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Golf Transmlssxon

e

Ultra-Short-Wave Used

THE final of the New Zealand amateur )

golf championship . at Heretaunga
direct
from the links by means: of an ulfra-
short-wave portable radio transmitter
‘pperating on a wavelength of 5 meters.
. Power was one watt, and the com-

~plefe baby broadcast station weighed

- 80lb and was carried by one man. The

aerial was strapped to an Sft. bamboo
‘pole; and the broadeast was Teeeived
- at the clubhouse - by a speclal super
regenerative recelver, and fed into the
~lapd-line running to 2YA - §tudios,
- where it was handled in the usual
way, - The mobilte broadeast was ar-
ranged and carried out by three Wel-
lington amateur transmitters and is
«onsidered to be unique in radie per-
formance in the Southern Hemisphere.

Home : S-Ciehce ‘Talks

‘New Series Arranged

RBANGEMENTS have now
~ completed for a new, and addition-
al, series of home science talks from
each of the YA stations.

This new series will deal with cloth-
ing, and will include dress designing
‘and fashioms, selection. of materials,
practical dressmaking, and renovating.
Under the heading of “Selection
Materials,”. the subject of interior de-
goration and renovating of furnishings
will be touched on.

The .new series of talks will- com-
mence at 4YA on Friday, December 2,
at 318 pm.,, and will be feaiured at
3.15 p.m. each subsequent Friday.

Arrangements are now being made

been

- for broadcasting these talks from 1YA,

2YA, and 3Y4, and an early announce-
:ment will be made as to the days and
time.

There will be no home science talks

© fAuring January, as the university lec-

turers who prepare these talkb will be

. on vacation.

‘Sa‘bisfactory Progfahimeé

{To the Editor.)

I WAS Dleginning to despair of ever

' petting a satisfactory programme
“from the YA stations, buf last night
(Wednesday, 9th) the programme from
2YA was one to be commended. and I
- hope' the poweérs that be can see their
way clear to put on more of ifs kiud
angd that iz the consensus of' opmmn of

. all listeners that I have come in. coun:
 tact with. Listeners, of course, aie

- somewhat to blame tluough their apa- .

© thy in. not filling in the form, and now
I would like to see them vegister their
opmmn througl: the "!\ecom’ of “the
* ¥A ‘programmes during the lgst six
~months. The features were:the only
items that kept me on the YA stations;
for the balance I went ovey to the

. American and Australian stations, But -

now. that the summer condifions are
approaching I will lose the outside sta-

2 tions and will be left with an orfigment,

- unlesg the B.B.(Ycan dvln er the ;zoom
- —»-WI‘ Lalter .

- to he found ou the °

of .
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AST week, lig-

teners to 2%W ”g@,
had the - pleasure i#

hearving Miss
Molly'dé Gunst, the
Australian - prima }
donna travelling
with the Imperial
Grand Opera Co., .}
talk on her career.
As an Australian
I naturally expect-
ed to find some of
the same -charac-
teristics among. the
people here ag are

other 'side of the
Tasman-thit - the
appreciation of
grand opera in this
country would be
as marked as it is
in Australia—but 1 .
have been amazed.
at the magnificent
enthusiasm of the
New Zealand audi-
ences. Notonly are the andiences most
applecmtwe, but the people I have met
in private life have been indeed most
kind,

About nine years ago I left my home-
town, Bundaberg, Queensland, to fur-
ther my musical studies with Madam

Christian, the Garcia School of Musie, -

Sydney. While studying under Madam
Christian, I frequently performed im
concert and oratorio work in Sydaey,

singing in “Messiah,” “The Creation,””

“Judas Maccabeus,” “Ell)&h ? and a
concert version of “Aida” w1t11 the
Royal Philharmonic.

Grand opera has alwagys af:tmcf'ed
me. Deep in my heart I have -always

had a longing and a fervent hope that
in grand'

one day I would appear

opera. .
My first appemance in grand ‘opera,
was in Beethoven’s “Fidelio,” which

waq produced. by the New. South Wales.

Congervatorium of Music.

Up till the time of the inception of
the Imperial Grand Opera Company,
I had never sung with international
singers. . In fact, during the years in

which I studxed in Sydney, there seem~
ed.to be no possible scope for anyone.

to. develop on the grand opera stage.
There were scores of others waiting
for an opportumty that wouldn’t.come.
I was feeling very depressed and had
decided to give up all thoughts of 2
stage career and return to my parenfs
in Bundaberg, . when the mlmcle hap
pened, . . ;

Melly de Gunst, in a character study
from “¥osca,” Act, L

“artists. -

» The Imperial
Grand Opera Com-
;. pany - was being
: formed: and there
were vacancies in
the chorus and for
some of the minor
parts. I could »not
at first realise that
an opportunity had
come and, when I

I should be success
ful and be selected ;
500  voices were
given auditions and

was selected for the
post of understudy
the dramatic

My feelings - caun
be better imagined
than described. I
was a member of
- a grand - opera
company. ‘True, 4

very ummportant member, but still a

member. I was in grand opera; my
life’s ambition reahsed.

Still yet another surprise was «in
store. Surani, brought out from Italy
as dramatic soprane of the opera, was
nnable to fulfil the engagement and her
place was offered to me. My chance
had 1ea11y come this time. I am sing
ing in = gramd opera and I love it,
People have asked me which is my
favourite role but, strangely enough, I
haven’t one. Bach -opera becomes
part of one’ life for the moment We
assume a different character. ~ We tuy

ito live the part and enjoy every minute
"My first . appearance

of the work.
with -the company. was in “Adida,” per-
haps the greatest - of Italian - grand
operas—and the biggest work of Verdi,
a composition which undoubtedly show

‘Wagnerian influence,

Of ¢ourse, ‘the life of a vrand oper:L
prima donna is not just a howl of
roses. 'There is.bard work and plenty

of it, especmlly in the early stages,
but when ome is fired by ambition and.

enthusiasm, haul work g never irk~
some.. -
The . conductors, - Mae‘stro Rossi and

‘Maestro Aldrovani, have been  most

helpful.to me, . I also want fo pay a
tribute to my colleagues the Italian

they liave been,
world-famed: artists.
as one of themselves, dl'l(l we are -111

. one happy. f.amxly.
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* British Radio ‘Batteries—have been.
the aceepted standard .of radio battery
dependability . - .
enced q('lenhsts am! explorer& .

the cholee of expen

did, I wondered if

to my- delight- I1-

You. have no.idea how helpful .
Many of them are -
They accepted me.

a7

“Maritana”

———

TXOERPTS from “Marifana” will be '

° broadeast by 3YA on Thmsday,
November ‘74. i

The mausie of “Mamtana.” ig -simple,
tuneful "and stralghtforward - as. the
most’ nusophlstmatecl hearer could de-.
sire, and therein, in conjunc‘;wu with

v

its sincerity and spontanéity, lies the

secret of its appeal.

The opera was gﬁen for the first .
time at Duxry Lane on Novembeyr lo,

1845, with the composer .conducting, . -

and was a stiecess from the first, The
biggest “hit” of that memorable even-
ing was the singing by a Miss Romer
of “Scenes that are Brightest,” while
the tenor song, “Let Me Like a Soldier
Fall,” was . also warmly acclaimed,
Others of ' its more famous rnumbeis
besides these include Maritana’s. Ro-
manza, “‘Tis the Harp in the: Air”
Lazarillo’'s air, “Alas! Those Chimes,”
the trio “Turn On, Old Time,” -the -
lovely “ Angelus ’ “In ‘Happy Mowments .
Day. by Day,” “There is a Flower that
Bloometh,” and “Sainted Mother,*all
of which will be eagerly listened 'Ed by
thousands of old admirers of the Work.
The composer of “Maritana,” Wil-
liam Vincent -Wallace, had a career

~which reads -move like 4 fale of ad-
than .2 plece of

venture for boys
music’s staid and- sober history. His
father was a military bandmaster, and
the young Wallace was born in -Water-
ford, Ireland, in 1812, He very qmd(-
Iy -became . a good player not only of
the. violin and pianoforte, but also of
the clarinet, He was only seventeen
when e was given a church organist's

post. He gave it up within a year,
however;, to devote himself to-the
violin. ) :

In 1884 he played a violin concerto
of his own in Dublin, with such suc-
cess that hé might have looked forward
to a prosperous ecareer in. that line.
But his health gave way, and he went
to Australia in the hope of warding
off a threatening -lubg trouble. Sheep .
farming’ wag hominally his Job there,
but he continued fo play his violin,
not only as a recreatlou, but. in con- -
cerfs. I

He' took. fhe opportumty of counnf*
on to Neiv Zealand at that time, and
the full story of his thrilling adven-
tures with the Maoris as told by him

‘to Berlioz is reprinted in the French

composer’s lively personal chronicles,
“Kvenings With the Orchestra.”
After the New Zealand escapade ‘he

i

4

swandered: over almost the: then. knowa -

world; going. to; India and to.both

North and South Ameries, and 2uxjv- -

ing Home in. ]840, where he turned

lup at the opera in London, “in the

picturesque but unusual costume. of a. .

West Indian planter, consisting of a

complete sult of yellow nankeen, sur-

mounted. by an immepse white hat.”

Heré he'‘met-an old Dublin friend,
Haywajd St. Leger, who asked him if
he could write an opera:r *Yes; twenty,
if you like,” was his cheery.reply. An

“Maritana?” was the result.

Tater Wallace resumed his nomadie

habits, goitg ‘to Germany, -where he
prospered’ for a number of years Later .
he ‘took to the road again, and this

. restless romantic died in the Pyrenees
- on October-12, 1865, hut his body was .

brought back to Bigland and he waa‘

- buried a.t Ken.sa.l Gwen. P

Antreduction to Fitzball followed and



