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circle of admirers as

sound which could be deawn.from the
orchestra of that simpler agée. He
made use of it so frequently that for
years he was known to a very wide

MUSICAL CALENDAR.

ANDERSEN TYRER
BORN

Sunday, November 12.

Born: Henri Frederiek Herny,
composer (1818); Alexander Boro-
 Qdin, Russian composer (1834-1887).

Monday, November 13.

Born: James Albert Mallinson,
Kuglish camposer (1870) ; Dr. . H.
Kitson, musical writer (1874) 3
Montague Phillips, English com-
poser (1885).

Died: (. A, Rossind, Italian com-
poser (1792-1868); Frederick 8.
Kelly, Australian eomposer (1881-
1916), -

Tuesday, November 14.

Born: Gasparo Spontini, Italian
composer (1774-1851); J. N, Hum-
mel, German pianist and composer
(1788-1837) ; Ianny Mendelssohn-
Bartholdy (1808-1847); Rev. Jobn
Curwen, founder of tonic solfa
(1816-1880) ; Fravk Kidson, musi-,
cal antiquary (1853); Jolin Francis
Cooke, Editor “The Ftude” (1875);
Geofftry Shaw, Euglish composer
(1879). :

Died: Ignaz Joseph Pleyel, Aus-
trian composer (1767-1831).

Wednesday, Noveniber 15.

Born: Gervase Elwes,
tenor (1866-1921),

Thursday, November 16.

} Born: Charles Kennedy Scott,
i*ir_aglltsh_ﬂfonduator (1876) ; Paul
indemi ierma composer
(18{?")]’ 3 n IJUSCI'
Died: Irancois Thome, Freach
composer {1850-1800}.
Friday, November 17.
Born: Andersen Tyr Engli
pianjst (1893), yren, Hnglish
Died: Theodor Leschetizky, Polish
pianist and teacher (1830-1915),

Saturday, November 18,

Born: Sir Henvy Bishop, English
composer  (1786-1835);  Willlam
i%gix;x;enl; G%Iber%‘ Tibrettist (1836-

3 Amelita Galli-<Curei, Itali
sonl'gn’o {18901, I alian

Died: Mathilde Marchesi. singing

English

teacher (1826-1013),

ecendo,” Stgnor - Ores
Rossini’s Gaiety.
“THE Italians in Algeria” is exhn-
berantly gay and sparkling music,
its overture rivals all others in this
happy quality. TFull of Rossini’s
irresistible melody, it was a great
papular success, The opera, as a
whole, has long ago vanished from the
boards, but the overture retains ita
hold on the popular affections, and de-
servedly so; it 13 a characteristic
example of Rossini’s wonderful gift
tor sparkling melody, and it, too,
makes full use of his favourite device
—crescendo.  This overture, together
with no less than four others, viz,
“The Thieving Magple,” “William
Tell,” “Taverédi,’ and “Semiramide,”
is included in a delightfully conceived
“Ope Hour With Rossini,” which is
featured on 4YA's programme from 8

to 9 on Monday, November 13. The
New Light Symphaony Orchestra will
play the Italian masterplece at 8.30
pm. (HAM.V. BA1287).

Poetically Inspired.
ELGAR’S Overture, “In the South,”
hag been played Dby the London
Symphony Orchestra under the baton
of the compaser, and issued on three
red H.M.V. 12-inch dises that will find
a welcorhe in every cultured home
where they are heard. Listening to
this gorgeously beautiful work is an
emotionally eselting experience for
even a bard-bitten critic, and the
words “lost in admiration” sum up the
impressions of the first hearing. The

Overture has for its motte two quota- -

tions froim Tennyson and Byren re-
spectively, “Lands of palm and south-

‘ern pine,” and “a lind which was the
mightiest In its old command.”

The Italian Sgene.

T records his Impressions .of Italy
formed by & vieit to that country

in 1903-1904, particularly in the spleu-
did heauty of the Vale of Andora. The
whple work is a spontaneous outburst
in music. The composer further en-

 deavoured to paint the relentless and

dotaineering onward foree of the
ancient day, and to give a sound-pic-
ture of strife and wars, the drams and
tramplings of a later time.” A ¢almer
spirit follows with a gentle *Ital’an
melody,” the sonree of which. we are
assured, is genuinely original.  The
Overture is dedicated to “My, TFriend,
L. T, Hchyster,” and was fivst produce-
ed at the Klgar Fesiival, Covent Gur-
den, London, 1904,

FAMOUS BRITISH CONDUCTORS—No. 2

tion at South Kensington.

Lalo's Opera Companies,

Wood as conductor,

of eighty thousand.

London and in the Provinces.

cxeellent resulis.

before,

was an inimense advaniage.

buttonhole. v
piece. using up o per concert,

Sir Henry Wood likes Youths
at his Concerts in
| Blazers and Flannel

CONDUCTOR of internationel fame, Sir Henry Joseph Wood, was

born in London, March 3, 1869. He began his musicel career at the
age of 10 as orgunist alt St. Marys, Aldermanbury. At the age. of 14
he was giving organ recitels ut the Irisheries and Iaternationel Ezhibi-
These lasted uatil 1885, after which he- bee
gan studying in earncst ut the R.AM.
modest way with various suburban musical socicties uniil, in 1890, he
“was given his first chance as conductor of the Rousby Opere Co.
followed scasons with the Curl Rosa, the Georging Burns, and the Signor
At 25 his opportunity came when Robert
Newmuan launched the first scason of Prome at the Queen's Hall, wilh -
He was buighted in 1911 In addition io the
Proms and numerons symphony concerts, he has conducted in all. the .
largest provineial towns, and hds often appeared ubroad, mofably in
America, where, in 1923, he directed @ memorable geries of concerts with
the Los Angeles Philharmonic Orchestra at the jamous
Bowl" playiig the music of living British composers before an audicnce
Sir Henry has
1097, wchen he conducted the first series of broadcast Proms. Since then
he has udditionally conducted numberless broadenst concerts, both th
The wcork entailed by the Proms alone--.
timing items, studying Scores, rehearsing, eto—is sufficient proof. of his
great physical vitality; yet he manages to apper as alert end unruffled
on the fiftieth concert of the season as on the first.
no mean order, and ¢ keen carpenter.
foster an orchestre of 100 players ai the Royal Academy of Music, and
tales the liveliest practical interest in the Musical Festival Movement,
In 1912, he introduced women into the Queen’s Hall Qrchestrg, aith
e has done more for orchesiral work and for
spreading the taste in Bngland for orchestral music than any other man.
iTe raised orchestral playing to @ gonsisiently high level, wnattained
This he secured partly by means of founding a stable and per-
manent orchestra, by sccuring an @
by really tuning his orchestra. for his ear iz unusyally true and unfail- -
ing. He established the precedent for scctiongl rehearsals (brass, -
wood, and string), insisted on unanimity . of dowing, end introduced the
Frenoh style of ‘doubdle-bass bowing,’
tinental pitch (A = 435 at 59 degrees Fahr) in 1895 at Queen's Hall
Glenial, businesstike, and edventurous, he
Liis never been seen conducting a Prom concert wifhout o flower in hig -’
He has his dress Shirts and collars solidly. built in_one
He likes young people in his audiences, .
likes to see them turn up in blazers, jumpers, and flunnel trousers, and
is delighted with their galosy of -cigarettes and lipsticks. .

Bags

As conductor he siarted in @

Then

“Hollywood

been @ pillar wf broadeasting sinee

¢ He is a painter of
He finds time, morcover, (o

dequate number of rehearsals, and

His adap¥ion of the low Con: -
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