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HY have I persuaded
the Board to allow

me to break out in a fresh place
and broadcast plays? For two per-
fectly good reasons.
First; because I firmly believe
that ligteners will miss a lot of good
fun afl enjoyable entertainment if
plays are not broadcast in increased
numbers in New Zealand.

We all like plays! We always
have liked plays, from Punch and
Judy upward, haven’t we? Why,
then, you may ask, did the play
. run last in the list of preferences
ini the questionnaire?

"Probably because many of the
‘plays broadcast hitherto were not
written for radio presentation.
1 suppose the average listener has

not the slightest desire to analyse
his likes and dislikes. He simply
wants to be entertained, and dis-
sertations on the technique of broad-
casting probably leave him cold;
wherefore I hope no one suspects
me of attempting to give one. [’il
risk a few brief remarks, anyway.
There are many rather obvious
reasons why a broadcast play must
be srgtially written for the purpose
to béentirely successful.
Everyone realises that a stage
play, in its original form, is almost
invariably unsuitable for broadcast
presentation, and adaption is almost
always necessary. Now adaption is
a tricky business at the best, and it
‘kis certainly more difficult to adavt
anything for radio presentation than
for any other purpose.
Only an extremely good play can
hold the attention of a radio audi-
ence for more than an hour, and
this fact may necessitate cutting to

keep the performance within desis
able limits. Further, numerous ad-
ditions to the dialogue are usually,
necessary to explain stage situations
and to prevent misunderstandings
by the unseeing. audience. The re-
sult is frequently a somewhat clumsy;
and unsatisfactory version of the
original play.
I believe, therefore, that the com
pletely successful radio play cat
only be produced by securing a suit
able plot and developing it foe
broadcast performance and for
nothing else. If a play is written
with the consciousness that it is for
radio presentation the probabilities
are that action and situations which
are perfectly clear to the listener will
be automatically produced.

ie the right type of playto suit the taste of,
New Zealand listeners can be
evolved and developed, there are
enormous possibilities of pleasing
radio audiences. Variety in alk
forms of entertainment is always
desirable, and while much of the
world’s best music is available on
the record there is a definite lack of
dramatic material to balance the

prograiimes.
There should also be possibilities
for short musical plays in future,
and if the critics are not too severe
upon me I hope to produce some-
thing in that line before long.
I know-it is usual to give advice
as to how to listen when radio plays
are discussed, but I have no inten-
tion of doing so. I’d hateto attempt
any instruction on the "art of lis-
tening." The "art of making ’em
listen" is my chief concern.

—

Oh! I forgot to mention that my
second reason for play-wriiting is afinancial one!
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"THE DUMB WIFE"

in his interview W. B. explains his point
of view
with respect

to Radio Plays. ‘"They
can be Broadcast success

fully," he asserts, ‘but
must be especially written
for the microphone.
in the ‘Dumb Wife"’
| dm taking a story
-an old story
and weaving
it into what
should be a
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comedy.
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