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AN Monday, July 6, the first complete_ posers have carried the ldea forward ta such a2 degree as to practlcaily
' L \.J opera to be broadcast in. New eliminate melody in the ordinary sense of the word, but the sticcess - of;
Zealand wxll be presented from ZYA by ‘Signor Lucxen Cesarom s . their efforts is still in doubt. '

OPefaf-lC Company. - : The opera really begins with. the Orchestral Prelude, whlch takes:-
‘Speaking generally, ope1 as are scarcely smted for mxcrophone per- the form of a fantasia on the principal airs of the work, welded together'
~ formance, but that chosen, “Cavalleria Rustltana,v is short, melodious, = with splendid musicianship. During  the peiformance, however, the -
, sxmple of plot, and should appeal to all. voice of Turiddu is heard from the curtained stage- singing “Siciliana,™ -
- The scene of the opera—~wh1ch mc:dentaliy will be presented‘ one of the most popular airs in the whole work., It is a love song =
entlrely' English—is laid in.a Sicilian village. The customs atid -pure and simple, but in its long-drawn cadences, its darkly-coloured . -
- -emotional temperament of its Latin inhabitants may seem strange and  harmonies, is some hint of the tragedy which is the consummatmn of
perhaps a little overdrawn to us, but it ‘must be remembered that they ,’I‘urxddu s love for Loia.

- belong to a tace which sprang from a different source from our own. . * o PRI * |

To them, Anglo-Saxons appear rather stolid and unemotional. o -

- Unlike: many suddenly successful works, “Cavalleria. Rusticana” ' v IT is Eastethay,; fgsh;ral fhaf éll‘l]ea“ts
¢ contintes to hold its own as one of the most popular of operas. Nor as much to the oicilian as. (hrist=.

is this hard to understand. - The plot moves directly and simply to its ™23 to us.  Moreover, it is springtime, and the air is fragrant .
predestmed end, the music is forceful ‘and strong, intensely dramatic with the odour of orange blossoms, and the lark rises singing from
-in feeling; and . rlCh in harmotly and-orchestration. 'Best of all Mas- mystles in full bloom. The warm beauty of the day ,,15 ‘eloquentlyv
 cagni manages to-combine a good deal of straightforward melody in suggested in the opening chorus, ‘Gli Arancl Olezanno ( Blossoms '
- a score which otherwise foHows the modern idea in havmg niot set of Oranges™). - o
arias and ensembles, . During its progress the . curtam slowly rises, showxng the peopie.
The raw facts of the plot are s sxmple as to savotir of everydav of the little village crossing the square to enter the little church opposite o
~police court news, but the charm of the Sicilian setting, the interplay the inn where Liicia, mother of Turiddy, plies her trade. 'No sooner i
of human nature as the various. characters thread out their  destiny, has. the h‘appy crowd: enf,ere‘c‘l the churc}}, than Santhzra appeacs and ;
 the' passionate intensity of the music, are such as to lift this tragedv calls for Mamma“Lm:la. What is f:‘ asks the old woman, coming -
of low life into a vivid and heart-searching drama. - from the house. . “Where i is Turiddu?’ questions the girl. Somethlnc' L
" The music of “Cavalleria Rusticana” is a happy blend of the old 1% her manner warns Lucia, and she evades a repeated ‘question thh v
“and the new. In its-melodiousness it adheres to the older tradition. Do not ask me. I don’t know. I want no trouble.” " But Santuzza, o
 Tunes abound 50 simple in character that any person with an average pleads;, asﬁang her to be. mermful” This leads to the Dlte’ Mamma ’. ;
ear for music can readily grasp them.. ‘There are no set arias, no Lucxa. ( Tell me, Mother Luc:a )- :
elaborately-arranged ensembles halting the movement of the plot while C UCIA rephes that Turlddu has gone _—
the singers’ display their vocal charms.. The melodies occur naturally - L to Francofonte for wine. “No
oi&, nfgg:;;ng?éx}iz&:ﬁgnmmepyer they are arrayed in all the panopiy, declares Santuzza, someone in the village saw him last night.”. The Y
“There is iorie fthe' HE reuit o he of . older woman’s suspicions are aroused, and she invites the girl to
o Stiff recitative o the o der day. The recitative, enter ; but this the un.‘nappy Santuzza cannot do.  In this little Sicilian

T on the contrary, is. flexible - a.nd ‘natural,: glvmg a just musical present- v111age the moral code is strict, and she is an outcast, excommumcated
ment of the speaking voice’s mﬁecnons with an accompamment for

- for her sins. “What of my son? questions the mother; but before
}‘.}(}; grﬁ:st;ae‘év;ug}; fflfehf;%il iglt- R R . ‘ ) o , Sfantu}fm cand replyl the cgaclgn;lg' :
. T - - T - ¥ — | oI whips and jngimg .o els
Emotw]z;ai CI‘ISGZ develop, reach . L | o - s : announces the arrival of -Alfig, -
‘their climax and. pass away; or R : ; . e the carrier, who presently enters,
again; as- mvthe scene. precedmg SO PR ast e S | followed by the crowd. He sings
the famous “Intermezzo,” they ' Suusmyseq (soprano) . ' Eunice Standen |  the “Il Cavallo- Scalpita” (The
‘reach 2 point where thelync otit- 5 “ AR o | Sturdy Steed), a vigorous de-
‘burst of melody. seems natural “Lola (sopreno) ... LR TR TR PP TR PP Janet Stzrlmg scr1ptzon of a., ca,rrtefg career.
. gzand indeed inevitable.- | Lucia (contralto) suanereeeeaiveneennenee. Mrs. HO M aplesden‘ ‘The lively rhythm and swift
- sty1e1;?:ss§x;ﬁ§ rcn%réteﬁntgmgé A Twriddu (tenor) S ,. Ray Trewern changes of harmony are particy-
one of the nnovations in operas | Ao (Baritome) ..., il e iaae. George Gray | ArECY | exhilrating, Sﬁi ggllf o
tic treatment for which we aré | The S acmsta,n ( bamtone) eeeeneeiieieeenaei.l Owen Pritchard liant in the opera. :
indebted to t}gﬁ gemusdof Rlchard‘v ‘ , Chorus of Sicilian Peasants. _ | “Alfio has every reason to be
Wagner. tra-modern ~ com- | . — : e (Cancluded on page 2) o




