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2YA  the . best-known . excerpts = of
Verdi’s grand dpera, -wql Trovatore.”
. ¥rom . the story of the life of thls

alled ‘that this was one of the three operas

that'made thexr -creator famous, and indeed it »

is one of the world’s greatest grand operas. It

was first produced at the Apollo, Rome, on.

January 19, 1858, and has since been produced
in theatres the world over.

principal ‘characters are:—

MA RICA——A young troubadour of mysteuous '
©obirth L ieeeleaL. veeseive. (Tenor) .

COUNT DI’ LUNA—A. nobleman (Manrico’s
brother)
LEONORAHLoved by . D1 Luna and Man-
Tico. Nesdsianterecninciseees. {(Soprano)
AéU(‘ENA—»A Gynsy woman, who passes as
- ‘Manrico’s mothér. . ...... (Meszo-s0prano)
EER’\IAN”DO——A captain - under’ Count Di
CLma. L.l (Bass)

Tt s mterestmg to note story that is told

of the opera, and its conmection with - some
) very fashlonable opera patrons who once
attended a fancy dress ball in the make-up of
their favourite opera—*“T1 Trovatore ” On being
ashed the story of the plot the amazing dis-
. cqvexfy was made that none of them had the
fgin-test notion of what it was about, The plot
certainly intricate, -and the outline we give

mu%t necessanly ‘omif many of the details.:

Othermse it would not be able to be followed.

"{[AI\RICO hero of the fifteenth century wars,
has. returned to his. home in Northern
" Spaiy, with all his blushing honours thick upon

him, and, as though that were not enough, has -

Just been proclaimed champion at the.tourna-
ment and crowned victor by the lovely Countess
Leonora. Small wonder . that she should love
him and he love her. But, as ever the course

of ‘their true love does not run smooth. Leon-

ora’s beauty has long appealed to the dissolute,

. arrogant Count di Luna, who holds sovereign
sway -over the district and ull within it.  He
has marked her down as his prize, but ‘as she

+ is of birth as noble as his own, no simple ab-
ductign will avail him ; he must force her to ac-
cept his hand in mammge And this she will
not do, since she loathes him. as intensely as
she loves her ﬁplendld soldier,

X'Mamlcos birth is doubtful. He is gener-
allk. supposed-o be the son of the proud, hand-
some gipsy woman Azucena, whose fondness for
the gallant youth might well seem to justify
this assumption. But when Manrico visits his
reputed mother in the gipsy encampment, she
is 1mpelled at lagt to reveal to him the truth,
He is not her son, but the younger brother of
the Count himself. He was once the child she
had intended to destroy,

Then Aszuecena tells - Manvico the whole
tragic story. Eer mother—also of gipsy blood,
—was falsely accused of having bewitched the
sickly infant son of the former Count di Luna,
and was mercilessly burnt, Azucena, then a
young woman, was infuriated at the atrocious
treatment of  her mother, and determined
th have. full vrevenge. = She . stole ‘the

iling child and, as she thought, threw it on the
still -burning pyre, where it peuﬂmd But by
some mischance her own child took the place
of the noble baby; thus her revenge had recoil-

ed on_herself. ' Mourning her own lpss, and
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m@lted by the helplessness of the Count’s inno-
cent child, Azucena resolved to cure him and
rear him as hér own. Thanks to her care and
devotion, the tiny boy had grown into Manrico;
apd to Azucena’s love was now added an in-
tense pride in his achievements. He had be-
come as dear to her as thouah he were her own
flesh and blood.

- Disguised as a troubadour, Manrico seren-
ades fair TLeonora beneath her window, and
there are many stolen' love meetings between
the devoted pair. When the Count at length
discovers that he.bhas a rival in Manrico, the
cause of Leonora’s coldness is explained, and
his fury knows ne bounds, especially when he
thinks of the differénce of rank he supposes to
exist between them. It exasperates the proud

. nobleman to think that a "lady of ZLeonora’s

rank should deign to stoop so low as to accept
a base-bern minstrel as lover. _

The Count interrupts the lovers one night,
and a fight ensues between the two men. Man-
rico is soon wounded, but despite hig injury he
vanquishes the aggressor, and -has him at his
merey. . Scorning to slay a disarmed man, he
spares the discomfited Count," who goes off mut-
tering ' threats of vengeance against Manrico,
againgt Leonora, against Azucena., It is rum-
oured that Manrico has been killed in the duel

. Leonora, hearing this, is broken-hearted and,

tired of life without her lover, prepares to take
the veil. The Count has plotted to abduct her
outgide. the- convent, but is once more foiled by
Manrico, who Dby this time is at the head of a
body of trusty followers.

Yeonora and Manrico ‘are compelled hastily
to, take refuge in the Castle of Castellar which
is presently besieged by Di Luna and his vas-
sals. In the end they prevail, the castle is
stormed, Leonora escapes, but Manrico. is taken
and thrown into a fower cell. Azucens, too,
has been. captured by the son of her enemy, who
has an evil joy at finding her at last in Dbis
power. He proclaims that she, like her mother
before her, shall be burnt as a witeh. They
confine her in the same cell as Manrico.

from ZYA

‘News of tbe fate, that a Luna bas a;:mnged i :

for his rival, comes to Leonors’s eavs and, .
mented with fear, she seeks out the fastness in b
‘which her lover is imprisoned. -
neath this tower -which holds him i bondage,
she hedrs him singing a fareweil song, flor on

the morrow he'is to die. S
: A last despairing hope Spnngs into: me R
ora’s breast. - She will make a final ﬁgﬁt to: B
-+ save Ma'nnco, whatever the cost such sn
. tempt may ‘call for. It so happens that, e
this intention planted firm in her. heart,  #He -

Count 4i Luna comes upon her. She appeals to

him for mercy. she tells him, when all other en-

treaties fail, that she will be hig bride if he will .

but spare the man she loves. He, after at first S
refusing to listen to her anguished enfreaties, -
finally promises to consent now ghe will marry = = ° -

him; seo, thinking only of her lover's safety, the -
luckless girl definitely agrees to the eruel bal-’
‘gain. )
Leonora is permitted to go to Manricos
cold dark dungeon, to tell him he is free. When
he hears the hideous terms oh which he ig to
regain his longed-for freedom, he concludes that -
Leonora, to avoid the Count's odious embraces, .
has taken poison. She dies in the arms of her
lover, who, heart-hroken, realises at last the ex

 tent of her devotion. Now he cares nought for

life, and makes no attempt to escape.

The Count di Luna rushes in, and, finding .
Leonora ead, orders that Manrico he hehead-
ed fortbwith., Azucena is dragged off to wit-
ness the crime. As she falls, dying, to the

ground, she tells the bewildered, horror-stricken .-

oppressor that he Ias murdered his own
brother. The gipsy has had full revenge.

HE opera contains many delightful airs and
choruses. Of these the latter one stands
out as being included among the most beautiful
of the world’s concerted numbers—it is the
QGypsies or Anvil Chorus. We are, in the ‘begin-
ning of Act One, transported to the mountains
of the Gypsies, and introduced to-them singing
in their forges. The number confains all the
swing and rhythm that is necessary to make
a perfect picture of the simple mountain folk
welding their plow shaves. In the background
rings the metal as it s struck on the anvils
This number will be presented by Signor .
Cesaroni and Company at about 8.34 p.m.
Two other of the best known airg are the -
“Miserere” and “Home' (Concluded on page 21.)

Standing be--




