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concert is mot a tea party.”
You can’t run in late, sip
something, gossip a pit, and
go out when you feel like it.
Not if Leopold -Stokowski
wields the = baton.
comers are .given
; minutes’ grace, -the concert
begins, and thoseé outside cool their
ligels in the loby till the symphony is
over.

Some profest against this, but Mr.
Stokowski, likewlse Mr. Toscanini, are

Jamarnt, -

Ahis - and other characteristies of
the Philadelphia Orchestra’s leader is
due to his “high voltage,” explains
Virgilia Peterson Rosgs in “The Out-
look gnd Independent” :(New York).

two

*This is bhis portrait:

“Leopold Stokowski is forty-two.

“He has a taut, mettlesome figure.

“His facde is complicated by the
poinied mockery of ‘a faun and the
sharn moulding of an-intellectual.

“He never wears-a-hat. But he
chooses his clothes with care.

“Torm is his fetish. " And a naked,
dramatic simplicity.” ..

Of Polish descent, Stokowski gréw up
i Englund, studied piano and violin ax
a child, but turrded to science at the
age of sixteen; Oxford gave him its
degree. Then music won him back
again. He played the organ in the
church of St. James, Piccadilly, and
came to -America in 1906, and played
the organ in St. Bartholomew’s, New
York, Now his orchestral concerts
expose the “standihg-room only” sign.

. “Stokowski feels that there is too
much talk, that. talk stimulates too
little action, in Ameriea.” Also:

 “Against the vitality and the passion-
ate quest to learn flows the tide of a

terrible wastage, America, with Rus- .

" sia, Germany, and China, is the source

from wlich: the future will draw its
life heat. . =

“But for wisdom, he himself furns
to the «Qrient. ~ 'He feels that India
hes a psychic power which far exceeds
our grasp. . He is, in a sense, a mystic,

“He hag no creed. He has no palp-
able religion to spread before other
men. Yet he hag found a power of
inner inspiration which defies analysis.

“In 1912, affer conducting the Cin-
cinnati Symphony Orchestra, Stokow-

ski took the leadership in Philadelphia. -

pawer. . Hours of strain lay before
hitg,  But his material had great
sodpe. . . He could give hig orchestra
‘Imperialistic guidance’ with & sure
knowléedge of triumph.

“The musicians’ union allows two
anl 2 half hours of practise five times
a week. =~ The sum of each man’s en-
ergy goes into these rehearsals.

“Stokowski demands perfection from
every player. He can make his violins
play frills in entire unison.

“He will inferrupt the practise of a
concerte to say that the fourth violin
played B flat instead of B sharp. He
often compels a man to repeat his
part separately. This habit caused
a break with Mischa Mischakoff, the
concert-master, last spring, Stokow
gki had asked him, in rehearsal, to
play his score alone. Mr. Mischakoff
claimed that Stokowskl was ‘rude and
unfair,” He left the -orchestra. It
is generally felt, however, that Stokow-
ski makes a just taskmaster.

Bithi’s, time he bad reached ripened

Late-

1 :
“He rides his men with a light hand
as long as they give him full measure.”
Philadelphia clergymen objected to
Sunday concerts, but Stokowski con-
tinued them because some people coulil
coma on no other day. He frequently
gives concerts for children, and then
becomes something of .a showman asg
well. S
“At one of these, he sent for a ecir-
cus of baby animals ftrained by a
friend.

“When all the children were seated

he told them that he was keeping an
elephant ountside,
me? he asked. ‘Or perhaps you ‘do
not want to see an elephant?” Some
¢t them called to bring him out. The
.conductor went backstage and reap-
peared leading a very young elephant
by the ear, :

‘You do not believe .

rchestra

ment.. 'The critics fnd him a juicy
morsel.

“He has been called the Babe Ruth.
the Jackie Coogan, the sublimated Bar-
num of orchestra leaders.

“He himself says that he is only an
agent of fransmission, a sieve through
which to pass the liguid notes. = He
says that he does not want his per-
gopality to count. Yet many people

feel that he is too luminously present.*

For them, his egotism and his sense

of drama rob vhim of a eertain in-

tegrity. .

“Most of all, perhaps, he is eriticised
for playing modern munsic.

“Ife won it a place on Philadelhpia
programumes. ‘People who object to
modern music are using only one side
of the brain,’ he has said. ‘Don’t re-
sist or deride the beautiful of. either

LEOPOLD STOKOWSKT, the famous conductor of the Philadelphia

Symphony Orehestra, is evidently of the opinion that the condue-
tor of the fufure, if he is to adapt himself to broadeasting require-
ments, must be familiar with the technical side of transmission! He is
taking a three-months’ course of wiréless engineering with a view to

ddvising on the broadeasting of large orchestras.

He hopes that this

will Iead ¢0 a vast improvement in the technique of concert broadeasts.

Mr. Stokowski’s sekeme is a thoroughly sound one, bui is by ne
means original, for the British Broadcasting Corporation have for
some years employed trained musicians to mainfain 2 elose liaison
between the engineering and music departments,

“The children bellowed with de-
light.,

“One of the musicians rushed to the
platform and told Stokowski that there
were crowds of elephants outside try-
ing to come in. 'Three more trotted
to the sceme. Stokowski and the mu-
sician stood at the door pushing back
the imaginary hordes beyond. By this
time the children were in a fever of
euriosity. The conductor then took
up his baton and played the ‘Carnaval
des Animaux’ by Saint-Saens. His
little audience will probably not for-
get it.”

He tries other stunts on his adult
audiences:

“Stokowski has earried his love of
experiment to the concert stage itself.

“He reseated his orchestra. He
tried a military band. He brought in
the colour organ, but soon put it by.
He often conducts without a score, and
he played once in total darkness except
for a light about his head. This plan
(he found) was not feasible.

“But he gtill dreams of a hidden
orchestra where .the eye would sub-
serve the ear.

“for guiet, he has ruled that the
doors are closed during concerts. He
allows late-comers two minutes’ grace.
If they exceed two minutes, they must
walt outside for the intermission. ‘A
concert is not a tea party,’ he said.

“Once, in the middle of playing, he
left the platform becduse of the noise.
He put on his.c¢oat and decided to go
away for good. - The manager per-
suaded him to stay. After five minutes
‘he returned-.to a hushed, repentant
houge.

“His experiments have brought Sto-
kowski into the glare of publie. com-

the old or new age’ He keeps agents

digging for pew gems in various cities

the world over. ‘
“They send him about a thousand

pieces a year, from which he chooses

some thirty to try with the orchestra.
Three compositions finally emerge for

STOKOWSKI.

concerts, These are the discoveries
which provoke a din- of controversy.

. “People guffaw and hiss. Critics
wallow in acid@ mockery. Much of his
audience cannot understand.” ’

The future of music, so Stokowski
thinks, lies in electricity: :
“This is the key to mighily changes.
“It will in time enable musicians to
use a quarter-tone or the fraction of a
quar -tone. Since the end of the
seventeenth century half-tones have
been used on the piano. . These tones
ar- purely arbitrary. Now, with new
knowledge of electricify, it will be pos-
sible to drop artifice and to approach
the intervaly of mnaiure, :
“Theremin and Marternot have al-
ready shown the way. In the last
concert of this season, Stokowski had
an imstrument, invented by Professor .
Theremin, called the Thereminophone,”
which tripled the volume of tone in the

(Concluded on page 10.)

HE PDIEHIL Elecirie Gra-
mophone motor is of the
single phase, squirrel cage,
induection type, which knows
no equal in a radie gramo- &2
phone. It is simply yet rug-
gedly constructed, and quiet
and dependable in eperation.
Thers are no cut outs, auto-
matie switches er armature
windings, with eommutaior or
brusghes, which cause radlo in«
terference by spavking, in the
Diehl. o
The¢ iderl mator for using
ir conjunction with your zadie
sot and pick-up is

The “DIEHL”

ELECTRIC GRAMOPHONE MOTOR

“A Binger Sewing Machine Product”

AUCKLAND

- Designed for
RADIO -GRAMOPHONE WORK

BOND X BOND LTD.
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The above illustration shows the
excellence of the Diehl. All the
steel parts are heavily auckel plated
to prevent rust, and by cutling a
triangular hole in the mounting
board, placing the mounting plate
in position and rastening four
screws, the Diehl is installed and .
ready for long and consistent
service,

Price £9/15/-
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