apart $5.99
JOY DIVISION, Atmosphere $20.00
JOY DIVISION, Disorder $21.00
JOY DIVISION, Glass In $21.00

(Arriving in the next 3-4 weeks are:)
lAN CURTIS, PICTURE DISC, Interviews, (very ltd.)

$35.00
JOY DIVISION, History of Book (160 pages with
rare photos, interviews, etc. very ltd) $30.00

The SoundShock of Daylight
m 593- $7.99

IMPORTS
FLUX OF PINK INDIANS,
The FC’s Treat Us Like Pricks 2Lp set
POISON GIRLS, Seven Year Scratch (2LP)
THE MARCH VIOLETS, Snake Dance
DEAD KENNEDYS, A Skateboard Party
THE CRAMPS, Bad Music for Bad People
THE CRAMPS, Gravest Hits
BILLY BRAGG, Life’s A Riot
GBH, Leather, Bristles, Studs & Acne
MANOWAR, Hail to England
RUSH, All the World’s A Stage (2LP)
ELECTRO 3, Various

BLANK TAPE DEALS
TEAC C46, $2.99 each or 3 for $7.99
TEAC C6O, $3.95 each or 3 for $9.99
TEAC C9O, $4.95 each or 3 for $11.99
TEAC C46 10 pack,-60999 $25.00
TEAC C6O 10 pack,-69999527.99
TEAC C9O 10 pack,-64999534.99
C6O 10 pack.-64959 $34.95
C9O 10 pack, 96999642.00
TDK SA 90s, $10.99 each
TDK AD 90s, sß.yy each

$21.00
$26.99
$12.99
$19.99
$19.99
$14.99
$15.99
$14.99
$21.00
$27.99
$20.00

THE FACE MAGAZINE,
May issue $7.00

DURAN DURAN, Photo Story Book
(100 pages, very ltd) $19.99

K

THE SOUND
m '■ “Ultimately, THE SOUND will reach people with music of substance that

doesn’t smother reality this has to be important.”
PAUL MORLEY - NME

n • ■'ft "THE SOUND, from London(!) do the impossible and out bunny the
HE| Bunnymen with music of such arrogance that it must immediately shoot

THE SOUND
r" OArucxrm

ml - - .

THE FACE MAGAZINE,
May issue $7.00

The SoundShock of Daylight
$7.99

DURAN DURAN, Photo Story Book
(100 pages, very ltd) $19.99

THE SOUND
“Ultimately, THE SOUND will reach people with music of substance that
doesn’t smother reality this has to be important.”

PAUL MORLEY -NME

I ‘THE SOUND, from London(!) do the impossible and out bunny the
Bunnymen with music of such arrogance that it must immediately shoot
THE SOUND to the heights of a very important band indeed. God, the
energy here! THE SOUND sound individual, brave, cheeky. THE SOUND
are big and brassy. They pack a clout meaner and more effectively than
any other band ... I’m totally hooked.” DAVE McCOLLOUGH - SOUNDS

PLUS IMPORTJAZZ, BLUES, REGGAE, CLASSICAL | MAIL ORDERS: Sounds Unlimited, PO Box 3089, |

OVERSTOCKSFROM $3.99 - $9.99 | SPECIAL OFFER: Postage and packing only $1.25 in total on any I
amount (minimum order slo)’Cheques or money orders. 1

T--_ ,N. S'— 75 QUEEN ST * wish Pa 7 by; BANKCARD CH VISA D DINERS D AMEX D |

tjJj? fj f AUCKLAND •
I “rd no: iiiiiiil iiii ii m |

PH 799-793 \ ADDRESS . .::::::::::: |SJLJbJUL

| MAIL ORDERS: Sounds Unlimited, PO Box 3089,
75 Queen St, Auckland.

I SPECIAL OFFER: Postage and packing only $1.25 in total on any
amount (minimum order $10) Cheques or money orders.

I I wish to pay by: BANKCARD □ VISA □ DINERS □ AMEX □
CARD NO:
NAME
ADDRESS

I SIGNATURE EXPIRY |I SIGNATURE

UNLIKE OTHERRECORD OUTLETS WE MARKDOWN TOP 40 & NEWRELEASES GIVING YOU THE BESTAT THERIGHT PRICE.
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The Temptations

Alastair Dougal

Times haven’t
changed. Ron Tyson, .
falsetto singer with the
Temptations (and a
relatively new member
of the group),
remembers that when a
Motown act came to his
hometown, “it , was
excellence all the way.”

Well, the Temptations
are still the dancingest,,
singingest thing around.
When they hit a stage
the suits are snappy, the
choreography precise,
the band well-rehearsed
and the singing
immaculate.

The Temptations are also
still an old-fashioned vocal
group of equals, with feat-
ured singers from within the
group, unlike say, their tour
companions the Four Tops who
have one lead singer and a
background chorus. The
Temptations’ approach often
allows two vocalists to work
freely around the structured
harmonising of the other three.
The footwork and the patter
may not alter from show to
show but the singers can re-
spond to the inspiration of the
moment.

Melvin Franklin, bass singer
for the Tempts, described the
show to one daily journalist as

a trip down memory lane, an
infectious atmosphere of joy,
nine, handsome, talented guys

singing and making merry.”
And that’s the way it was. If the
enjoyment was feigned, you
couldn’t tell.

And like Motown shows
since the beginning the com-
bination was showbiz and soul.
But even when at times the
showbiz seemed to predomi-
nate, there was always the
stunning voices of Ollie Wood-
son and Richard Street to bring
you back to the earthy.

Ron Tyson
The Temptations’ creative

peak was between 1964 and
1968 when the two most
characteristic voices of the
group were baritone David
Ruffin and falsetto vocalist
Eddie Kendricks.

So how does it feel to replace
such a well-remembered singer
as Kendricks. Ron Tyson
claims he took the challenge in
his stride.

“Eddie’s my idol, you know,
so . . . The only part 1 was a
little worried about was the
dancing. You know there’s the
old saying about patting your
head and rubbing your stomach
at the same time. It’s like that.
Our choreographer is Charlie
Atkins, he’s 70 years old. 1
figured he’s 70 and he can do
it, I’m 36 I should be able to do
something.”

Joining the Temptations was
not Tyson’s first involvement
with the group. In 1977 he had
participated in the writing and
recording of one of their
albums.

Tyson recalls:
“Prior to that I was writing

and producing for a lot of acts.
The Four Tops, Curtis. May-
field ... I have a production
company with a partner,
Norman Harris. We did the
First Choice. We used to do a
lot of acts on Salsoul like the
Salsoul Orchestra.”

It’s these writing and pro-
ducing talents that will in future
be applied to the Tempations.

“We’re writing and produc-
ing some of our own stuff now.
The next album we’re doing
will probably be done by the
Temptations. Otis Williams (of
the Tempts) and myself have a
partner, Vic Carstarphen, he
helped write all the early hits for
Teddy Pendergrass and the
O’Jays. We’re looking at doing
a lot of things in the future
especially on the Tempts and
other acts we become involved
with.”

Tyson firmly believes there is
still a market for the vocal
group sound and the Tempta-
tions.

“It’s coming back even
stronger. I’m not taking any-
thing away from Rick James
and Prince and all those guys.
But I believe there is a market
for groups of the Temptations’
status. We’re noticing now our
audiences are 90% white.and
they’re young too.

“I believe there’s a real
market. I believe all we need is
one real hit record. That would
put us back on top.”

Luther Vandross has record-
ed two of the Temptations most
well-known songs
Lost My ;Baby’(on, his album
Forever, For Always, For Love ) and
‘I Wish It Would Rain’ with
Aretha Franklin. Both are
intelligent and. affectionate
reworkings. But Ron Tyson is
less impressed.

“I myself am kind of partial
to the original people doing
them. To me .it’s never really
like the act that did it, you
know, . David Ruffin and
Dennis Edwards. So somebody
covering a song is good but to
cover another’s song ,you have
to really perform it. Luther
Vandross, he has his own style.
I’m not , taking anything from
his style but it just don’t match
up to me.

,

The most arresting stage
performer and singer in the
Temptations today is also the
newest member. Ollie Wood-
son is the high swooping
baritone replacement for
Dennis Edwards. Where did
this exciting talent come from?

“He’s from Detroit. He did
work for the Drifters. He’s
coming into his own. We’re just
trying to tell him: ‘Dennis had
his day and David had his time.
OK. But now it’s Ollie Wood-
son time. Don’t try to be or
sound like those people’.”

In Woodson’s charismatic
voice, the Temptations’ future
may lie.

Live

Jeremy Templer

Car Crash Set
Zanzibar, April 25.

Car Crash Set have pulled off
this "we want to make every gig
special, so we'll only play every
now and then" bit with style.
There's a genuine buzz about
Zanzibar this night and those who
normally would never dream of
ascending those stairs are joining
the perennial queue at the slowest
bar in town.

The floor clears and attention
focuses on the stage. The first song
draws approving nods there's
a ring of confidence here. Big,
busy, aggressive dance music. But
into 'Beat Street' and the cracks
start to show. It's a dumb song
with dumb lyrics and it's not the
only one in the short set. I know
the idea isn't really to listen to the
words but thebanality is intrusive
at times. The elegant clarity of
Those Days' is the main respite
here.

If the songs dragged then the
sounds partially made up for
them. Guest bass player Ryan
(plucked, I understand, from a

resident covers band) isa real find.
He twangs and plunks in fine,
funky fashion but there's a kind of
rock element that effectively holds
down the bottom end. It was a
pity that he often couldn't be
heard in the mix. Guest singer
Sharon Tuapawa fared worse -

her pure voice was the finishing
touch on the 'Those Days' single
but it was lost to the live version.

Some complained about the
volume and it was a little excessive
but to my mind a bit of muscle is
basic to what (I think) Car Crash
Set are attempting. They've picked
up the gauntlet to play something
more than flaky dance music and
they haven't quite held it together.
I'd like’ to see Car. Crash S°t
succeed - they've got mor*.
smarts than most of the other
synthesiserists put together.

Thus far, the Car Crash Set
have had the sounds but not the
songs. They're not going to get a
lot further until they even things
up.
Russell Brown

Katango
The Bell Boys
The Venue, April 21.

Easter Weekend, Auckland’s
Venue is less than full, and the Bell
Boys clear the dancefloor. They're
a model support group; competent
but uninspiring, playing songs
you're familiar with almost before
you've heard them. In an overlong
set only their mediocrity is impres-
sive and whoever steals their Tom
Petty records will be doing them
a favour. Boys, open your ears ...

Katango's influences are simi-
larly obvious, potential pin-ups
playing synthesiser pop. In the
normal run of things you would
be well familiar with their records
before they started playing live.
They come preprogrammed for a
receptive audience and start rather
shakily. But the dancefloor fills
and, technical problems over-
come, they find their stride.

Versatility, however, is not
Katango's strong point and they
clearly promise more from a
recording studio than the stage.
There they may find their own
identity.

One other thing these
Katango guys could be a bit more
imaginative. I mean, fer
chris'sakes, every one of them calls
his synthesiser 'Roland'.

Paul Eversden, Katango.

Nigel Russell
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THE SOUND
SHOCK Of DAYLIGHT

THE SOUND
SHOCK OF DAYLIGHT

The Sound are back with a superb new mini album consisting
of 6 all-new, exquisitally-crafted songs.

“Following on from ‘Jeopardy’, ‘From The Lions Mouth’ and
‘All Fall Down’, the Sound have never sounded better. They are
London’s answer to U2. Adrian. Borland is in great form."

P.A. MAGAZINE

WARNING: YOU SHOULD PAY NO MORE THAN
9.99 FOR THIS LP OR CASSETTE.

mmmmm
■

hi WARD JONES
ii r M AN' S .: r- '

‘

mm.

H WM

B*
,u mm

.

m3.i<A

5Sr

' I WM , , :• 1\I • -

..

' A ;
■ A.r in';

wif?fti.A v VwD.V - A'* a *

;
—

—

:§!§ ma
wmt.

HOWARD JONES
HUMAN LIB

Album debuted at No. I in the UK charts and stayed there for
3 weeks against stiff opposition.

Features 3 UK Top 5 singles:.‘What is Love’, ‘New Song' and
the brilliant new single ‘Hide and Seek’, with it’s award-winning
video clip.

Watch for the Howard Jones In Concert TV Special ... Coming
soon. ’A,

OCEAN RAINEcho Sc The Bunnymen

«■ v / •n'

i-C ;:•<•■'“■
">r*«*

s*s

>5

mtm

T-

•As

ECHO &

THE BUNNYMEN
OCEAN RAIN

The Bunnymen are back with a new album and a possible tour
of these parts in the wind ... .

Includes the current single ‘Killing Moon' and the next single
‘Silver’.

‘Ocean Rain' ... following in the Liverpool tradition of:
‘Crocodiles’ ‘Shine So Hard’
‘Heaven Up Here’ ‘Echo and the Bunnymen’
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NIK KERSHAW
HUMAN RACING

The debut album by England’s finest new singer/songwriter. •
Featuring the UK hit ’Wouldn’t It Be Good’ which achieved

No. 2 on the UK charts.
Includes the 2nd single ‘I Won’t Let the Sun Go Down on Me’.
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Records

Duncan Campbell

The Style Council
Cafe Bleu
Polydor

So now Weller's trying to take
us from the streets to the cafes, the
scenes of intellectual cool in pre-
revolutionary France (read the
reverse sleeve's Marat) and now
the ideal imagery for a democratic
Style Council determined on
maturity and sophistication.

The Jam increasingly saw
progression in terms of soulful
subtleties. Beat Surrender', the last
blow, was really a Style Council
song and that was no put down
considering the classiness of 'Speak
Like A Child', 'Long Hot Summer'
and even the new cabaret of My
Ever Changing Moods'.

But as an indication as to the
drift of Cafe Bleu, the Style
Council singles are misleading.
Weller and Talbot have focused
on feel rather than song content

with the result that the album
exudes a mood of soulful submis-
sion rather than subversion.

Side One is stylistic , flow, a
balance of three songs and four
instrumentals that use a cocktail
charm but you're left holding the
ice-cubes wondering what the hell
happened to the real stuff. The
lemonade arrives in the form of
The Whole Point Of No Return',
'Blue Cafe' and a slowed-down
My Ever Changing Moods'.

The second side is designed to
be up-time and that's meant to be
borne out by the routine political
rap-trap of A Gospel', the groove
and holler of 'Strength of Your
Nature’ and yet another song sung
blue 'You're The Best Thing'. Only
a reworked ‘Headstart For
Happiness' and Talbot's great
Booker T. keyboard flurry,
'Council Meetin” emerge credible.

A Weller apologist could argue
that he's adopted Easy Listening as
a cover for his dissidence. But that
won't wear. His fanciful Capuccino
Kid isan alter-ego that shows itself
to be glad of the freedom from the
responsibilities of the Jam. And so
Cafe Bleu is an indulgence in style,
a reaction against expectations and
past restrictions and it succeeds in
destroying his links with the past.
But as an album of independent
worth. Cafe Bleu has to rank as

one of . the misguided. and dis-
appointing of the year.
George Kay

The Mockers
Swear It's True
Reaction

If the songwriting team of Gary
Curtis and Andrew Fagan had
grown up overseas they would
probably be quite well off by now.
And the Mockers, the band for
which Fagan is the singer, vould
be performing and recording their
songs for a much wider audience.

However, with exceptions, the
wheel of fortune turns rather
slowly here and all the Mockers
have to their credit is the finest
collection of singles yet released by
a local band. Despite their
longevity and impressive array of
songs they seemed destined to
remain in the little league. But
after listening to this album it's fair
to say everything's about to
change. In years to come this
record could become known as
"the Mockers story."

The first thing that ever
impressed me about the Mockers
was a moody piece entitled 'Good
Old Days', their first single. Well,
that's been wisely recalled, sound-
ing like it was written last week.
In fact, all of the five singles (six
if. you count 'After the Rain')

sound remarkably fresh here.
From the giddy heights scaled by
Woke Up Today' through to a

rather wonderful version of
'Alvison Park', they all have a
timeless quality about them.

The other songs are a lot more
than just padding around the
singles. 'Something's Changed',
Another Day' and 'George Henry

Swan' would do justice to any
radio station with an imaginative
programme director. (Yeah, fat
chance and everything like that ...)

For a while some of the lyrics
seemed a little ordinary but then
I remembered that some of the
most memorable pop songs have
had simple lyrics 'She Loves
You', etc. Andrew Fagan is also
intelligent enough to know what
he is doing it's just a shame it
didn't happen sooner for him.

This isan album to be proud of.
Congratulations Mockers, your
reward awaits you.
Alister Cain

Naked Spots Dance
Falling
fayrem

1 can recall the first time I saw
Naked Spots Dance. It was at the
Gladstone in Christchurch. Every-
one in the small audience was try-
ing desperately hard to like this
band but it wasn't easy. Far too

much puddling about: with ideas
- more intent than delivery. They
were better the next time 1 saw
them.

Switch to 3am radio; 'Governed
By You' sounding mesmerising at
that hour in the dark. It's source,
the second EP, New, was NSD
really getting it right. Beautiful.

New went off in a number of
directions Falling has gathered
the leads together. It is cohesion.
All the songs are linked by feel -
witness 'About But Not Our',
smoother and quieter than the
way it appeared on the Certain
Ways EP.

Kate Walker's bass is the pro-
pulsion behind>these songs -

pleasing throughout/, it is simply
delightful on the title track.'
Stephen Norris plays no .more
guitar than the music demands
at times ('Jack and Box') borrowed
movie soundtracks have assumed
the guitar's role in the song. Neat.
Frances Walsh's voice sounds best
layered on itself or combined with
Walker's. The only real failure is
the embarrassing rap attempt in
Through the Nights'.

But all is not completely well.
If the production is inspired on
'Cabaret', overall it has tended to
create a feeling of distance and
occasionally, outright flatness.
Cohesion occasionally veers close
to homogenity. This is a confi-
dent/talented closing statement,
a record I'll play again. But it isn't
startling and maybe it could have
been.
Russell Brown

Cyndi Lauper
She's So Unusual
Portrait

Despite radio's c. fforts to thrash
it to death, 'Girls Just Want To
Have Fun' will survive. Triumph
in fact. It's stutteringorgan, under-
water percussion solo and, of
course, Cyndi's chirruping all pro-
vide the bouncing melody with the
resilience of a classic. And while
'Girls' is certainly the best cut on
the album, an audacious remake
of Prince's When You Were Mine'
comes a close second. (In attempt-
ing the original's climax ofbreath-
less vocal falsetto, Cyndi hits a
squeal that teeters on the de-
ranged.) Further delights include
'She Bop', a joyous ode to onan-
ism, and the sprightly, ska-beat of
.'Witness' whereon Cyndi sings the
title like I don't wanna be a wet

nurse . Time After Time, surpris-
ingly enough, is a successful slice
of current American mainstream.

Opinions on . some of the re-
maining tracks (ie, most, of Side
Two) depend very much on one's
personal taste for tack.. The title
number is just too self-conscious,
but on several others the band
seems really serious in its klutzy,
arrangements and sleek produc-
tion. Listen at your own risk.

Overall then, it's unclear how
sure Cyndi and co really are about
what they're after. But even if the
pop perfection of 'Girls ...' was
partially the result of luck, that
won't stop the conga lines forming
when the working day is done.
Peter Thomson

Howard Jones
Human's LibIiyjEAfIMVHHPV

Lately, I have fervently wished
I could take every synthesiser ever
made and throw them into a very
deep part of the ocean. At least

’ this might encourage a great many
musicians to rethink their approach
and . come up with something
vaguely originaL'^QHßm

Take Howard Jones. A reason-
ably talented and personable type
from Buckinghamshire,. who
switched from piano to synth and
now seems quite overwhelmed by
the technology. His problem is
that he tries to imitate a multitude
of influences in the synth-pop
field, and finishes up with a pale
hybrid.

Thus 'Conditioning' sounds like
Thomas Dolby, 'What Is Love' like
the Thompson Twins, Pearl in the
Hole' like Duran Duran, 'Hide
And Seek' like mid-period Genesis,
and three other tracks like
Ultravox.

Jones has one of those
anonymous voices the sort used
by Alan Parsons. His lyrics are
largely trite observations on lack
of individual identity (sung from
the heart) or what a nice world it
would be with more peace and
tolerance. So what else is new?

Jones gives his best performance,
and makes a pertinent observation
on his own dilemma, with 'Hunt
The Self', ■an assertive disco
number with some rather pro-
ficient drumming. The lyrics speak
of the need for change and inno-
vation, something I can only
heartily endorse.
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North ofa Miracle
When it started to Begin.. Blue Hatfor a Blue Day.
Two make it True. On a Sunday. Club Boy at Sea.
Bj| Whistle Down the Wind. Take that Situation. gj
i|- The Kick of Love. Atlantic Monday, ffff

The Day it Rained Forever. §f $ ■-W,
• \;

a special debut album from the
creative force ofHaircut 100;

ARISTA

NEW DIGITAL

.Sakata.
PERCUSSION

MACHINE DPM-48

w
-m

This new programmable rhythm machine allows
you to compose many rhythm patterns by using
its 22 digitally' recorded drum & percussion
voices.

DPM-48 can recreate even the unique attack sound of. drums
and percussions as well as the decay of tom-toms and
cymbals.
Each voice of DPM-48 even contains resonance which makes
DPM-48 produce , more realistic sound. (When you pound
snare drum, for example, bass drum and tom-toms are also
sounding sympathetically.)
Optional VOICE. ROMs are available to give you wider
selection of voices which makes possible to play DPM-48
in various styles of music.

RAM CARTRIDGE SUPPLIES
BIG MEMORY CAPACITY

di
DIRECT IMPORTS

(NZ) LTPMpMI
HEAD OFFICE 203 NELSON ST SOUTH
PHONE 8918.4; BOX 72, HASTINGS

BOX 41117, ST LUKES AUCKLAND. Ph. 867033
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Lament

White China, One Small Day
Dancing WithTears In MyEy
es, Lament. Man OfTwo World
s, Heart OfThe Country, When
TheTime Comes, A Friend ICa
IIDesire.

the new album
due soon
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I Ultravox ■
Lament

White China,One Small Day,
Dancing WithTears In MyEy
es, Lament. Man Of Two World
s, Heart Of The Country, When
TheTime Conies, A Friend I Ca
II Desire.

the new album
due soon Chrysalis

ElecfroVoice
LOUD

SPEAKERS
WILL TURN YOUR 50 WATT

AMPLIFIER INTO A HUGE
100 WATTS!

YES INTERFACE SPEAKERS
CAN SOUND TWICE AS LOUD AS

AVERAGE SPEAKERS! INTERFACE 3

FREQ. RESPONSE: 34-20,000 HZ CAN BE DRIVEN BY
AMPLIFIERS 3.6 WATTS TO 250 WATTS, 8 OHMS.
TWO SMALLER MODELS AVAILABLE INTERFACE 1
AND INTERFACE 2. \ .

ELECTRO-VOICE EQUIPMENT CHOSEN BY
PROFESSIONALS FOR MORE THAN 35 YEARS.
DOUBLE YOUR HI-FI ENJOYMENT
AT A LOW COST!

Dealer
NORTH ISLAND: Whangarei: Muir's Electronics, ph 82-970 Takapuna: Hi Fi Exclusive ph 499-318.
a Hi Fi Centre, ph 836-8973 Howick: Easiern Hi Fi Centre, ph 534-6844 Thames: The Sound Shack ph 86-768 Hamilton.

Prime TV 8 Sound Ltd. ph 394-259 Te Awamutu: Waipa Radio aHi Fi Ltd. ph 4573 Tokoroa: ,The s! e "'n9 Pos ',P h
&

64-149 Whakatane: Meikles Home Traders, ph 88-069 Gisborne: Brett Sherrill Sound Shop.ph
q
484 Napier Taradate 8

Hastings: Duckworth's Hi Fi a Video ph NA 55-908 New Plymouth: the Sound R° or L'd
i

Ph 82-793 Wanganui Stewart
Appliances Ltd. ph 700 Feilding: David Brice Electronics Ltd. ph 7141 Palmerston North: Manawatu TVSound

DhServices Ltd. ph 67-184 Masterton: Macsound Appliances Ltd. ph 86-530 Paraparaumu Beach Kapm Sanyo C. e ph

71-946 Wellington: Hi-Vid Ltd. ph 722-768 Lower Hutt: Hull Hi Fi a Video Lid. ph 697-271.

SOUTH ISLAND: Timaru: Sian Brehaul Ltd. ph 076 Christchurch: Davis 8 Grant Stereo Cenre Lid.
ph 60-800 Dunedin: Brian Snell Ltd. ph 773-067 Invercargill: Colin Walkmgton Audio. ph 84-091

OR CLIP THIS COUPON FOR FURTHER INFORMATION

* S.G.H. MarketingS.G.H. Marketing
I In association with Soundcare Ltd

P.O. Box 72041,
Auckland.
Phone 444-5064

| NAME:

ADDRESS:

SILVIOS
RECORD
AUCTION

Clash ILP Jap 17 tracks.
Buzzcocks Double 12" 45 Boot, colour cover

Beefheart 'Strictly Personal' Canadian
Thunderclap Newman 'Hollywood Dream’ US

Blues Magoos 'Basic Blues Magoos' nz 1968
Spencer Davis 'Mean Woman Blues' NZ 1966

The Mole 'Split Ends’ US compilation

PIC DISCS
Stones, Devo, Grateful Dead, Yentl, Journey,

Bowie let's Talk', Bowie 'Drag Lover',
Beatles Boot 'File Under Beatles',

Beach Boys 'Surfer Girl' NZ 1966 mono,
Public image 'Metal Box’,

Marianne Faithful! —l2"
Broken English’/'Why D'ya do it?’,

Sex Pistols - 6 - pack 6 x 7" 45s with (Die sleeves,
Who My Generation' EP (original),

plus other pic singles

Auction closes 2nd June
Send SAE for auction catalogue to:

Silvios 'Auction', 144 Cuba St, Wellington.



Records
Cold Chisel
Twentieth Century
WEA

For the considerable number of
Cold Chisel fans, their last album.
Circus Animals, was a disappoint-
ment, largely because the band
sought to gain mass market
acceptance and, at the same time,
appease the loyal by throwing
them a few crumbs. The result was
an awkward posture in no man's
land.

Twentieth Century attempts no
such compromise and in the con-
text of the band's demise as a live
entity is a surprisingly satisfying
album. The big plus is that Don
Walker, Chisel's best songwriter,
contributes most of the songs
‘Hold Me Tight' and 'Build This
Love' are vintage Chisel. In addi-
tion to fine contributions on guitar
lan Moss gives creditable vocal
performances on Walker's jazz-
based 'Saturday Night' and the
ponderous blues item Janelle'.

Jim Barnes contributes three
songs but all are ho-hum rockers.
What Twentieth Century indicates
is that Walker's incisive musical
arrangements coupled with his
looking-glass lyrics give Barnes the
scope to exercise his awesome set
of tonsils in a constructive way.
Barnes' own compositions tend to
reduce him to a shouter and he is
far more than that. Interestingly,
Steve Prestwich, writer of the

ballad hits on Circus Animals,
plays on only three tracks and to
all intents and purposes is no
longer part of the band.

Twentieth Century is more than
just a leftover artefact of one of
Australia's greatest bands. Like the
earlier albums (East excluded) it is
marred by filler but as a curtain
call it is far more satisfying than
Circus almost a case of putting
the record straight.
Dave Perkins
Thomas Dolby
The Flat Earth
EMI .

This is the album that saves
Dolby from synth-pop and (early)
sterility. Better yet, Wireless wide-
screen production has here been
reduced to more modest features;
fleshed out with more ideas per
groove than lesser mortals have in
whole albums.

'Screen Kiss' and the title track
are lush tapestries of sound that
float and chatter over sparse
rhythms and fretless bass posi-
tively organic. 'White City' is
straighter, more typical Dolby -

like OMD playing the theme from
Thunderbirds. Only 'Mulu of the
Rainforest' fails, sinking in over-
production and tedium.

Things brighten though with a
wry and subtly bizarre cover of
Dan Hicks' Texican swing-thang 'I
Scare Myself'. This music oozes
then(!) 'Hyperactive!' crunches(!)
through your eardrums.
Trombones, thundersheets and
concussion slapped into a furious
dance groove. It is, also, a slyer,
funnier send up of Michael Jack-
son than the terminally silly 'Eat
If. '

Sweat, style, and art for art's
sake. And all this from the man
whose last video made Magnus
Pyke the hippest thing since
Whodini had crap-attacks.

Pretension with a smile.
Andrew Rockell
Joe Ely
High-Res
MCA

From the State that gave you
ZZ Top and Dallas, yeah, that's
Texas to you boy, Joe Ely emerged
in the late 70s. Four studio
albums,. a couple of live albums
.and a pile of praise later and he's
still no household name.

Ely is no redneck but that
doesn't mean to say he votes Mon-
dale. His songs, mainly, are touch-
stones for the USA folklore of
hard sex ( Lipstick in the Night'
and 'She Gotta the Gettin''), good
lovin' ('What's Shakin' Tonight'
and Dame Tu Mano') and outlaw
blues ('Letter to Laredo'). But
beyond the stereotype Ely shows
some worldly sympathy in
Madam Wo' and some perception
in 'Dream Camera'. And his
delivery ain't the cliched good
rockin' tonight or the slap 'em
down boogie of ZZ Top. He
works a neat little pathos on
Letter to Laredo', a real scenario
on 'DameTu Mano' and a Spring-
steenish drama on 'Dream
Camera'.

All this means Ely is no dumb
rhinestone cowboy and you could
do worse than check out Hi-Res.
George Kay

Luther Vandross
Busy Body
Epic

In the 70s the regeneration of
the traditional soul idiom came
with Al Green, a Georgia country
boy. In the 80s Luther Vandross,
an urban middle class New York
resident, is writing new life into
the .old soul style. Like Green, he
has a distinctive sound and is
similarly good-humoured, eccen-
tric and innovative.

Vandross mixes modern funk
(his bassist/co-writer is Miles
Davis sideman Marcus Miller) and
a delightfully trivial modern vision
with old soul themes.

I'll go 10rounds with Sugar Ray
I II eat my Weeties every day
For the sweetness of your love
On Busy Body, his third excel-

lent album (both previous albums
are available in this country), he
uses synth bass with excellent
results on 'l'll Let You Slide' and
'Sweetness of Your Love'.

As the greats of soul are never
confined to a narrow groove, Busy
Body varies from fast dance pace
to slow ballads (rarely my cup of
tea), yet all are clearly in his own
unique manner. A remarkable
achievement in these modern
times.
Murray Cammick

Hyphen-Smythe
Bad Ass
TV Eye

Let me explain. Hyphen-Smythe
has sung and played guitar for the
Picnic Boys and Say Yes To Apes,
those very ovae of TV Eye
Records. Hyphen-Smythe is not
his real name.

This isn't really like you've
heard him before. Most of the
guitar isacoustic and friends play
flute and saxophone. 'Green' and
'Freaks' have a pastoral, almost
classical, air and 'Theme From
Badass' is sort of cocktailish.
Metallic guitar drive surfaces only
on the dark 'Running Table', and

. then only quietly. I'll end the des-
criptions here because there's too
much to describe. Suffice to say
my favourite tracks are Freaks',
'Toddler Gets Caught in the Rain'
and the dreamy 'The Moon
Sleeps', which doesn't mean to say
I necessarily understand what
they're about.

If you want reference points,

say Syd Barrett but only in that
there's the same sense of where did
these ideas come from ? Hmm.. .

HS has, of course, flaws. But it's
his technique that's flawed, not his
imagination. I think he and the
other Teev mutations will eventu-
ally make better records than this
but for now this is just fine. And
that's Bard Arse.
Russell Brown
Whitesnake
Come An' Get It (Liberty)
Slide It In (Liberty)

Come An' Get It is Whitesnake's
classic 1981 release reissued and if
you missed it the first time around
you have been given a second
chance. Probably their most con-
sistent album, it contains songs
like 'Hot Stuff' and Till the Day
I Die', which showcase the band
at their raunchy best.

■ Their new album Slide It In
introduces a new rhythm section
and guitarist - Cozy Powell for
lan Paice on drums, Colin Hodg-
kinson for Neil Murray on bass
and Mel Galley for Bernie Mars-
den on guitar. The band losses
little from the change in personnel
but the material they are working
with is wearing a little thin. There
are more notable exceptions
'Slow An' Easy' has Moody play-
ing exquisite -slide guitar and
'Gambler' and 'Standing in the
The Sound
Shock of Daylight (WEA)

The Sound have been criticised
for playing the role of imitators
rather than innovators their
newest effort does little to restore
faith. U2 and Bunnymen influences
ieem rife - I'll leave you to figure
out the similarities between
Winter' and U2's 'October'. If the
imitations were well done they
might even be acceptable but for
the most part the material here
sounds rather stale and dreary. To

be sure, the fast and alluring
opening track, 'Golden Soldier is
a stunner, but 'the rest of. the
album can only limp along in half-
hearted pursuit. A fresher and
more original approach is sorely
needed. RR
Marillion, Fugazi (EMI)

Apparently me and only about
800 other people enjoyed Maril-
lion's first album Script. For a
fester's Tear. Roughly the same
number are going to invest in this
one, I'd say. Continuing very
squarely in its predecessor's foot-
steps (English art-rock of a very
old fashioned ilk), the cover,
production and playing are great
and most tracks are right up to
scratch. But there is filler here that
suggests a major injection of new
ideas Will be recruited to sustain
this band to a worthwhile third
album. CC
Triumph, Never Surrender (Attic)

Modelled squarely on compa-
triot trio Rush, Triumph score
with a higher quota ofrock 'n' roll.
This latest high-tech hard rock
bombast continues with their
favourite themes of the individual
versus the state and rock 'n' roll
salvation. Rubbing shoulders with
the cream of the metal pack and
particularly good for giving your
stereo a strenuous workout. (If
you dig this one, check out their
meisterwork. Allied Forces
stadium rock with balls.) CC
Strange Tenants -
Take One Step (EMI)

Strange Tenants are a seven-
piece Melbourne band who should
be touring here later in the year.
Their one claim to fame so far is
support on a ÜB4O tour and
they've certainly picked up
influences from that direction. The
vocals and horns are pure copy-
book stuff, however, the jaunty
title track here could well be a
radio hit. ME
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AERIAL RAILWAY
SOUND
ENGINEER
TRAINING

The AERIAL RAILWAY is conducting courses in
sound engineering at its Moehau studio, Port
Charles, Coromandel. The course is designed for
those seeking a technical background to sound
engineering.
The Courses start in June,each running for six
days. Limit of ten per course. The fee of $250
includes Food, Accommodation, Tuition, and
24-hour access to the studio.
The 8-track studio is situated in a wooded river
valley overlooking a beach.
Subjects covered; Acoustics, Noise, Microphone
Techniques, ‘Hands-on’ Recording and Mixing,
Musical Instruments, Toys’ and Sound Processors,
Basic Electronics, and much, much, more!

INTERESTED?
Contact Us Now for more Information.

AERIAL RAILWAY
87 VERMONT ST
PONSONBY
AUCKLAND
PH 768-913

RAILWAYAERIAL

AERIAL RAILWAY STUDIO
MOEHAU COMMUNITY

PORT CHARLES
COROMANDEL R.D.

PH (084356) 887 COLVILLE

BackDoorBluesBandeIA3
TOURING

MAY
17 Greymouth, Golden Eagle

18 Blackball
19 Westport, Diggers
20 Seddonville Hall

23 Murchison
24,25 Motueka, Swan Hotel

26 Nelson. Hall gig
27 Mapua Hall -,v;
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Introducing . . .

THE DANCER
the debut single from ; ;

MARCHING ORDERS
OUT NOW —l2 in PICTURE SLEEVE

available from your local ■• ;
Flying Nun Records outlet - •

Catch thebrats with thebeat live at:

CABANA HOTEL - NAPIER
WEDNESDAY, THURSDAY, May 23/24.

DB GISBORNE
FRIDAY, SATURDAY, May 25/26.

FOSTERS TAVERN - WANGANUI
WEDNESDAY, THURSDAY, May 30/31.
WHITE HART - NEW PLYMOUTH

; FRIDAY, SATURDAY, June 1/2.
ALBERT MOTOR LODGE - PALMERSTON NTH

MONDAY, June 4.
CRICKETERS ARMS TAVERN

THURSDAY, FRIDAY, SATURDAY, June 7/8/9
Bookings, info, records, etc.,

RUSSELL BRAITHWAITE
P.O. Box 337, GISBORNE.

PHONE 81-796

THG OBGRHGIM
SYNTHGSIZGR

PGRFORMANCG
SYSTGM

08-8

The New updated DMX Digital Drum Machine

m
THG OBGRHGIM
SYNTHGSIZGR

PGRFORMANCG
SYSTGM

The New updated DMX Digital Drum Machine
Real Sounds Recorded Digitally, 8 Channels5000 Event Capacity, 24 Drum sounds200 Sequences, 100Songs

* interchangeable Sounds, individually Tunable
W Auto-Correct; ProgrammableTernpoj^lßnH

The dsx Digital Polyphonic Sequencer •
6000 Note Capacity, 16 Voice Polyphony 7
10 Sequences, each with 10Tracks
10 Merges, Loop and Transpose
Auto-Correct, Programmable Tempo
The 08-8 Polyphonic Synthesizer.'
8 Voice Synthesizer (2 independent 4 voice
Synthesizers with Polyphonic Glide) v
5 Octave Keyboard with Programmable Split Point
120 Patch Programs, 12 Split Programs
12 Double Programs, Stereo/Mono Outputs
Programmable Arpeggiator, Chord Hold

: Vr

For further information write or phone the
NZ Distributor & service Agent:

Live Sound Ltd
PO Box 68216, Newton, Auckland Phone 789-125

.

Available in wgtn from shand miller MUSICAL SUPPLIES

BIG CITY MUSIC
36 FORT ST. AUCKLAND PH 32-202, 32-203

GUITARS
Fender strat . $1450
Ibanez Roadstar
(Black) $895
Fender Tele
(Blonde) $895
Ovation Acoustic $750 .
Fender P-Bass $795
Music Man
Stingray $595
Les PaulSignature $1195
Fender.starcaster $875
Washburn A/O $415
Ibanez Blazer $445
KEYBOARDS
Roland Juno 60 $1895
Roland JX3P $1895
Roland Juno 6 $995
Roland SH 101 $650
KorgPoly6 $1395
Roland SH2 $295
Korg Mono $425

AMPS
Music Man 50w $1675
Eminar 150 w
Bass Combo $1295
Rockit 300 Bass $1195
Rockit 80w Champ $795
Rockit ,100 w
Champ $1195
EV Bass Bin $795
DRUMS
Tama Artstar
7-piece S3BOO

DRUMS
Tama Artstar
7-piece
Tama Superstar
7-piece $1995
Tama Royalstar
7-piece SI6BO
Tama Swingstar
7-piece $1295
Conga Drums $550 pair
Timbales $199

PAS
AMPS
Jansen 8-200 $1876
Jansen 5-100 $995
Peavy 400 $945
ROCkit 150 $995
SPEAKERS
Jansen 200 w $1782
Jansen 80w $1290
Alron 250 w • $1584
Alron 125 w $998
Rockit 100 w $1290
Drummers check out
the new Paiste China
Cymbals, unbelievable
sound!!

t sjri
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[CIKIEIRIS
swear its true tour

MAY
10 UPPER HUTT, Civic Hall

11,12 WELLINGTON, Terminus
15 MOTUEKA, Post Office

16 BLENHEIM, Woodboume Tavern
17 CHRISTCHURCH, 'SHAZAM CONCERT

18 TIMARU, Terminus
19 DUNEDIN, Oriental

20 DUNEDIN, Concert Chambers
21 CHRISTCHURCH. Gladstone
23 WANGANUI, Fosters Tavern

24 HAWERA, Furlong Motor Hotel
24,20 NEW PLYMOUTH, Whitehart

DEBUT ALBUM
swear it's true

Out Now
Features singles 'Cleopatra',

'Alvison Park', 'Swear it's True'
and re-recorded versions of

Woke Up Today', 'Good Old Days'
on Reaction thru nc/i

%m0

*

V

PLAYTIME PRODUCTIONS PRESENT THE

“PLAY-A-ROUND SPECTACULAR”
FEATURING 6 LOVELY LADIES

IN THE HILARIOUS

JELLY WRESTLING
CONTESTS

PLUS WET T-SHIRT, CHEEKY BOTTOM
CONTESTS FOR THE GALS
AND BATTLE OF THE BULGE,

POT BELLY CONTESTS, FOR THE GUYS!
WITH ENGLISH COMIC BOBBY GEE

A FUN FILLED, NON-STOP HILARIOUS NIGHT’S
ENTERTAINMENT FEATURING
6 OF NZ’s LOVELIEST LADIES.

AUDIENCE PARTICIPATION ALSO, WITH EXCELLENT PRIZES!
TUES MAY 15, DB Northland, Kaikohe. WED 30, Tamatea Motor Inn, Hastings.
WED 16, Onerahi, Whangarei. THURS 31, DB Gisborne Hotel.
THURSI7, Windsor Park, Mairangi Bay. FRI JUNE 1, Tainui Hotel, Whakatane.
FRI IB, Manukau Arms, Wiri. SAT 2' Kawerau Hotel.
SAT 19, Glenview Hotel, Hamilton. MON 4, Turangi Hotel.
MON 21, Bellblock, New Plymouth. TUES 5, DB Rotorua.
TUES 22, New Central, Hawera. • - WED 6, DB Mt Maunganui, Tauranga.
WED 23, Rutland, Wanganui. THURS 7, Leamington Tavern,
THURS 24, Awapuni, P. North. Cambridge.
FRI 25, Broderick Inn, Wellington. FRI 8, Hamilton.
SAT 26, Quinns Post, Wellington. SAT 9, Auckland.
MON 28, Taita Hotel, Wellington. SUN 10, Cleopatras Niteclub, Auckland.
TUES 29, Onekawa, Napier. . "

WED 30, Tamatea Motor Inn, Hastings.
THURS 31, DB Gisborne Hotel.
FRI JUNE 1, Tainui Hotel, Whakatane.
SAT 2, Kawerau Hotel.
MON 4, Turangi Hotel.
TUES 5, DB Rotorua.
WED 6, DB Mt Maunganui, Tauranga.
THURS 7, Leamington Tavern,
Cambridge.
FRI 8, Hamilton.
SAT 9, Auckland.
SUN 10, Cleopatras Niteclub, Auckland.

newmusic
MANAGEMENT
LTD. LTD.

THE OFFICIAL ’B4 NEW ZEALAND
ms
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MEATS
FRI 25 & SAT 26 MAY
FRI I & SAT 2 JUNE

i v/. 1SUN 3 JUNE <,v

(QUEENS BIRTHDAY W/END) . m .
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•(QUEENS BIRTHDAY W/END) •■V
CONTACT: NEW MUSIC MANAGEMENT, (09)797-784, PO BOX 5564, AUCKLAND FOR DETAILS.
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Funky
Street
Various Artists
Street Beat (K-Tel)

The bop that won't stop. A cool
vinyl of hot tracks reflecting the
state of the art in New York dance
technology. From Silverman and
Baker's Tommy Boy label we have
Jonzun Crew's influential Pac Jam'
and Space Cowboy’ (with some
lost in space yodelling, no less),
G.L.0.8.E. and Whizz Kid (a fun
rap over some nice understated
electrobeats) and Planet Patrol
who have more in common with
the Temptations than Grand-
master Flash, which makes the
synthesis of vocals and electrobeat
more interesting. Imagine the soul
power of Motown with the elec-
tronic funk of Afrika Bambaata

and you've got Planet Patrol's
'Play At Your Own Risk'.

D Train continue to produce
high quality soul with 'You're the
One For Me' this is groove
musicat its best. Roger Troutman
from Zapp attemps T Heard It
Through the Grapevine' and fails.
Kraftwerk have Tour de France'
but in this collection they are
called 10 Speed fora reason that's
beyond me. '

By far the best street dance
collection released yet. KB
S.O.S. Band
On the Rise (Epic)

This set has the year’s best black
dance track the slow and slinky
'Just Be Good to Me', which
features a monster rhythm and
wonderful vocals from Mary
Davis. Urgent and soulful, this
year's 'Sexual Healing'. Thank-
fully, the album has some fine
moments to match that track. Tell
Me If You Still Care' and 'Forever
Love' have a similar feel, with
great production from Jimmy Jam.
The second side is more traditional
in its hard funk approach, with
'l'm Not Running' and a version of
Johnnie Taylor's 'Who's Making

Love'. Some tracks, like Steppin'
the Stones', have an R&B feel,
sounding like early Rufus.

A solid black music album
chock full of soul. KB
Rockwell
Somebody's Watching Me
(Motown)

If this is the new Motown, I'll
stick with the old one. The
Motown sound today seems to be
the sound of young black America
counting its money and reeking of
self-satisfaction and paranoia. In
'Somebody's Watching Me' Rock-
well thinks that the I.R.S. are after
him and he even covers Harrison's
'Taxman'. Nearly all the other
songs are victim-orientated - the
self observing the self. The
rhythms are heavy and synth-
laden and if it wasn't for Michael
Jackson's backing vocals he would
not have had a hit. KB
Hot Chocolate
Love Shot (EMI)

These boys are more of an
English institution than 'just a
band. They've been around longer
and had more hits than any of the
current great pretenders to the pop
throne. Past tracks like 'Heaven's

in the Back Seat of My Cadillac',
and 'You Sexy Thing' are just pure
pop-funk pleasure. Their current
work is more in the line of lovers'
rock, with the fine, but underrated
vocals of Errol Brown telling us
sweetly that 'l'm Sorry' but Let's
Try Again', because T Gave You
My Heart (Didn't I)'. This is a
sweet "lovers" record; pop music
with style and soul. . KB
Kool and the Gang
In the Heart (De-Lite)

As street/electro funk gets
harder and more politically aware
(check out Keith Le Blanc's work
on Malcolm X's 'No Sellout') main-
stream black artists get softer,
searching for.that big crossover
hit. It's sad in thecase of Kool and
the Gang, who began as a tough
ghetto band and now sound like
a black Crosby, Stills and Nash.
The current hit single, Joanna', is
indicative of the overall sound -

nice, sweet and bland. The Great
White Wash, lost and devoid of
funk. KB

Small
ads

Small Ads cost Si per line. Send copy and
payment (prior to publication), to 'RIU' Small
Ads, PO Box 5689, Auckland 1.
VOCALIST & SONGWRITER
Wants to work with other talented, youthful, exper-
ienced & ambitious musicians. Prepared to move
Ph Darryl 395-857 Hamilton.
EIGHT TRACK RECORDER FOR SALE
TEAC 80-8 eight track recorder with DBX $5500.
Contact 534-8631, Auckland.
GETTING MOST OUT OF YOUR VOICE?
Musicians, singers, actors - do you want to
improve your singing? Phone me, Robyn Hill,
693-969 evngs or write to Box 16-103.Sandringham
DRUMMER WANTED
For modern pop band. Ph 769-317, AK.
BASS GUITARIST WANTED
16-17 yrs old for young live band. Rehearsing in
Howick/Pakuranga. For details ph Andrew on
534-2310
RELIABLE MUSICIANS WANTED
Interested in joining new band with record deal. Call
Eddie 457-120, AK.
BASSIST NEEDS BAND iWs&BsBmProficient bass player (ex Precious ’B2) seeks
proficient band with well oiled rhythm section. Own
gear & wheels, no vox. Contact Peter, Wgtn 838-068.
FENDER STARCASTER FOR SALE
Rare, semi-accoustic, $650 ono. Phone John, Auck
761-648.
2-TRACK & BASS BIN FOR SALE
2-Track Sony. Sound on sound. Works fine $250 ono
Bass Bin. Peavy black widow. Jansen cab. S6OO
ono. Ph. Paul, Ak 685-924.
U2/MINDS LIVE TAPES FOR SALE
U2 1 hour concert, Boston 1981. A really powerful.
performance recorded in high quality Dolby stereo,
$8 50 plus 50c p&p. Simple Minds, Sweetwaters
North. 1 hour live recording - Jim Kerr in full cry.
$7.50 plus 50c p&p Both tapes for only sls post
free. Order now from Rockspot Record Shop. PO
Box 169, Carterton.
ROSSGO’S DISCO
For all your Social clubs, Weddings, 21sts, parties,
for all age groups. Rossgo’s Disco. Ph. 896-881
Chch.
FLOYD, JOY DIVISION CONCERT TAPES
Also Doors, New Order, Rolling Stones C/Sucker
Blues, Dylan, and many others. For a full catalogue
send an SAE to Soft Parade Music, Box 3008, Chch.
POLICE TAPE DESPERATELY WANTED
Could someone send me a tape of the Police live
at Western Springs on 29/2/84? I offer either a good
trade or a good price for it Details of other rare
Police material would also be welcomed, in fact any
rare material at all of overseas or New Zealand
bands.' David Patterson, 19 St Albans Ave, Palmer-
ston North.
TAPES FOR SALE
Bowie, Straits, Elton, Division/Order, Floyd, Minds,
Enz, U2 and many more live and interview tapes
forsale or trade. Send SAE to A. Upston, 49 Karaka
St, Wainuiomata, Wgtn.
SINGER & KEYBOARD PLAYER REQUIRED
To complete semi formed band. A new progressive
style & bursting with enthusiasm a must. Ring Dave
865-795 or Peter 480-109, Auckland.
IMPROVE YOUR SINGING & PERFORMANCE
Book available with much information. Send $8.50
to Robyn Hill, PO Box 16-103, Sandringham, Auck.
GEAR FOR SALE
Mies, Amps, Speakers, Rings, Wedges, Digital delay,
Dls, Mic stands, Roland TRBOB Drum machine.
Phone Steve Hughes, Auck 579-009, ext 885

On Tape
The Boogie Boys
Break Dancer (EMI)

A five-track tape of ultimate
black urban contemporary music,
featuring a murderous beat box
rhythm with neat off-beat sound
effects. The thing just throbs. The
Boogie Boys have sounds to rock
the house on their two raps
'Zodiac’ and 'Shake and Break'.
"We didn't come to do karate/Or
drink Bacardi/Just to help you
party." Boogietronics to beat the
street.
K 9 Corps, Dog Talk (EMI) ; .

This is really a 12" single put on
tape, with the same two songs on
both sides. Not quite value for
money but at least the songs are
good. Rap versions of George
Clinton's vision of chaos from his
wonderful Computer Games
album. It's witty and to the beat
and features such stars as Pluto,
Snoopy, Scooby Doo and Rin Tin
Tin. Throwin' down and doggin'
the house. Good, funky fun, but
I prefer Clinton's 'Atomic Dog'
a better breed by far.
New York Dolls
Lipstick Killers: The Mercer St
Sessions (ROIRK

In the early 70s this was what
we called punk rock. A hybrid
form of urban blues, white boys
learning from black street culture
(even if that just meant wearing
Tina Turner's cast-offs). The Dolls
had a grasp of the trash aesthetic

what it means to be young and
cheap. This tape shows its genesis.
It's no way as good as the first
Dolls' album, with production
being nonexistent, with a sound
lost on Mandrax as opposed to the
amphetamine rush of the vinyl.
Interesting, but a bit rough and
loose for listening pleasure. The

best tracks are a cover of Otis
Redding's 'Don't Mess With Cupid'
and a campy 'Jet Boy'. If you're
interested send $lO USA to ROIR
Inc, 611 Broadway, Suite 214 NY
10012, USA.
Kerry Buchanan

Various Artists
Accident Compilation
(Failsafe, Box 3003, Christchurch;
58)

Now if you haven't got this tape
the only person you are fooling is
yourself. A huge slice of the once
very healthy Christchurch music
scene, taken over the last , four
years.
'Most of the contributions come

from either demos or live record-
ings so the sound quality varies
somewhat but the spirit is most
definitely there. And 27 bands!

Of these, YFC, the Newtones,
En Can MA and the Pin Group
have sounded better, but the
Triffids, Ballon D'essai and the
Haemogoblins have sounded
worse so it would be a lot easier
if you were the judge.

There are some real bobby
dazzlers all the same. Channel
Four's 'You Were the One' sounds
.like something the Alarm might
have pinched and surely Edwin

Collins wouldn't be too proud to
borrow the World's marvellous
'Mystery' for the next Orange Juice
album.

Androidss, Playthings, Gord-
ons, Not -Really Anything and
more . . . they're all here so just
send your eight bucks (el cheapo)
to wee Rob Failsafe, PO Box 3003,
Christchurch.

Lastly, as a wicked ploy to push
sales beyond the double platinum
mark, various groups involving
most of the members of the Dance
Exponents have been included on
the tape but I'm not allowed to tell
you which ones they are. A clue

look very carefully at the free
limited edition poster that comes
with this tape.
Alister Cain

Evasive Action
Looking For A Battlefield
(Failsafe, 57)

Q: What's more handsome than
the Smiths and has sordid Dance
Exponents connections?

A: Evasive Action vocalist
Eugene!

Leading his merry men through
fourteen songs, all belted out with
gusto, emphasised by excellent
bass and heartfelt vocals, he's
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Solid hickory Fibes
drumsticks are designed to

Yf withstand the stresses
delivered by even the most

s-:'•{ 'demanding drummer.
Available with wood or
nylon tips. For. further .

' information, please write or
; call: ' , ' v

Y v Lyn McAllister Music Ltd
P.O. Box 39143
Auckland West
Phone (09) 34-936 ;£^
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KINGSLEY SMITH
NEW ARRIVALS

KORG POLY 800 The fully professional, digitally
programmable, midi interfaceable, surprisingly
portable. Unbelievably affordable. $995.
KORG POLY 61 6 voice, 64 program midi retrofit
available soon. Ex demo monel. SI4OO.
RANDALL TWIN 200 watts, 2 channel, reverb &
tremolo. SI2OO. -

MUSICMAN 112 RD 50 New price, down, on this
great little amp. SI4OO.
KORG STAGE ECHO Professional tape echo, 3
heads, sound on sound. $825.
HAMMOND DRUM MACHINE Digital Drums at an
affordableprice $1495.
HAULER TREMOLO SYSTEMS To fit strats, Les
Pauls & Basses, starting at $289.
HOTCAKES A fresh hatch of the popular NZ made
overdrive/sustain unit. $75.
SIMMONS SDSB 5 pee New cut price version of the
popular electronic drum kit.
ROLAND JUNO 106 New 6 voice, 128
programmable portamento. Midi. $1695.
BADASS BRIDGES Top quality replacement
bridges starting from as little as $49.95. ■
Plus a fantastic range of guitars, basses, keyboards
& amps for all requirements and budgets.

KINGSLEY SMITH’S
• 26 CUSTOMS ST. AUCKLAND 793-139
32 MANNERS ST. WELLINGTON 730-632

THE MUSICIANS MUSIC SHOP

We wish to announce that we now
have the services of Steve Carden as our
Ist engineer.

i All those having previously worked with
!. Steve will know of his excellent ability and

Ist engineer.
.«• ■< .

friendliness.
This is all part of Progressive's drive to
give you the best. r . . • V: '-,V

j.*•; • v •;r!. "WWOAcid 09 pasn i A«eaj

PDOODEUIVE
MUSIC STUDIO
43 ANZAC AVE. PHONE 795-344
PO BOX 4187, AUCKLAND 1.
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SPLIT I-f \\
* * r v.ENZ t *

PHOTOBOOK

Book Enz At,last, the otfical bplit Enz photobook
(A Split Enz Book, 514.95) c010ur photographs by -Nigel Griggs (the EnzYes, it's true! Split Enz in their bassist) and Kylie Foster, plus quotes from bandswimsuits! But that's only one members “The Family Album” with behind-the-page of a book crammed full of
excellent colour photos. scenes snapshots and portraits. Large format (29

This book isn't designed as a x 20cm), $ 14.95 post free. Packed ready to post
history of the band, more as a to;you by return mail.
glimpse into the lives of the
members. It does this exception- Name . ...

ally well, showing the monotonyof constant travel and the inevit- Address
able waiting that goes with it.
Often humorous, it captures
perfectly the spirit which has keptthis band together. Alone with the

Post to ‘BooksBy Mail’. Rip It Up, PO Box 5689, Auckland I.Rip
It

Up
/

April
1984

31

At last, the offical Split Enz photobook
colour photographs by Nigel Griggs (the Enzbassist) and Kylie Foster, plus quotes from band
members The Family Album" with behind-the-
scenes snapshots and portraits. Large format (29
x 20cm), $ 1-4.95 post free. Packed ready to post
to you by return mail.

Name

Address

Post to Books By Mail', Rip It Up, PO Box 5689, Auckland I.
<!«£*»«*’ rfSSJSbs* 4SSBSSSS3SSS*
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Rumours
UK & USA

Wham! will be back in action
with a new single soon after finally
shedding their turkey contract
with Innervision and signing direct
to CBS ... Stevie Wonder's Marvin
Gaye tribute 'Lighting Up the
Candles, which was performed at
Gayes funeral, will be a late addi-
tion to Wonder's new album,
which will presumably delay it
even further ... Phil Lynott has a
new group, Grand Slam, which he
promises is quite different from
Thin Lizzy. Only other Lizzy sur-

vivor is drummer Brian Downey
... former Fun Boys Lynval Gold-
ing and Neville Staples' new
project is SundayBest. Their first
release is a collaboration with
Pauline Black (ex Selecter) entitled
'Pirates on the Airwaves'... David
Bowie's latest film role is in a
movie based on the Thomas Beger
novel The Feud. The film will be
directed by Robert Altman and
shot in the north of England ...

Sting has teamed up again with
Quadrophenia director Francis
Roddam. In the new pic he plays
Dr Frankenstein ... A 1 Jarreau will
s(ar and sing in a new biopic on
Nat King Cole ... Disney studios
have announced a plan to remake
The Wizard of Oz ... lead guitarist
Kelly Johnson has left Girlschool
because of musical differences. She
will take a long rest and then move
to America to form a band. Mean-
while, the others are looking for
a replacement ... Southern Death
Cult singer lan has formed a new
group called The Cult. He is joined
by drummer Nigel (ex Sex Gang

Children), bassist Jamie(ex Ritual)
and guitarist Billy (ex Theatre of
Hate) ... the Melody Makers are
a vocal group which includes the
children of Bob and Rita Marley: ’
Their debut single is I Met Her On
a Rainy Day' ... Jonathan Rich-
man has just signed a four year,
world-wide contract with Rough
Trade records ... former Jam
bassist Bruce Foxton is playing his
first live gigs and has a new single
'lt Makes Me Wonder' ... Nick
Cave and the Cavemen have
shown the good taste to cover
Screamin' Jay Hawkins' great 'I Put
A Spell On You' in their London
live gigs.

Albums: REM Reckoning, Bob
Marley Legend (best of), Human
League Hysteria, Elvis Costello 10
Bloody Marys and 10 Hows Your
Fathers (odds and sods collection),
Prince Charles and the City Beat
Band Combat Zone, Annabel
Lamb The Flame, Yellowman
King Yellowman, Slave Best Of,
Fela Kuti Live (in Europe), Spear
of Destiny One Eyed Jacks,
Severed Heads Since the Accident.

Auckland
After an extended constipatory

period. Flying Nun is back in a
better financial state and the
various releases that have been
stacking up will be released over
the next few months. First up will
be the Great Unwashed, Marching
Orders, the Chills and Children's
Hour records. Expect, also, repres-
sings of some currently unavail-
able back numbers.

Katango have recorded four
tracks at Harlequin to choose from
for a single on the new Zulu label.
Likely candidates are 'Something
Simple' and 'Pick It Up' ... new
Marginal Era 12" single is 'You
Fascinate', on Reaction. Mean-
while, former Enz sticksman Paul
Crowther has been filling in live
for Mr Agar's ensemble but they're
in search of a permanent drummer
... Mushroom's newest signing is

National Anthem, alias Tony
Johns and Craig Smith. Their
debut single 'Chapter One' is due
out early May ... the new DD
Smash album has. been. at last
completed and will be out .late
June/..'.'and Coconut Rough have
gone back into the studio to record
two or three more tracks for their
debut album. Among the songs
completed so far is a cover of Phil
Judd's Magic Hour'. • / ■ '
• .Debbie Harwood (vocals),
Justin Harwood (bass) and Tim
Robinson (drums) are the new-
comers in the latest Big Sideways
lineup. The lineup's debut will
probably be a RWP special in June
or July. And will they sign to
Mushroom? ... K 4 have been into
Progressive to record two tracks
for release on a punk compilation
from New York's ROIR cassette
label. They plan an EP next ...

all
three members of Eight Living
Legs will soon be in England as
drummer Hugh packs his bags. He
will meet up with Bryan and
Robert and a reformation is quite
likely.

Billy TK and the Eccentric Men
debuted here recently and will be
touring. They have a single,
'Prisoner', ready for release and
are recording further at Mascot.
Lineup is Billy (lead guitar),
Piahana Tahapehi (guitar), Steve
Premiha (bass), Ara Mete (drums)
.. . winner of the Venue's first
Liberty Stage heat was the Skint,
with ECF and the Joes filling the
next two places.

Southern Music Publishing has
set up a small four-track studio for
the production of demos and plans
to offer free studio time to song-
writers who can operate a TEAC
3340 s and a mixer, or supply
somebody who can engineer for
them. All equipment will be sup-
plied at minimum cost, including
tapes, drums, Fender piano, synth
and amps. Company boss Johnny
Fox is looking, for good original
songs in all styles and übiquitous

LA producer Kim Fowley is
reportedly keen to hear results
from the Kiwi connection.; Fox
says he can produce finished
masters and arrange for- record
pressing if required. Send' tapes
and information to PO Box 656,
Auckland. .
Russell Brown. >’

Wellington .;. '•; ;
v Capital events: Tin Syndrome
are performing again with -new
lineup. They've prepared a demo
tape and willbe playing Auckland
region soon ... Vocalist Jim Scott
and the rest of Circus Block 4 have
parted company ... Mangawekas
nave restructured as a four piece
... Taita Tavern has opened to
bands, a sorely needed venue in
the Hutt area now that Quinn's
Post has gone to ground.

June 1 is HM night at Oliver's
Cabaret. The metal mania will be
captured for Radio With Pictures.
Bring your own cardboard guitar
... CosmicRock's second Cosmic
cabaret will be held at Oliver's,
June 23. Mainly theatre this time
but a "name" band will close with
a 90-minute set ... ex Beat
Rhythm Fashion members are
currently rehearsing. A
reformation?

Naked Spots Dance New EP
(previously on Flying Nun) is now
available on Jayrem ... Body
Electric album and single 'Zanzibar'
to be released shortly in Oz ...

Sam Hunt's Australian tour has
proceeded well with many TV and
radio appearances. Tim Finn
organised the Melbourne gigs.

Advance warning: in July a
national University Battle of the
Bands will be held at Victoria. For
these be reading same time, same
channel, next month,
David Taylor

Dunedin
The Wake have split because of

internal troubles. Bassist David
Ehrhardt is looking for a new band

as 'is keyboards player,' Rumi
Amara'singham .. . Armchair
Thrillers have also split.’Vocalist
Damian Woodhouse is in the
process of reforming the old Chant
prompted by recording interests
from Flying Nun.

Sneaky Feelings'- album, Send
Me', will not be released until June,
almost a year since it was recorded.
Fraser Batts, 'although he hasn't
got a band at the moment, has
written over 30 new songs recently.
• Love In A Gas Oven have a
new bassist, Andy Scott, and a
new"drummer, Nathan

... Look
Blue Go Purple, who've had
trouble getting a gig at the Cook,
now boast of having a repertoire
of over 15 original songs.

Sub Title reached the final of the
Izona Battle of the Bands in
Christchurch. The Idles' EP,
Agroculture, is selling well.
George Kay

Christchurch
The Gladstone has had a "clean

up" and certain punk bands have
had gigs cancelled as part of
booker Mark Cassin's "accept-
ability" campaign. Because of
previous problems he is also trying
to find a non-pub venue for ECF
to play in late May. The Gladstone
is now the only city pub having
regular band changes. Cassin is
looking for bands to play early
weeks there. The Star and Garter
now has a resident band, Argus
Rock, after a buildup in violence
culminating in a massive brawl at
a Flesh D-Vice gig which led to a
ban on the band by -staff.

Cassin's Ezzy Promotions have
a number of projects on the go,
including "Super Rock" gigs in
association with Shazam at the
Town Hall. The first, on May 17,
features Nethworld Dancing Toys,
Mockers, Wastrels and Body
Electric and the next, on August
27, will feature six SI Band War
finalists, from ChCh, Timaru and
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RITES TAPES PO Box 25004IVI I £jO l/\l JCjO St Heliers,Auck.
RTlYour Daily Dose Of Misery. (2.so)Various
RT2The Apostles Swimmers In The Sea Of Life

Your Daily Dose Of Misery. (2.so)Various
The Apostles -Swimmers In The Sea Of Life

(2.50)
Corpse -7 Track Demo 4—(2.00) (3.00)
Pictish Blood The Indestructible Smiled
Menial Vex-The Final Tesament (4.00)
Joy Division-Live C-60, 16 tracks,
Superb Quality. 18/1/80. (7.00)

Available From Real Groovy, Record Ware-
house in Auck!Used Grooves in Palm North !

All tapes are on TDK AD Tape!
Or Send an SAEt 30 c Stamp to above

A. O. AND S. I.Address. BYEEEE P.O. BOX 25004

RTI
RT 2

RT3
RT4
RTS
RT 6

Address. BYEEEE STEVE.

Stamp to above
A O AND S. I.
PO. BOX 25004 £
ST. HELIERS 3SST.
AUCKLAND

COSMIC ROCK
CONSULTANTS LTD.

of Wellington
CAN OFFER BANDS

5 NIGHTS WORK
IN WELLINGTON

2 NIGHTS @ TAITA HOTEL
(Lower Hutt)

2 NIGHTS @ TERMINUS
TAVERN (Wellington)

1 NIGHT @ OLIVERS CABARET
(Wgtn Licensed till lam)

PHONE 858-711
PO BOX 1521, WELLINGTON

Can You Dig It!
There have been 125 independent cassettes

released in New Zealand.
How many have you got?

Get the following 12 while you can.
Sunny Monday, Daze in the Country $7.50
Penknife Glides, Live Drums $7.50
Fat ’n’ Sassy, Live at El Clubbo $7.50
Bruce Bissett & Sunny Monday,

Odd Sox Crawl $5.50
Mice In The Radiogram $4.80
Music to do the Dishes to,

a Palmerston North compilation $5.30
Mice In The Radiogram, The Beginning,

The End & The Resurrection $6
Casualty/The Final Solution,

Hooper Wasn't Here $5.50
Vividly Anonymous, Music for the

Lunch Hour $5.50
Ima Cassette Thing, Compilation $6.30
The Dolls House $4.30

all available from IMA HITT,
PO Box 407, New Plymouth,

New Zealand.

REPRESENTING
D.D. SMASH

. LEGIONNAIRES
DAVE McARTNEY
& PINK FLAMINGOS

THE NARCS
MOCKERS

DANCE
EXPONENTS

AUCKLAND WALK
BIG SIDEWAYS
BODY ELECTRIC

SPECIAL
ATTRACTIONS
MIDGE MARSDEN
COCONUT ROUGH

HAMMOND GAMBLE
MARCHING ORDERS

MILTOWN
STOWAWAYS

PO BOX 5564, AUCKLAND, NZ
TELEX: NZ 21306. PH: (09)797-784
TOURING

MOCKERS (MAY) BODY ELECTRIC (MAY)
NARCS. SOUTH ISLAND MAY/JUNE
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New Rock Record
$13.95
719 page directory of
LPs and musicians of
rock era.

"If you prefer facts to
theories and opinions,
then this is the one to

. add to your library ...
unrivalled in its sphere."
New Musical Express
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New.Rock'n’Roll A-Z □ David Bowie Black
Book $22.50

?fßos Music $14.95 . j 127 pages of remarkable
P aSes - heavily

< colour and B&W photos.
illustrated; B&W and - : l all the key dates and

. . , discography.

, ;v:ii
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□ Photobook
$18.95 Large format. 134pages! as

; many colour as" B&W. All the topHM
: scots inducingLed Zeppelin?AC/DC,*:
Deep Purple.

H □ Deep Purple
T Illustrated Bio (96pp.

(listings not reviews) colour;

W-
.. X • . „
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□ CulAre Club $9.50
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O Velvet Underground
& Lou Reed $ 11.50

B&W/Col) $20.95

<•* ..
U/--It
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po\ 1
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■ Spandau Ballet $9.50
In Their Own Words

D
□ Bowie Pix $9.50
Photos and quotes. f. In Their, Own Words '

■■ '

„
* Y*;

'

„ Led Zeppelin 518.95
gLarge format. 96 pages, |

definitive B&W & colour
documentary history, , ~

New Rock Record
$13.95
719 page directory of
LPs and musicians of
rock era

"If you prefer facts to
theories and opinions,
then this is the one to
add to your library . ..
unrivalled in its sphere."
New Musical Express

(listings not reviews)
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New Rock'n’Roll A-Z
of 80s Music sl4 95
192 pages, heavily
illustrated, B&W and
colour.

David Bowie Black
Book $22.50
I 27 pages of remarkable
colour and B&W photos,
all the key dates and
discography

mmnjßciau
rv

Ik
Spandau Ballet $9.50
In Their Own Words

Bowie Pix $9 50 CulAre Club $9
Photos and quotes In Their Own Words

ALSO AVAILABLE
□ Kate Bush $ I 3.50
□ Toyah $ I 1.25

Encyclopedia Metallica
$1 1.95
□ Stiff Records Story
$8 95
□ OMD $10.95
C Neil Young sl3 50
□ Book With No Name
New Romantics) $14.95

Blondie $ 14.95
r ... ' ........ . Illustrated Bio by Lester Bangs

ALSO AVAILABLE □ Oi $14.95
□ Kate Bush $13.50 □ 1988 Punk Rock $14.95
□ Toyah $11.25 □ The Who $18.95
D Encyclopedia Metallica Large format Illustrated Bio.

□ Pink Floyd: Visual
Documentary $22.50
□ New Wave Discography
$22.50 736 pages all labels. 455,
12"s, fanzines etc.

□ Complete Synthesiser $ 18.95□ Punk Words and Music $ 15.95s . □ Rock Family Trees

□ The Jam: Beat Concerto
$ 18.95 Authorised bio by Paolo ■
Hewitt. The inside story, 134pages.
Paul Weller said “there is no more

□ Oi $14.95 t0 be said on the Jam’s formationand
rise than is contained in this book.”

m IJili
WKYSIDFED

m08MWOUS
1>//(•(;V

. iKtfIFESm -IS
OSex Pistols File

SI 1.50

r-, ' 'D Life & Crimes of
Iggy Pop $9.50

□ Police: Visual
Documentary $18.95
(128 pages. B&W/Col.)

iMthiut I

T\ IV.wnM-ft-wwfrDamn
ft.affrtorv.Kvm
Y;;

!, □ The Clash $13.95
By Miles. Revised edition, 96

I B&W visual documentary, from

Duran Duran Lyric
page Book $8.95 ' '

,Vn ' ALSO AVAILABLE
□ 1988 Punk Rock $ 14 95 I 1’White Riot’ to Mick’s departure. ;• □ Duran Duran In TheirJ
□ The Who $ 18.95
Large format Illustrated Bio.

$1 1.95 □ Pink Floyd: Visual
□ Stiff Records Story Documentary $22.50
$8.95 □ New Wave Discography

' □ OMD $10.95 522.50 736 pages all labels, 455,
□ Neil Young $13.50 12”5, fanzines etc.

□ Book With No Name □ Complete Synthesiser $ 18.95

BOOKS
BY MAIL
To order any of

|New Romantics) $14.95 □ Punk Words and Music $ 15.95
Blondie $14.95 □ Rock Family Trees

these
books or to request a
catalogue (enclose stan-
dard stamped-addressed-
envelope), write to: Books
By Mail ,

Rip It Up, PO
(Pete Frame) Vol.l Sl4 95. V01.2 $22.50 80x 5689, Auckland I.

Heavy Metal Photobook
$18.95 Large format. 134pages! as
many colour as B&W. All the topHM
scots includingLed Zeppelin, ACDC,
Deep Purple

C The Jam: Beat Concerto
$ I 8.95 Authorised bio by Paolo
Hewitt. The inside story, 134 pages.
Paul Weller said "there is no more
to be said on the Jam's formation and
rise than is contained in this book.”

BOOKS
BY MAIL
To order any of these
books or to request a
catalogue (enclose stan-
dard stamped-addressed-
envelope), write to: Books
By Mail, Rip It Up, PO
Box 5689, Auckland I.

Mi MB MM MB BBi

The Wurt Underground

A V

&
_ Velvet Underground

& Lou Reed $ I I 50

U
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- Sex Pistols File
$11.50
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i

. Life & Crimes of
Iggy Pop $9.50
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4

□ The Clash $13.95
| By Miles Revised edition, 96 page
B&W visual documentary, from
White Riot' to Mick's departure

Title's required:

Name. ,

Address

Police: Visual
Documentary $18.95
(128 pages, B&W Col.)

OrWbn. BvA-mran
T\ i.s.

yjuran
* #

*

Duran Duran Lyric
Book $8.95

ALSO AVAILABLE
Duran Duran In Their

Own Words $9 50

...$..

enclosed

„Own.Words $9.501 1
Title/s required:

Illustrated Bio by Lester Bangs (Pete Frame).Vol.l 514.95..V01.2 ! 522.5Q^ !̂IJ. J** tgaa ’west «a c&ai KS Ea. S IS3 OS BS J33 S3S S3 SS2 !?J S3S 3OS
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Look Out For ...

Elvis Costello and the Attractions
are theprime tourists this month, with
gigs in Auckland, Christchurch and
Wellington, May 12,13and 14 ... Joe
Cocker makes one of his periodic visits
this month but this time his only con-
cert will be at Auckland's Logan
Campbell Centre on May 29 ... and
in early June Midnight Oil. do
Dunedin, Christchurch, Wellington,
Palmerston North and Auckland. This
time they play no licensed venues
good news for under-20s.

On the local front, Shazam has
again gathered'together four top local

bands for a Christchurch Town Hall
concert. Netherworld Dancing Toys,
the Mockers, the Wastrels and the
Body Electric will line up on May 17
... Sam Ford promises a real country
roadshow when his reformed Veran-
dah Band hits theroad for a brief tour
this month, kicking off at the Gluepot
... the Mockers have a national tour
to promote their new album Swear It's
True and will be popping up at record
stores en route ... acute influenza has
put paid to the Body Electric's plans
for an extensive southern tour and
CONTINUED BELOW LEFT

MAY 10
Sam Ford Verandah Band
Gluepot
Mockers Upper Hutt Civic
Hall
Legionnaires Forge
Cabaret
Eccentric Men Windsor.
Karate Nuns Hawera
Sid Vicious is bom John
Beverly, 1957.

gOf ffya SE2$ 533

10,11,1
Mangawekas Cricketers
Idles Gladstone

11
Mockers Terminus
Legionnaires Mainstreet
Red Beryl Gluepot
Eccentric Men Mt

'

Maunganui
Karate Nuns New
Plymouth
Bob Marley finally
succumbs to cancer, 1981.

12
Elvis Costello Auckland
Mockers Terminus
Legionnaires Waiuku
Narcs Whangarei
Eccentric Men Mt
Maunganui
Montage Mardi Gras
Gluepot
The Sex Pistols and Vir
Records complete a
mutually beneficial
business deal, 1977.

13:
Elvis Costello Wellington
Narcs Foundry
Ritchie Pickett Cricketers
Peter Gabriel and Stevie
Wonder are both 34
today.

14 . SlsElvis Costello Christchurch Mockers Motueka
Karate Nuns Palmerston
North? 7-ft ; /II

12
Elvis Costello Auckland
Mockers Terminus
Legionnaires Waiuku
Narcs Whangarei
Eccentric Men Mt
Maunganui
Montage Mardi Gras
Gluepot t
The Sex Pistols and'Virgih.
Records complete a'' *y

Wellingt on
'Narcs:Foundry
Ritchie! Pickett Cricketers
Peter Gabriel “and Stevie
Wonder are both 34

16

Prince Charles' ,'Combat
Zone LP and Narcs
Heart & Soul' 45 out.
Jack'Bruce is bom. 1943.

15
Mockers Motueka
Brian Peter St George
John Le Baptiste de la
Salle Eno is 36.

Sam Ford Huntly
Mockers Dunedin Concert
Chambers
Joe Cocker hits 40.

hMmkHSEI».- ■'' 1

ft Brian Peter St George11 John Le Baptiste de lat- Salle Eno is 36.

Herbs'Terminus f
Mockers Blenheim -

Concorde Big Band
Gluepot @

.. . •

17
Shazam Concert
Christchurch Town Hall
Herbs Terminus
Pleasure Boys Windsor
Back Door Blues Band
Greymouth
lan Curtis hangs himself
and a martyr is bom,
1980. i'IMMSSHhBIPa n : sm ess esai ; ess s
17,18,19
Jive Bombers Gluepot
Idles Sandridge
Tin Syndrome Cricketers

18 . WL
Verlaines *

Sam FordTokoroa J
Martial Law White’Hart

oday

mutually beneficialbusiness deal, 1977 trr

, 7/,^ i!m

Eccentric Men Cabana &

Shadze 11 1/
Legionnaires: Mon Desir
BD Blues Band.Blackball.
Body Electric Gladstone
Narcs Mainstreet
Toyah is 26. ,

19
Verlaines Windsor
Sam Ford Tauranga
Mockers Oriental
Martial Law White Hart
Eccentric Men Cabana &

Shadze
Legionnaires Mon Desir ||
Body Electric Gladstone
BD Blues Band Westport
Wuntoofreefore ... Happy :
33rd birthday to Joey
Rarnone (33?).

20
Sam Ford Huntly
Mockers Dunedin Concert

Joe Cocker hits 40. ,
' • // %

JpK

21
Mockers Gladstone

'

Body Electric Cricketers
Karate Nuns Palmerston
.North.. .
My Husband & I. Streets
Ahead' •, ■
Echo& the Bunnymen's
'Ocean Rain' and Scott
Walker's ‘Climate of
Hunter' out.

22
Body Electric Masterton
Wastrels Blenheim

•My Hisband & I Streets
Ahead
Tokyo-Terminus
Bob Dylan celebrates his

'Bar-Mitzvah'*l9s4.

GP

23
Mockers Wanganui
Marching Orders Napier
Body Electric Palmerston
North
Skin Dynamix Streets
Ahead
BD Blues Band Murchison
Wastrels Hokitika
Tokyo Terminus
John Coltrane's last show,*
1967.

Greymouth
lan Curtis hangs himself
and a martyr is bom,
1980.

17,18,19
Jive Bombers Gluepot
Idles Sandridge
Tin Syndrome Cricketers

24
Marching Orders Napier
BD Blues Band Motueka
Mockers Hawera
Body Electric Wanganui
Patti Labelle is 36.

24,25,26
Marginal Era, Car Crash
Set Gluepot
Moving Targets Windsor
Eccentric Men Kawerau
Idles Terminus

Legionnaires Mon Desir
BD Blues Band Blackball
Body Electric Gladstone
Narcs Mainstreet
Toyah is 26.

25
Mockers New Plymouth
BD Blues Band Motueka
Wastrels Gladstone
Body Electric New
Plymouth
Marching Orders Gisborne
Start! Paul Weller is bom, 1
1958.

Shadze
Legionnaires Mon Desir
Body Electric Gladstone
BD Blues Band Westport
Wuntoofreefore ... Happy
33rd birthday to Joey
Ramone (33?).

26
Marching Orders Gisborne
Wastrels Gladstone
BD Blues Band Nelson
Mockers New Plymouth
Body Electric New’
Plymouth

27
Big Sideways Foundry
BD Blues Band Mapua
Hall
Siouxsie Sioux (1957) and
Cilia Black (1943) share a
birthday.

28 J 29zfr;rj'P^
Body Electric Mon Desir t-.j* Joe,:Cocker Auckland s,
Skin Dynamix Streets W i»ri BhW f&ndFßlmKpiSkin Dynamix Streets
Ahead
Human League's new LP
'Hysteria' out.

23
Mockers Wanganui
Marching Orders Napier
Body Electric Palmerston

.= North
Skin Dynamix Streets
Ahead
BD Blues Band Murchison
Wastrels Hokitika
Tokyo Terminus
John Coltrane's last show,
1967.

24
Marching Orders’Napier
BD Blues Bahd.Motueka
Mockers HaweraJBody? Electric Wanganui
PattuLabelle is^36r J

£23 ' ESS3S &SSS sst

2§?25r26r
Marginal*Era; Car Crash

25
Mockers New Plymouth
BD Blues Band Motueka
Wastrels Gladstone
Body Electric New
Plymouth *
Marching Orders Gisborne!
Start! Paul Weller is bom,
1958.

26
Marching Orders Gisborne
Wastrels Gladstone’
BD Blues Band Nelson
Mockers New Plymouth
Body; Electric New—Plymouth‘s

27
Big Sideways Foundry

i BD Blues Band Mapua
‘ Hall '’

- -
Siouxsie Sioux (1957) and

l Cilia Black (1943) share a
birthday.

Set Gluepot
Moving Targets Windsor
Eccentric Men Kawerau
Idles Terminus

y29
Joe Cocker Auckland
|BD Blues Band Blenheim ™.
Body Electric White Horse •
Narcs Dunedin ’ . . MBf
Mantra Gluepot

h . - 4
Marching[Orders

Skin Dynamix Streets
Aheadr“

Skin Dynamix Streetsl
AheadK '|i| J g
Narcs Invercargill [.

\: BD Blues Band Kaikoura
Ji Mantra Gluepot xj

Body Electric Gluepot!
TopperjHeadoh is 29.

jMk§MOil
1Town Hall? * Ji Body]Electric; Zanzibar j

| Narcs Tima’ru |
Marching Orders
Vanganui#

"^2B
31,1,2
Wastrels Cook

Midnight Oil Palmerston
North Stadium
Marching Orders
Palmerston North
Prince's 'Purple Rain' and
Joe Jackson's 'Body &

Soul' out.

Midnight Oil LCC,
Auckland

Bennett, Bissett & Sol
Morrinsville ",

Howard Devoto leaves
Magazine, ending the
group,' 1981.

Marching Orders
Wanganui

SB*

JUNE 1
Midnight Oil Christchurch

* Tow’n Halil ||
Battle of the Bands
Mainstreet-*

»Mafching''Orders\New
'Plymouth )A . F
‘ Body?Electric»Windsor
Red Beryl Gluepot

31,1,2 8 D Blues Band Gladstone
Wastrels Cook Eccentric Men Rotorua

Narcs Aranui ChCh
Bennett, Bissett & Sol
Streets Ahead

Bennett, Bissett & Sol
Te Aroha
Tom Jones is 44.

»«cßattle-jof the Bands „

Mainstreet
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Plymouth \ %
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Eccentric Men Rotorua
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Bennett, Bissett & SolsWaifiekeJs*hizi Qiidtro is 34 today.
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CONTINUED FROM ABOVE
they will now appear only in Christ-
church.

Ralph Bennett, Bruce Bissett and
Taranaki Sol begin an assault on the
North Island in June. They promise
"roadsongs, poetry and blues" ... with
the Battle of the Bands contests back
on a regional basis, the annual Auck-
land competition begins at Mainstreet
June 1,2 and 8; 9 ... also look out for
"Band .Wars" in Timaru and Dunedin
... Marching Orders tour to support

their debut single 'The Dancer', out-
now on Flying Nun ...

Billy TK's new
band, Eccentric Men also hit theroad.

Odds And Sods: The Auckland
University Theatre Workshop presents
the notable Persecution and Assassina-
tion of Jean Paul Marat As Performed
by the Inmates of the Asylum of
Charenton Under the Direction of the
Marquis De Sade, from June 21 to July
1 in the Maidment Little Theatre ...

and Ray Castle will give a lecture on
'Currents and Trends in Avant-Garde

W
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Battle of the Bands
Mainstreet
Bennett, Bissett & Sol
Waikato Uni
Brian Jones announces ht
is to leave the Stones,
1969. Batts and Elsey
devastated.

Battle of the Bands
Mainstreet
Bennett, Bissett & Sol
Matamata
Big day for Heavy Metal-}
Les Paul bom 1923.
fiSt BSS! BSSSS SKX3

7,8,9
Marching Orders
Cricketers

Arts (including music) in Europe and
America' at the University Conference
Centre, 22 Symonds St. Admission is
free.

The Body Electric's South Island
tour has been almost totally cancelled
following keyboard/guitar playerAlan Jimson's confinement to bed with
acute influenza. The only southern
dates played will be two near the end
of the tour, the Christchurch Town
Hall Shazam concert on May 17 and
the Gladstone 18-19 ... the Auckland

Battle of theBands heat will take place
at Mainstreet, June 1-2 and 8-9.

The Bellboys were clear winners in
the second heat of the Venue'sLiberty
Stage contest. They join the Skint in
the final on June 30. Heat 3 will feature
The Wet Backs, My Husband and I,
Bourgeois Zee, Standing Joke, Rau-
cous Laughter and the Gramme.

We11... if we hinted that you might
be seeing some Charming Men here in
July, what would you think?

l' M company

Marching Orders New
Plymouth
Body Electric Windsor
Red Beryl Gluepot
BD Blues Band Gladstone
Eccentric Men Rotorua
Narcs Aranui ChCh
Bennett, Bissett & Sol
Streets Ahead

8
Battle of the Bands
Mainstreet
Bennett, Bissett & Sol
Waikato Uni
Brian Jones announces he
is to leave the Stones,
1969. Batts and Elsey
devastated.

Battle of the Bands
Mainstreet
Marching Orders New
Plymouth
Narcs Aranui •

Eccentric Men Rotorua
Sam Ford Masterton
BD Blues Band Gladstone
Red Beryl Gluepot
Body Electric Windsor
Bennett, Bissett & Sol
Streets Ahead
Tony Hadley is 25.

Midnight Oil Wellington
Narcs Olivers Cabaret
Bennett, Bissett & Sol
Waiheke Is
Suzi Quatro is 34 today.

10
Battle of the Bands
Mainstreet
Bennett, Bissett & Sol
Matamata
Big day for Heavy Metal:
Les Paul bom 1923.

7,8,9
Marching Orders
Cricketers

Arts (including music) in Europe and
America' at the University Conference
Centre, 22 Symonds St. Admission is
free.

The Body Electric's South Island
tour has been almost totally cancelled
following keyboard/guitar player
Alan Jimson's confinement to bed with
acute influenza. The only southern
dates played will be two near the end
of the tour, the Christchurch Town
Hall Shazam concert on May 17 and
the Gladstone 18-19 ... the Auckland

Battle of theBands heat will take place
at Mainstreet, June 1-2 and 8-9.

The Bellboys were clear winners in
the second heat of the Venue's Liberty
Stage contest. They join the Skint in
the final on June 30. Heat 3 will feature
The Wet Backs, My Husband and I,
Bourgeois Zee, Standing Joke, Rau-
cous Laughter and the Gramme.

Well ... if we hinted that you might
be seeing some Charming Men here in
July, what would you think?

Neverask for darkrum by its colour.Ask for it by the label



made the Discharge clones look
silly. Showcasing this now defunct
Chch punk band's talent, from the
energetic catchiness of 'Nation
Divided' to the slow emotional
intensity of 'Agony', this is a
winner. Due for release mid May,
snap it up quick. Who said "We
want Southern Front"?
Neil Cartwright

All Failsafe tapes are available
from PO Box 3003, Christchurch.
Wreck Small Speakers on Expen-
sive Stereos
Over My Skull

Two of Dunedin's best kept
secrets are Richard Ram (bass) and
Michael Morley (guitar, organ,
vocals), collectively WSSOES.
Originally from Napier, they've
been spreading their particular
gospel in Dunedin long enough to
make this their third tape (or
fourth if you count Morley's Red
Orchestra effort). 'Over My Skull'
is a mighty obsession. It's repeti-
tive, nagging, relentless bassline
provides a platform for a layer of
instrumental and distorted vocal
tension. It is ugly, disturbing and
purposeful in its pursuit of expres-
sion. By comparison, Rebel One
and Two' is almost playful. WSS
are scraping at your nerve ends
and for that privilege write to 134
St David's St, Dunedin. GK
Pictish Blood
{Rites, PO Box 25004. St Heliers.
Auckland, S3)

Pictish Blood are (or were, they
broke up late last year) angry.
They're worried about authoritar-
ianism, violence, repression of
freedoms, organised religion,
animal welfare, nationalism ...

and they've thought it out
there's a lot of eye-straining read-
ing with this tape. It also comes
with a lyric sheet (you'll need it).
The music is pretty good fast

punk, with the guitar way up front
and the singer occasionally sac-
rificing phrasing and rhythm for
the sake ofgetting the words out.
I think they come from Brisbane,
which probably explains ’ their
stance resistance music from
the right-wing capital of the South
Pacific. RB

Dunedin ... the Band Wars in the
southern cities are also organised
by Ezzy. The Timaru event will
take place at the Old Mill, May
28-30

~. and any North Island
bands interested in touring south
in winter should ring Cassin on
483-119.

Hardworking Back Door Blues
Band will do their Nelson/West
Coast tour with new bassist Chris
Claridge of ChCh. Former bass-
man Tim Rowberry is now mixing
.. . Dick Driver is back on the
boards with the Edge, who will
continue to play regularly at the
Sandridge. The lineup is completed
by Kevin Emmet (ex Pop Mx,
drums), Charles Rich (bass) and
Angus Williams (guitar).
CG

Live
Alister Cain

Party Boys
Mainstreet. April 29

Sort of an All-Stars Sing the
Classics’. 1 think ‘sing’ was a more
appropriate term than play', given
the less than stellar instrumental
work at times. Not that anyone
was slouching mind Dobbyn's
keyboard work was always there
when needed; Chunn and Warren
nailed things down with precise
assurance just that some songs
could have used a little more lilt
and a little less hammer. No, the
real assets of this band lay in its
vocal potential.

The initial question facing any
covers' band is whether to rework
the material to their own style or
to simply face up to the originals.
The Party Boys chose the latter
approach and, thanks to their
vocal strength and an astutely

chosen repertoire, generally made
a respectable fist of things.'. ..

There were some notable solos.
Brazier, still one of the country's
best rock voices, had no trouble
coping with a Springsteen ('Hungry
Heart') or a Graham Parker (‘Hold
Back The Night' - ' a great set
opener). McArtney has just the
ready, urgent tone to handle the
Beach Boys’ Darlin" although his
Motown and R&B attempts were
not particularly successful.
Drummer Peter Warren led a
rousing version of the Small Faces'
Little Tin Soldier'. Even local mate
Larry Morris came onstage for his
recently recorded Animals'
update. Only Dave Dobbyn
seemed underutilized vocally.

But the real surprise (lor me
anyway) was the remarkable
command of Jenny Morris. She
took on songs ranging from
Aretha Franklin to the Supremes
and the Pretenders, sounding
convincing every time. She was
able to capture a dance-oriented
audience with a beautifully

rendered Coin' Out Of My Head
She also sang great backup
Australia is lucky to have her.

' Then there were the duets:
Brazier and McArtney saluting
Iggy Pop, Brazier and Morris
rejoicing Sly and the Family
Stone...

The main criticism ofThe Party
Boys show is that the well-
rehearsed highlights contrasted
markedly with the thrown-together
bluster of a handful of three-
chord-thrash' standbys. Still, I'm
very grateful that the band
eventuated at all. Maybe it could
even be made an annual outing.
(After all; there's heaps more great
old songs that could stand a dust-
down and dress-up.)
Peter Thomson

Izona Band War
Gladstone, April 2-14

Let's get this straight from the
start. This year's Band War was
exceptional only in its mediocrity.
In fact none of the bands reached
the dizzy heights attained by last
year's finalists. Still, it was well
organised and, apart from a rather
unfortunate decision regarding
Southern Front, incident free.

Of the semi-finalists who dipped
out, perhaps the Kefflins and
Horizon were the most unlucky.

The Kefflins were loud and dis-
organised yet they had real pres-
ence, a rare commodity, and lead
singer Sparks at least put some
oomph into his vocals. More time
spent with the songbook in the
practice room could be the making
of them.

What Horizon played wasn't
exactly reggae, nor was it jazz, but
it was very easy to listen to and
they've improved greatly since last
years appearance.

If you are going to stick to a
tried and true rock 'n' roll format
then you require something dif-
ferent to separate you from the
competition. Audio Sane had
nothing of the sort and they re-

mained faceless, both in content
and appearance.

The Milky Bar Blues Band
played far too many obvious
covers.

The grand finale wasn't exactly
eagerly awaited but I've had worse
nights.

Sub Title were a rare commod-
ity a threepiece, non-Dunedin
band from Dunedin. They typified
the stodgy, stuffy type of music
that some of us . unfortunately
tolerate. Trite, brainless lyrics off-
set by a bland, uninspiring back-
drop of sound.

Under the Rug (aka Frenchette)
were rather like the Neighbours
without Rick Bryant or Sam Ford
and with a pale imitation ofTrudi
Green singing. A small-time MOR
band trying to be something else.
File under "resident band."

On the other hand, all-women
band Wayward Witches deserved
every accolade they received.
Now here was a band starting at
the grass roots level trying to be
just a little bit different. More
strength in the drumming depart-
ment would do wonders for those
catchy little pop songs that actual-
ly mean something.

In all of these events, someone
gets a little further than perhaps
they should. Monitor were a case
in point. If you crossed Siouxsie
and the Banshees with Pat Benatar
you would probably end up with
something looking and sounding
like this band. Singer Suzie
worked very hard and was prob-
ably the classiest frontperson on
display but their set reeked of
sameness. -

At first glance it appeared that
eventual winners Maiden China
had sat down and contrived a plot
to win the contest. But they were
the most refreshing band and they
were also quite funny (ha ha).
Anybody who plays Light My
Fire' in the shambolic way. they did
deserves some recognition. But
they definitely need a guitarist to

fill put their sound. The
bass/drums/keyboards/brass
approach sounded a little thin in
places, as did Raoul Bridges'
vocals and trumpet playing. If
they work at it, Maiden China
could be . better than average.
Madness! Never!
' ‘ And when it was all over I sat
back with a chilled Steinlager and
dreamt of the Bats, .the White
Boys, YFC, the Triffids, the Vene-
tians, the Expendables, the ... Offthe record

Homegrown: A Discography
of NZ Music
Compiled by Don Macnaughtan
(Wellington Public Library,
PO Box 1992, Wgt'n, 51)

There's been a real need for a
comprehensive discography of
New Zealand releases for some
time and Mr Macnaughtan is to be
commended for taking on the
task. His listing is extensive but
naturally covers only those
recordings the library actually
owns so there are some glaring
omissions. No 7" singles * are
stocked but a handful of 7" EPs
creep into the catalogue. It's very
pleasing to see cassette releases
listed alongside records, too. An
attempt to date the releases would
have given the booklet a far more
enduring value, however. And
don't forget that all these releases
(not justrock but jazz, folk, blues,
country and comedy) are actually
available to be borrowed from the
library. At its minimal cost this
listing is worth obtaining. RB
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---AT LAST A MAIL ORDER SERVICE WITH A DIFFERENCE
OUR RANGE WILL INTEREST EVERYONE

WE NOW IMPORT FROM EVERY MAJOR COUNTRY IN
THE WORLD. JAPANESE AUDIOPHILES (THE
BEST PRESSINGS IN THE WORLD), UNDERGROUND AND
PRIVATE PRESSINGS, BACK CATALOGUE AND CUT-OUTS,
SECOND-HAND AND SINGLES (OVER 3000 TITLES). WE
ALSO STOCK TOUR T-SHIRTS AND SLOPPY JOES, TOUR
PROGRAMS, POSTERS. BOOKS, VIDEOS.
THE BEST RANGE IN AUSTRALIA. VISA CARD ACCEPTED
Due lo our extensive range it is impossible lo compile a complete
catalogue so please send your list of wants and two International
Reply coupons to:

P.O. BOX 248, SYDNEY, AUSTRALIA

I Mark Williams. Joe Cocker. Mike Chunn 63 Simple Minds'Jim Kerr interviewed. Split £nz^interview (Split Enz in Europe) n irsi:- ...... urninterview (Split Enz in Europe) Part 2 ; Renee Geyer.' Nocturnal Projections. WillieI 24 Talking Heads Part 2. Citizen Band, Swingers Dayson Blues Band. Hunters & Collectors I1 bandfile, Dragon 64 Icehouse interview. Simple Minds interview. Elbandfile, Dragord
126 Devo, Knack. Mi-Sex,Wellington Special

30 Sweetwaters Issue programme John

64 Icehouse interview. Simple Minds interview.
Hunters & Collectors. Alastair Riddell. Dance
Macabre. Naked Spots. ABC. John Cooper Clarke

Martyn, Elvis Costello. Renee Geyer. No Nukes. 65 Yazoo. Joe Cocker. Zoo (ex Pop Mechamx).I Squeeze. Band profiles: Split Enz.'Toy Love.Sgueeze. NZ Band profiles Split Enz. Toy Love.
" Hello Sailor, Citizen Band. Th Dudes. Street Talk

131Sweetwaters. Swingers. Mi-Sex.
32 Police & Split Enz interviews, Sharon O'Neill

.. 34 TomPetty and Street Talk interviews. Mi-Sex.
I Virgin supplement. Whizz Kids and Pop Mechanix

bandfiles.
135 •Quadrophema'. Bob Geldof and Kevin Stanton
interviews. Newz and Flight X 7 bandfiles.
36 Ray Davies. Cure and Jo Jo Zep interviews.

-Neil Young supplement. Stones.• .

I' 38 Howard Devoto Tim Finn interviews
39 XTC. Lip Service. Motels

. 40 Martha Davis, David Byrne. Dave McArtney

I Doors, Bruce Springsteen, Hammond Gamble
41 Coup D'Etat, Flowers (Icehouse). JohnLennon

■ ‘Clash, Elton John - '

I 42 Clash interview, Cold Chisel. INXS; Tigers. Jo
Jo Zep. Borich/Tilders.

I ' 43 Bryan ! Ferry interview. Sweetwaters report.
1 Flowers (Icehouse).

144 Adam Ant. Associates and Police interviews.
I ? Stevie. Wonder

148Cold Chisel. Blams. Wgtn Zone.
49 Angels, Beat, Lemmy Motorhead, Desmond
Dekker, Heavy Metal Guide.

>7 :.nm hnn, Jonn:uaie, Jon,
I 51 Newmatics. Cramps. Stray Cats. ÜB4O. Blind ' Hammond Gamble.-Dick Driver.C ‘ 76 David Bowie. Special. Dance Exponents
I Date and Gordons interviews

DQnLnfo . Hunters & Collectors, John Cooper Clarke. Altered

Gurlz and Jo Jo Zep Interviews
66 Psychedelic Furs. Dexy's Midnight Runners
(Kevin Rowland). Midnight Oil. Neil Finn and Jed
Fetalmania interviews
67 Siouxsie & .The Banshees. Toots. Church.
Sweetwaters, John Martyn. ÜB4O. Psych Furs.
68 Herbs. Culture Club. Bauhaus. Kiwi Animal.
No Tag. Sharon O'Neill. Thompson Twins. ChCh
special (Wastrels. Flying Nun. Bill Direen etc)
69 Joni Mitchell.' Dance Exponents Who.
Neighbours.. Dire Straits. Talk Talk Miltown
Stowaways. Blond Comedy.
70 Fun Boy 3. Birthday Party'. Split Enz. Diehards
Spines, Marching Girls, BodyElectric. WgtnPunk.
71 Marianne Faithfull. Tall Dwarfs. Mockers.
Stones. Mental As Anything. Big Sideways. Car
Crash Set. Blancmange.
72 Talking Heads. U2. Malcolm McLaren

■ Netherworld Dancing Toys. Beatles' Photographer
Dezo Hoffman. ‘
73 Wham, Dead Kennedys. Coconut Rough;-
Angels; Marginal Era, Grammar Boys. Frshschool.
John Cale, Studio profile
74 Malcolm- McLaren,' Heaven 17, Joan
Armatrading, Sharon O'Neill, Childrens Hour.
' 75 plm \ Finn, John'Calei Jonathan| Richman 3

iDate and Gordons interviews,
„

.' 52 Echo & Bunnymen. Danse Macabre. Penknife
: Glides;Mockers;;Valentinos)1 Jimmy,& Boys Images, Real Life; Church; Models.

I Glides. Mockers. Valentinos, Jimmy & Boys 7B Simple Minds, Boy George)Split Enz. Pelicans.|J 54 Dave McArtney & Pink Flamingos Go-Go's
interview, Sunnyboys, INXS . 7<? Fnn/thmir* Neil Finn79 Eurythmics, Neil Finn, Sweetwaters; Robert;156Teardrop Explodes. D.D Smash and Mick Joßoxers. Rose' Tattoo.Jones Part 2. Neighbours. Richard Buroess

■ 57 Clean, Pretenders, South Island Bands, Joan
I '

Armatrading. Mental As Anything, Chas Jankel -80 Police, Paul Young, Motown feature, John

I : 58 Blams. Teardrops, Hall & Oates. Bill Wyman
ßl Smiths, Mockers. Oef Leppard. Violent Femmes.;I ; Kottke/Redbone interviews Miltown Stowaways;Chills, Doublehappys, Marvin1. 59 Human League.- Men At ; Work Chills. Tim ,

I Finn. Motels. Elvis Costello live Furtive EP Gaye. Alfred Hitchcock. .
■; 60 Split Enz in Canada. John Hiatt. Narcs. Dance

I Exponents. Lindsay Anderson.
: 61 GrahamBrazier & Harry Lyon. Fall. Jim Carroll. .

- Daggy & Dickheads. Hip Singles. Dropbears

I 62 Split Enz on Hoad Parti. Fall's Mark E Smith
interviewed. Altered Images. Randy Crawford. This

| Sporting Life. Cold Chisel
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Circle the numbers ot the issues
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63 Simple Minds' JimKerr interviewed. Spi>; Enz-
Part 2 Renee Geyer. Nocturnal Projections Willie
Dayson Blues Band. Hunters & Collectors
64 Icehouse interview. Simple Minds interview
Hunters & Collectors, Alastair Riddel! Dance
Macabre. Naked Spots. ABC. John Cooper Clarke
65 Yazoo. Joe Cocker. Zoo (ex Pop Mechanix)
Gurlz and Jo Jo Zep Interviews
66 Psychedelic Furs. Dexy's Midnight Runners
(Kevin Rowland), Midnight Oil. Neil Finn and Jed
Fetalmama interviews
67 Siouxsie & The Banshees. Toots. Church
Sweetwaters. John Martyn. ÜB4O Psych Furs.
68 Herbs. Culture Club. Bauhaus Kiwi Animal
No Tag. Sharon O'Neill. Thompson Twins. ChCh
special (Wastrels. Flyinq Nun. Bill Direen etc)
69 Jom Mitchell Dance Exponents Who
Neighbours. Dire Straits. Talk Talk Miltown
Stowaways. Blond Comedy
70 Fun Boy 3. Birthday Party. Split Enz Diehards.
Spines, Marching Girls. Body Electric. Wgtn Punk
71 Marianne Faithfull. Tall Dwarfs. Mockers.
Stones. Mental As Anything. Big Sideways. Car
Crash Set. Blancmange
72 Talking Heads. U2 Malcolm McLaren
Netherworld Dancing Toys. Beatles Photographer
Dezo Hoffman
73 Wham, Dead Kennedys. Coconut Rough.
Angels. Marginal Era. Grammar Boys. Fishschool.
John Cale. Studio profile
74 Malcolm McLaren, Heaven 17. Joan
Armatrading. Sharon O'Neill, Childrens Hour.
75 Tim Finn, John Cale. Jonathan Rtchman.
Hammond Gamble Dick Driver.
76 David Bowie Special, Dance Exponents.
Hunters & Collectors, John Cooper Clarke. Altered
Images. Real Life. Church. Models
78 Simple Minds. Boy George, Split Enz. Pelicans,
Skeptics. Childrens Hour
79 Eurythmics, Neil Finn. Sweetwaters Robert
Plant. Nona Hendryx, Joßoxers. Rose Tattoo.
Simple Minds.
80 Police. Paul Young, Motown feature. Johr
Peel, Wastrels, Bryan Adams, Big Chill.
81 Smiths. Mockers. Def Leppard. Violent Femmes.
Miltown Stowaways, Chills. Doublehappys, Marvin
Gaye. Alfred Hitchcock
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International Market
363 Karangahape Rd

Auckland. Ph 778-778
Imports, Rarities, Mail orders welcome.

Send us a ‘wants’ list.
WE BUY, SELL &

TRADE LP’s, EP’s,
45’s & CASSETTES

Open: l()am-5pm Mon—Fri
Late Night Thursday
10am-2pni Saturday
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You don’t have to make the trip down to
your local record store to pick up that
latest issue of Rip It Up. Become a sub-
scriber and you need only walk as far as
your mailbox. In addition we’ll send you a
poster (choose from our poster ad else-
where in this issue). $8 for 12 issues.

,'jaine - •;

Address

Enclosed $ Poster

I Year NZ SBNZ I Year USA S3O NZ
I Year Aus S2ONZ I Year UK S4O NZ

I Year USA S3ONZ
I Year UK S4ONZ

POST TO RIU, PO BOX 5689, AUCKLAND 1.

Have Lighting Rigs for hire
at competitive rates.
Par 645, Spots, Raylights,

Pencils, Rs6s, Power Packs
and Desks.

Phone Steve Hughes for a quote.
Business hours Auck 579-009 ext 885
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Split Enz 2 page pic history,. New Wave dates (75-80). Last
Cramps, Toy Love (pic, last Weekend in Auckland (New-
gig photos. TL by Toy Love), matics, Pop Mx, Penknife

. Ramones (interview, pic, NZ Glides, Techtones), Kinks pro-
faves). why Spelling Mistakes file, mod Ray Columbus, David
split, Zwines Family Tree (2 Bowie pic, UK Scene by
page history AK bands 1977- Jeremy Tempter, Newtones,
80, by Simon Grigg), Cure, Heavenly Bodies, Chris Knox
XTC, Tom Petty, Life in the pic.
Fridge, ChCh band history.hU mm
Please send me your FAB mag with NEAT-0 pics and
GROOVY stories!
Name ;

Address ..........:........ '.........

Enclosed $ ..; .f0r........c0pies at 75c each.
EXTRA 1 copies. EXTRA 2 . . copies

POST TO RIU. PO BOX-5689. AUCKLAND 1.
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	After a rather long silence, the PSYCHEDELIC FURS are about to unleash a new album, Mirror Moves, on the world. First up, however, will be the single ‘Heaven’, which is climbing the UK charts. And what does it mean that only (L-R) John Ashton, Richard Butler and Tim Butler have appeared in the promotional photograph? Surely Phil Calvert hasn’t been thrown out of another band?
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	Pictured above is the new BIG SIDEWAYS lineup-at rear Tom (trumpet), Debbie Harwood, Stan Wood (bass), Tim Robinson (drums). Foreground, John Bongo (guitar), Jerry (sax). Tom and Jerry are known as the Newton Hoons. Absent is Philby (percussion).
	Untitled
	Rock 'n' roll and down-home religion meet head-on in FOOTLOOSE the story of a teenager (KEVIN BACON, left) who moves to a small mid-west American town with his mother and finds an authoritarian minister (JOHN LITHGOW) squelching all youth culture in the town. He is ostracised by townspeople but finds himself in a relationship with the minister's daughter (LORI SINGER, right).
	It had to happen-and it has. BEAT STREET is the first full-length breakdance movie. The storyline involves the friendship between three adolescent boys in South Bronx, but that’s probably less important than the soundtrack, which is undeniably hot. It features new tracks from such as GRANDMASTER MELLE MEL, ARTHUR BAKER, SYSTEM, AFRIKA BAMBAATA and JENNY BURTON.
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