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“En Saga’ Described.

THERE is a soft, mysterious intro-

duction—the listeners’ expectancy,
it may be—and then the chief theme
is heard, simple and direct, like an
old folk tune; the bard has begun his
story. ‘Trulmpets break in .on if, and
tushing figures on the strings, and
whern We Dass to a quickez movement,

MUSIOAL O‘ALEN.DA.R.'

AnniVersa:fy of Birth
of Nicholas Gatty.

Monday, September 11.

Born.—Dr. Alf, Hollins, blind
organist and  composer
(Hull, Yorkshire, 1865).

Tuesday, September 12,
Born.~—Theo, Kullah, German
composer and  plansst
(1818).
Died.~~Jean - Phillippé Rameau,
French composer (1764).
‘Wednesday, September 13,

Born.—Clara . Schumann, Ge:-
man pianist (1819).
Arnold Schonberg, mod-
ern composer  (Vienna
1874).

Nicholas  Gatty, opera
composer  (Rotherham,
Yorkshire, 1874).,

Thursday, September 14,
Borm.—Luigi Cherubini, Italian

opéra composer {1760),

these are all heard again. But it is not

music which depends upon any help

from mere words; the composer has not

given ug a ‘,‘programme” of 7what it~
means, nor does it need one.

“Inspector” Graves. -

A TIMARU correspondent, ‘“Hope-

I'm-Right,” has drawn attention to
a quite unintentional error on this page
in the issne dated August 18. 1In speak-
ing of the well-known song ‘Tather
O'Flynn,” music arranged by 8&ir
Charles Villierg Stanford and words
written by Alfred Percival Graves, T
deseribed the latéer as an Episcopal
clergyman. In this I was wrong, in-
advertently confusing him with his
father, who ultimately became Bishop
of Limerick. My thanks are due to
“Hope-I'ma-Right” for 'his query for
two reasons—it gerves to elicit the true
facts, which are that Graves wasg a
school inspector, and it affords me an
opportunity to relate a few interesting
and little-known things about this Irish

- 8ODE.

“Sold for 2 Song.”

N submitting twenty lyrics written
to certain old Irislh airs for g findl
“touching up” by Stanford, the poet,
Graves, found them all accepted ex-
cept the best of the lot, “Father
O'Flynn,” it being deseribed as “unsuit-
Able for a serlonus collection.,” On
Santley ‘‘spotting” the sohg with the
words “Here’s a new song for me, and
if I don’t get a double ercore for it I
shall be surprised!” he . gave it its
first performance and got a treble en-
core, after which the “dear ould ditty”
sailed off into success. The song was
sold outright ultimately by Graves, in
a collectlon of fifty others, for £30.

Stanford’s part in the work was simply
to fit suitable harmonies to the airs to
which Graves had fitted words. By
which token, “Tather O'Flynn” turned

in’ a matter of thirty-two shillings to-

its- author, but Stanford; who safe-

guarded his musical right, was stil} -

making £60 a year from hig royalties,
twenty years after the song went to
publication, - Moral—uever part with
your copyright.

‘Dubarry’” Again,

GOOD faivies must have been “in the.

offing” when Grace Moore entered

this old world. Beauty of face. form.

and figure, together with exceptional
voeal gifts go to make an artist who
for mmusical intelligence and accom-
plishments has no serious rival on the
stage or sereen to-day. When Grace
Moore essavs to sing the trifles, “1 Give
My Heart,” and “The Dubarry” from
Millocker’s operetta of that name, the
result is altogether charming. If I
may be forgiven for coining a word to
fit the description, I would say that she
“Tauberises” these two songs success-
fully, . (H.M.V. DA1309),

“Skye Boat Song.”

HE words of the “Skye Boat Song”
were written by Miss BMargaret
Bean, who was a teacher of langunages.
For the old Hichland Melody she has
written words, which, with their rhyth-

mic swing, suggest the movement of the
oars. Finally routed by the Duke of
Cumberland on Culloden Moor, nine
miles from Inverness (Aprik 16, 1743),
Charles, Idward’ fled to the mountain
. fastnesses of the south-west.  Proceed-
ing 0 the coast, he embarked In a small
- boat which, after many perilons escapes
from wind and sea, landed the fogitive
-at South Uist.

“The Lion’s Mouth.” “

UST as well might be imagined that
e had thrust hiz head into the
lion's mouth, 2,000 soldiers of tlie House
of Hanover were searching every nook
and cranny of the island for him.
Saved, however, he was by the devotion
of the heroic Flora Macdonaid, who had
him disguised and taken as her servant
over to the Isle of Skye. #£30,000 wus
put upon his head, and, although on ove
occasion be lived for three weeks in a
cave al the mercy of a baud of lawless
men who, even in time of peace. lived
in direst penury, vet, io the everlasting
honour of the Highlandérs, not one
was found so base as to betray his hid-
ing-place. Charles Edward escaped to
France. A besutiful rendering of Law-
son’s setting of “Skye Boat Song” (as
sung with such distinetion by William
ITéughan on his New Zeiland tour) is

available on a  Columbin record
(01821), sung by Dlder Cunningham,
Mss~bar1tone :

or every mmment ‘can claim
stream Regiment of Foot Quards.
 tinuwous existence and is also the sole representutive by lincal descent

of the first regular army, v
Cromacell.

o Coldstream

which was raised and organised by Oliver
A Qoldstream Band existed in 1742, twenty years before the

Guards Has
History Dating
Back To
Cromwell

the double distinction of the Cold-
It ig the pldest corps by con-

formation of military bands in England, end within siz years the Fool
Guurds had their “Bands of Musick” in full swing.  Their members,

saya “Famous Bands of the British Empire,” were civilians, whose sole - :

wmilitary duty wes to play the guard from Si. James's Park to the Palace
and back. About 1783 the officers petitioned their Colonel-in-Olief,
the Duke of York, thon in Hanover, for his essent to their having e band
which they could command on all occusions. Accordingly, o band of

- regularly atiested musicians was enlisted in Hanover by the Duke and

sent to England,

By 1815 the band (formerly of 12) had been augmented by the T

introduction of flules, trombones and key bugles, until it numbered 20
performers. -With ihis camposmon it was ordered to Paris dur ing the
ocoupation by the Allies,
 Eley, the bendmaster, was succeeded in turn by Messrs., Weyrauch.
Denman, and Willinan. With the eppointment of the lgtter the Cold-
 streamers began to lay the foundations for its envigble fame. Thomas
Willman was acknowledged the finest clarinet player of his era, and held
the principal eppointments ot the Philharmonic end with other orches-
trae.  Under him the Ooldstreamers became a wveritable school for
clarinet players. Out of it came Lazarus, the famous clarinet viriuoso.
Boen to-day this band i3 noled for its fiie clarinet pleying; indéed, it
would seem thai the hand of Willman <8 84l upon it. Willman reiired
in 1825, and waes succeeded, by My, Charles Godfrey, who had joined the
band in 1815 from the Surrey Militia, and was the founder of the family
whose name i8 so intimately associated with miliim'ﬂ music end bands.
The present strength of the band i3 66 musioians, and those of us un~
able to hear them in person have the good for t:me to emoy an eazceuent
substitute in the records,

Among the finest of tke band's 'records are the fouawmg, heard
last week on-4YA’s programme: Stuert’s “Floredore” Thurban's
“Americana,” Thomas’s “Raoymond” Overture, Gounod's “Fausft” “W -
fred Sanderson’'s Songs,” and Tachaikovsky’s “1812."




