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AMONG the recent releages of H.M.V.
. and Columbia are several numbers
" that should be of interest to those who
are forming théir e¢olléctions. Probably
at least some of them will be played
over tise air in the near future.
Columbishas added two more Maori
records to its already fne colleciion
‘These have been recorded at Ohine-
muty, Retorua, hy the Maori Choir.
“Huvi, Huri” and “Haele Atu Ra,” tWwo
Maorl love dittles, are found on DOBS,
with the further dltties “Hoki Hoki, H
Hine o Hoki Mai” and “Tola Mal te
Waka” on the reverse, . In both the
ditties on the first side a sweet-volced
goprano chants the verse, and in the
vefrain iy joined by a very full choir
These are sweet and bright, with great
contragt between the gentle volce of the
sopritno -and the rousiug chorns., The

ditties. on the weverse sung by the full .
" choly; and ave tuneful, melodious, and T

vigorous.
~ “YLove Never Dies” (H Hara te Waera)
and thepusical gaome “Titi-Torea” are
found together gut DOST. The former is
a plaintive alrled by the soprano and
Jjoined by a chorng, which rises and falls
to great ¢éffect. The other side is brighter
and the thythm is more marked with
both solo and cheras. ' .
“riitl Torea” is a4 sapg whieh the
Mooris sing during their stick game, in

which-they all sit around in a ring and.

while singing the song throw sticks to
-each other in rapid succession, The
game is played by thé yourg people to
keep them quick of eye and hand, and
what particularly fascinates the onlook-
-er is the rhythmic grace imparted to
their movements.

“TLILY of Laguna” one of the success-

* fully vesurrected tunes of other
days, is a record that offen comes over
the air. As an organ solo on Columbhia

D024 it will be weleomerd by those

whose electrical instroments allow them
to bring out bass as strongly. as fs in-
tended. The recording i by Quentin
Maclean on the Oristie unlt orgaw, at
‘the Regal Cinema, London. This i3 a
gplendid tune for the organ; it has a
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wide range, from whistling treble to
heavy bass, and well marked rhythm,
It is one of those vecords that brings
out the qualities of the electric repro-
duger. “Little Dolly Daydream,” on
the reverse, is.a sweet air, but less suit-
¢d to the organ than “faguna.”

‘WO organ solos by Térance (asey,

played at the Tivoll Theatre, Lon-
don, on the Wurlitzer organ, are found
on Columbia D042, “Love Lverlasting”
and “Crazy Pirouette.” As an organist
Casey is widely famed, and these two
sdlog are good examples of his art.
“Crazy Pirouette,” a “fireworks” record
that kéeps up 4 smart pace vight from
thé first note, without leaving any
breathing time until the lasi sustained

noté, a really splendid exhibitionp of

orgail manipulation. The reverse is
legs unusual, but there ig plénty of col-
our,

HAWAIIAN mugic over the air is usu-

ally accorded a good reception, and
listeners will no doubt be interested in
two numbers played on H.M.V. B3338,
by the Hilo Hawaiian Orchestra—
“The Rosary” and “Aloha Oe” (Fare-
well fo Thee). “The Rosary” is a
uew version of an old theme, and those
who like both the components will like
the record, Generally, though, the
théme is not suited to an orchestra of
this description. The reverse is better
fitted for Hawalian instryments. It is
a plaintive native air played on the in-
struments for which it was written.
This sweetly tuneful music shonld

LOWER RATES!

for houschold removalsz—

Send Your Furniture
"~ by Ralil
BETTER SERVICE!

Here are a few examples of the cheaper railway rates

Distance Charge for | ton Charge for .14 tons
(average conients (average contents
4.roomed house): 5-roomed house):

50 miles £1 17 7 £2 16 5

100 miles 217 9 4 6 8
200 miles 317 8 516 6
400 miles 5 4 5 716 8

The through transport of furniture and other goods by
rail and sea between stations in the North and South Islands
is a special feature of the Railway service.

Full particulars gladly supplied on application to any . «
Stationmaster, Business Agent or District Manager.
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please, for the instruments are perfectiy
played and are unusnally five in tone.

“L’HEURE BLUE” (8polianski) and
“In An Old World Garden” (Pep-
per) are two organ polos played by

Sundy Macpherson on.the organ of. the

New Bmpire Cinemu, London (ELM.V.

B38300). I have seen these two alrs de

geribed ag “réstful,” and this, I think, is

the most suitable adjective to use. Both
are guiet airs well suited to Macpher-
son’s &tyle, and he makes of them splen-

did regords.

PAR'J.‘S threg and four of “Memories

of Paris” have been recently re-
corded on H.M.V, 8314, by Jack Hylton
and hig ar¢hestys. These are brisk alvs
and when played by Hylton's orchastra
leave little to be desired. This most
vérsatile combination treat the differ-
ing airg that comprise the Memories in
masterly fashion and impart consider-
able variety to the record. A mnotable
feature about Hylton's arrangement
i the upexpected changes from grave
te gay, from the leadership of one
group of instruments to amother, and
these manoeuvres are availed ‘of in
this vecord.

SCHUBERT'S “Marche Militaire” hag

been a4 favourite for 4 century,
and now we are getting so many excel-
lent versions that no collection need
be without it because of the owner not
liking the interpretation. H.M.V. hag

‘recently issued another excellent record,

Mischa Levitzki playing it as a  piano
solo on D1809. On the reverse is Ruch
mauninoff’s Prelude in G Minor. In the
march the charzetér is admirably pre-
served, and at timex it is difficult to
realise that there is only one ingtrument
participating. The round smooth tone,
the exquigite phrasing, the perfectly
executed technigue all make us wish to
lhear more from thig splendid apiist’s
repertoire. I like very much thig ver-
sion of “Militaire,” The interpretation
of the prelude is equally fine, though it
differs greatly from the march,

ANOTHER black label H.M.V. that

should please is D1733, Yotte
Schoene, accompanied by the Berlin
State Qrchestra, singing “Tales from
the Vienng Wood” (Strauss), and an
egcerpt from Strauss’s “Die  Fleder
mans,” We lhave heard the Tales in
excellent orchestral réndevings, . but

‘never before as a solo with such & bril-

Friday, S'eptembber‘ 12, 1930,

Hant accompaniment 85 the Berlin Or«
chestra. 'The rich goprano voice of the .
erman soloist rises majestically above |
the full Wlting strains of the orchestraf

An altogether unusual pecord for the

‘Strauss musle was writben for orches-

ira.

JFERMANDO AUTORI frecords twe
_operatie numbers on H.M.V. G1842,
“Mephistopheles’ Serenade” (“Faust,”
Act 4},-and “Slander Song” (“Barber
of Seville”), ‘Operatic works in Hnglish
are rave, and it is good to see that the
gramoplhone companies are bringing out
English versions of wome of the best
operatic airg. It will be recollected that
in Act 4 of Faust Mephistopheles gloats
aver Marguerite as she kneels ‘before
the alfar, deserted by her lover}!‘m});t,
praying for forgiveness. Between buysts
of derisive laughter he tells her of the
fate that will befall her and flie demons
that will torture her for her unfortups
ate past. The words of the solo wnfor.
tanately are not as clear as.they might
be. The “Slander Song” is one of jeul-
ous - Basilio, who conceives a slander
which ghall involve Count Almavivs and
drive him from Seville, The rendeving
on this new vecord is good, for Autorj

-interprets well the rising feelings of

Bagilio as he contemplates the slander
and its effect,

Piano Ttems
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By Mr. Jenner from 2YA.
DUIXNE tlée broadfast concert of the
pollo Singers from 2YA on Sepe
tember 20, Mr. Jenner, one of the D%)—
minion’s most  distinguished  pianists,
will play ilems of considerable interest.
They are s :
(@) “My Belicving Heart, Rejoice, Sing
and Make Merry”—J. S, Bach (arr.
Walter Rummel) .

This plece is ene of Walter Rummel’s
fine transcriptions for piano of . arigs
from Bach’s Chureh Cantatas. For once
one almost feely that Baeh forgot that it
was a church cantaty which he wag writ-
ing; surely hig whole. body, in auddition
to hiy believing heart is rejojeing, singing
dancing, and slmost humorously making
merry, so rollicking Is the spirit of this
piece.

(b) “Berceuse,” Op. II, No. 1— Lia-
ponnoy.

This Berceuse is onme of the great
cradle-songs of pjano literature, worthy te .
hold a place in the eompany of that im-
mortal inspiration of the great Chopin—
the “I) Flat Berceuge.”
(&) “Teus dean”’—Ravel. 4

"This is posgibly Ravel’s supreme
achisvement in piane composition—a regl
work of genius. It is clagsical in de-
sign, yet modern in idiom, and is wonder-
fully pietorial of the effects of water
playing from an ornamental fountain.
Helped by the gquotation which precedes |
the music *“Dien fluvial viant de Veau qui
le chatoville,” ons can easily picture thé
statue of *some ancient Greek river-god,
hig limbg bathed by the purling waters of
an crnamental fountain.”
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