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A Visitor’s Impressionshee
(By Call Up

R. SYD. SLY, perhaps the Do-
minion’s best-known player of brass
instruments, has some interesting im-
pressions to relate of his recent sojournin the United States. Mr. Sly, whoteaches in Auckland, spent two years inthe States, being most of this time in
Los Angeles, where, although conditions"were far from good, he secured workwith most of the leading bands.
There is no dearth of music in Los
angeles," says Mr. Sly. "There are atten big radio stations giving atwenty-four-hour .a.day service, andthere are innumerable bands and or-
chestras. The radio stations are oper--ated by the big newspapers and bycommercial concerns, and such peopleas Aimee MacPherson, the evangelist.At any hour of the day one can pick upany type of programme, from jazz to
sermons.
"There are bands at all the first-class
hotels, in the parks during the summer
months, at the beach cities, and at
places of entertainment, so that the Los
Angeles citizen has music almostwherever he goes. There are also abouttwo hundred players working for the
talkies, but even so there is a greatdeal of unemployment among musicians."A feature of the city’s music is thefact that every secondary school forboth sexes has its bands. One primaryschool had a band of forty-five players.The university of Southern California
has a very fine band of about a hundredand fifty players The band at LongBeach, a very popular resort, is now
conducted by Herbert Clark, who enjoys.& world-wide reputation as solo cor-
netist.
"Although there are so many unem-
ployed musicians, the ones who are for-
‘tunate enough to be in positions receiveexcellent rates of pay. Remunerationis strictly regulated by the American
Federation of Musicians, 2 very power-ful body which conducts musical mat-
fers with an iron hand. ¥For radio con-tracts there is a weekly minimum of
thirty-five dollars a player for half-an-
hour or less a day, but many playersreceive more than this. Two hundred
dollars a week is quite an ordinary
thing for talkie work. Hven for broad-
gasting all rehearsals are paid for," "While I was in Los Angeles, PaulWhiteman and his band visited the city,proving as popular as ever. Incident-
ally I had the pleasure of meeting him
personally, and also Ben Bernie andAl. Kauffman, notable figures in the
dance band world."
Mr. Sly, who went to America with
the express purpose of getting theJatest ideas and tuition in regard to
brass playing, considers that in
America the playing of most brass in-
struments has undoubtedly reached a
higher standard than it has here, but
says there is no reason why, with
proper tuition, New Zealand playersshould not ultimately reach an equally
high standard. Mr. Sly is a trombone
and trumpet specialist, although he can
play any brass instrument. He is to
play the trombone in the new 1YA

The Love Songs
Of

| At 4YA next Tuesday evening, Mr.W. B. McEwan, Librarian atDunedin Public Library, will give a
lecturette on "The Love Songs ofBurns." Mr. McEwan is a greatstudent of the writings of Scotland’snational poet.
What Thomas Moore did for Irish
folk-music, Robert Burns had donefor Scotland some time previously. Hewrote verses of a folk-like characterfor many of the traditional Scottish
airs. With both poets, this was a
labour of love, a task which engagedtheir deepest feelings, and, in the caseof Burns, as well as that of Moore, itis by the first lines of their poems that
many of the traditional Scottish and
Irish airs are now known Here the
similarity ceases, for while Burns
frequently took the old words and the
idea they contained, recasting both ina truly poetic and much more beautiful
form, Moore usual'y wrote an entirely

original poem in what he conceived
to be the spirit of the melody which
he had in mind.
The touching melody of "John
Anderson," long preserved by oral
tradition, was written down in the year
1578 in Queen Elizabeth’s "Virginal
Book," which is still preserved. JohnAnderson was a real personage, and,
according to tradition, the town piperof Kelso and a good deal of a joker,The old verses about him are all of
a humorous character. But Burns in
composing his verses for this melodyhas idealised and poetized the tra-
ditional character of John Anderson,and in so doing has produced a poemwhich is beautifully fitted to the simpleaud dignified character of the old
melody.
The melody of "Ye Banks and
Braes o’ Bonnie Doon" is said to
have been partly ‘faked’ on the black
keys of the piano by a Mr. James
Miller, of Edinburgh, who was greatlydesirous of composing a Scottish
tune. His beginning was completed
by Stephen Clark, arranger of musicfor Johnson’s Museum. Curiously
enough, the tune appears to have been
based consciously or unconsciously. on

an old English air, "Lost ||
1s My Quiet Forever."
The words are by Burns.All these items
will be included in
this outstanding
programme.

Famous Musicians Broadcast

"A SIGN of the times is the large
number of famous musicians who
are abandoning the concert platform
for the broadcasting studio," said Mrs.
J. Paykel, formerly Miss Kiva Stern, of
New York, who arrived in Auckland re-
cently after her marriage in Honolulu
to Mr. J. Paykel, of Auckland.
Since her first visit to Auckland last
winter, Mrs, Paykel has given a numberof pianoforte recitals in New York,
and she became one of the most popularmusical artists engaged by the Na-tional Broadcasting Company ofAmerica.
"Damrosch is one of the celebritieswho has left the concert platform for
broadcasting, and he is now conductingan orchestra for one of the radio com-
panies," said Mrs. Paykel. "Toscha
Seidel, the violinist, is another famous
musician who can now only be heardover the air. Heifetz, who held outfor years against broadcasting, playedfor the radio last winter. Mischa Biman
is also playing for the radio, and theNew York Philharmonic Orchestra andall the Metropolitan Opera stars arg

‘

broadcasting. These musicians first
maintained that people would not go tohear them if they could be heard
equally well over the wireless, but Ithink it stands to reason that the radio
introduces them to a much wider pub-
lic, which, having heard them over the

alr,
will go to see them on the plat-orm,"

A.B.C. Radio Service
Heavy Maintenance Costs
AUSTRALIAN listeners apparentlyreceive poor value for their money.
According to the Melbourne "Herald":
"Australia has a smaller proportionof wireless license revenue devoted to
radio programme expenditure than anyother country in the world. The Brit-
ish Broadcasting Company spends 73
per cent. of its £1,100,000 a year reye-
nue on programmes alone, comparedwith the 50 per cent. given to the Aus-
tralian Broadcasting Company. ‘This
comparison, however, is further ag-
gravated by the fact that the A.B.C.,from the 50 per cent. of the license fee
money it receives, takes 10 per cent.for its profit, pays all the overhead
expenses’ of its nation-wide organisa-
tion, all salaries and directors’ fees,
a big contribution to the Postal De-
partment for lines and mechanies for
outside relays, and an enormous sum-about £25,000 a year-for copyright,
Therefore, of the £160,000 which the
A.B.C. receives from the 832,000 license
fees in Australia, there is very littlefor payment of artists and entertainers
at Australia’s nine A class. stationsLast year the sum was only 25 per cent,of the total license revenue.
"When only 6/- of every 24/- is paidout in programmes,'there seems roomfor reduction somewhere. From the
listeners’ point of view, the two contributions which could best be reduced
are the 9/- taken by the Postal Departement and the payments for copyright,The remaining 3/- is paid to Amalgasmated Wireless for royalties, and is
being used to build up a radio industrywhich in the future will be of immense
yalue to the station. The Postal Dee
partment’s contribution, however, isnot all being used for the purpose forWhich it was set aside. The bulk ofit is going into consolidated revenue.
Approximately 1/- a license is absorbed
by the Radio Department’s administra»
tion expenses, and another 2/- a license
to operate the stations. That leaves 6/»
a license for construction of relay stations. Only four have been built withthe £150,000 collected from this source
in the past two years."In the country’s present condition,and in view of the number of B cla
stations which have been licensed in,country towns and are serving the pure
pose for which relay stations were in-~
tended, this contribution easily could
be suspended, permitting a reduction in
fees to 18/- a year."

ILUSTRATEYourCoodsandSELLThem
Thoge who buy for tbe home, farm, ofice Or fectory have one thingin common. They uguallybuy thbethingsthet look bestfor theprice,
Whether their buying is influenced by newspaper advertigement Or
cataloguethey purchage the goodg pictured and deecribed to the bect
advantage:
Your product ced be guccessfully pictured jf You u6e "Dominicn"illugtration blocke. Madeby craftsmenwboknowbow toproducethebest regultg torevery cle8sotprinting, theygive uaueualBatiafection:Let 48help Jowwith JOwF Jllugtration problems:

924'UljeAottintigtt ProcessEngravingDept;
WELLINGTON DayandNightSetrvice


