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. “The Blue Danuybe.”.

'HERE is one composition that every
" neweomer to recorded musie should

have in his library, and that is the

“Blue Danube Waliz” This; probably

the best loved of the many works of

“the waltz king’—Strauss, will be
played in an orchestral version from
2YA next Thursday, but it is in the
original pianoforte form it has gained
popularity. ‘There are many record-
ing, but the new H.M,V, by Josef Lhe-
vinne is distinctive, This artist, new
_to recording, has made a great success
of the “Blue Danube.” He has given
it a new interpretation, and by a su-
perb touch- has carried this out in a
rémarkable manner. The version (with
coricert arabesques) is refreshing and

s delightful, and can be recommended.
H.M.V. 1201, . :
“The Vagabond King”

ITH the circulation of the sound

film, the “Vagabond King,” based

on Friml’s musical comedy of the same

name, many of the delightful airs have

been brought to light again, Some of

these are being played at 2YA on
Thursday next. i

~ The most popular air iz undoubtedly

“Only 8 Rose.” It iz recorded on both
.M.V, and Columbia.

The Columbia recording, a duet be-
tween Doris Vane and . Harold Wil-
liams, Is -a splendid interpretation.
Doris Vane, soprano, has an unusually
wide and powerful voice, which records
perfeetly. Harold Williams, baritone,
Hay many recordings to his eredit, and
thig is surely an expression of his
popularity. His rich voice blends well
with thas of Doris Vane, Unfortunate-
1y this is the only record that they have
made together. On the reverse is the
rouging “Song of the Vagabonds,” in
which Williamg leads a strong chorus.
1t is a good recording that will be wide-
Iy liked. Columbia 01270 (Blectrical).

TEE swinging air of the “Soug of the
Vagabonds” has very fittingly been
‘adapted to & fox trof, and is recorded
on Columbia 01276 by the Piccadilly
Revels Band, . Recorded in a public
hall, the busie brings the true rhythm
. of the dance hall. There ig plenty of
bass, yet the saxophones are strong,
and the air loses little through its adap-
tation t6 dance time. Xt makes & capi-
tal fox ftrot, and is something away
from the usual of this {ype of mnsic.
The rhythm is particularly well mark-
ed. On the reverse “Only a Rose” has
been set to dance time, The récording
ie strong and full of life.

k SELE‘OTIONS from the “Vagabond

King” are electrically recorded on
Columbia 02707 by Percival Mackey’s
Band., Thére iz plenty of colour in this

Are Your Hands Tied by
a Lack of Training ?

Are you bound down to a routine job
because you have never learnmed ro do any
one thing weéll? "

“  Don't be a slave te circumstance all your
iife, Give yourself the chance you've
always wanted.

Right at home, in gpare time, ne matter
where you live, the LC.8, will come to you.
Don’t let another priceleds hour of spare
time fo to waste. Get in toueh with this
GREAT SCHOOL,

The International Correspondence
Schools (N.Z.) Lid.

1847 WAKEFIELD 8T, WELLINGTON

With GRAMOPHONE
“and RADIO
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BY “B NATURAL”

band’s rendition, and the excerpis are are at “forte,” when they die away to

given a lively touch in dance time.

assume a simple melody. (B) Doge's

Piano solos in jazz time are played by March opens with a deep rhythmic a?r
Mackey himself. The recording is un- which leads up to strong passages In

sual, for this type of musie is usually
left 10 the jazz band, yet this is a full
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orchestra with jazz iustruments. Bal-
let musie, “Nocturne,” “Only a Rose,”
“Huguette,” and “Love for Sale”
“Song of the Vagabonds,” “Some Day,”
are introduced. “Only a Rose” and
the “Vagabond Song” are played solo
piano in addition to the orchestral ren-
dering,

The Merchant of Venice Suite.
A POPULAR priced recording of an

orchestra that has rapidly estab-
Iished itself is HLM.V. C.1731.2, John
Barbirolli, eonducting his chamber or-
chestra, has recorded the exquisite
suite from the Merchant of Venice
(Rosse), (1) The prelude is different
from the usual conception of prelude,
for it is bright and interesting, yet it
preserves its character. (2) Inter-
merzo “Portia” is a finely-poised alr
mainly on the violing and ’*cellos. Com-
paratively quiet it is in contrast to the
Oriental March (8) that goes with a
swing from the first bar. The strings
support the windg which lead through-
out and the music of the trombone im-
parts the brisk march time character-
istie of its title, (4) Prelude No. 2
opens with the sfrings playing soft
and low, and as they descend with the
clarinet peculiar wailing resulis. Bul
the air builds up till all nstruments

A concert by the

Wellington Philharmonic
Orchestra
conducted by Mr. John Bishop,

will be relayed from the Wellington Town |
Hall on Saturday, June 21, commencing
at 8 p.m.

Programme
*A Midsummer Night's Dream.”

“Symphony No. 6 (Pathetique} .. Tschaikowsky
Aria, “Ah Perfido” (Miss Alma Greig, soprano).

“Piano Concerto in A Minoi” (Soloist, Mr. Ernest

“Prelude, Act 3,” from “Lohengrin™ . ... Wagner
ecacemoasecanssosaas [Moussorgsky

which the winds dominate. These gre
offset by the passages of réelative quiet.
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Mendelssohn

Beethoven

Greig
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This march is well known, but this Is

.one of the better versions,-

Chu Chin Chow.
T is a long time since we saw light
opera—the talkies seem to Thave
completely accounted for them, but the

recordings of these will freshen wup
our memories of them. The Mayfair
Orchestra has fecorded for HM.V, on

Come in and hear this
STEINITE RADIO !

Thig beautifnl Steinite Model All-Electric Radio Xe-
ceiver, ag illustrated, completely outclassen anything in
It is @ Receiver of new power
and new beauty of tone, with the latest type Screen-
grid Valves, in 2 full-sied. highboy cahinet with hand-

the lower price market.

rubbed finigh,
demongtration.

Radio Specialists,

120 WILLIS STREET.

T A AT AT KA T TR

Come in and let nw give you a3 free
Remember! We arrange Hagy Terms!

G. Gg MacQuarrié, Ltd.

0755 selections from “Chu Chin Chow,””
that gorgeons musical comedy that wag

seen here some years ago. The many.
selections are. typical of the comedy,"

are well chosen, and well rendered.
The selectiong conclude with the well~
knowa march “I'll- Sing and Dance”. =

- Med und Verklarung.

HIS iz one of the most powerful,
sympathetic poems composed by

- Richard Strauss. A dying man, alone

with but his thoughts, is a4 topic with
a deep human interest, and this is =
translated into music by Strauss. The
man cherishes the memories of the
past, and as these pass before him he
weakens .and death claims him, The
soul leaves the body to join the umni- -
verse, and the transfiguration com-
mences, Recorded on FLM.V. D.1625-7
by the London Symphony Orchestra,
conducted by Albert Coates, the inter-
pretation is indeed realistie.

The dying man is introduced by the
low, soft motes of the full orchestra,
and a8 he reflects over his life the vie-
lins in sweeping strains earry through
the episodes that have built a cateer,
The fiute on a background of plucked
strings and swelling bass tells the
thoughts of this lone man, Then the
death translated by a gqueer agitation
of all instruments. The spirit is ready
for the transfiguration. If commences
vigorously and the whole orchestra
takes up the theme, which i broken by
brilliant passages on the strings baek<
ed by the basses, This leads to & cli-
max followed by & period of gulet im:
which the violin and the flute in turn -

are heard in sole. Successions
of vigorous passages dominated -
by the strings conveys the at-

mosphere of brilliance and light that
one. associates with a transfiguration.
One passage is worthy of special mno-
tice. There is a period of quiet when
on the announcement of the bass there
is an outburst from the whole orclieg~
tra. It must be one of the most brile
liant passages recorded. Bass and
treble swell inte a mighty climax,
when again the upper strings disappear
and the bass continues. Another climax
occurg in the last record, and it is in
these passages that the geniug of the
master Strauss makes itself fully ap-
parent. The music dies away and the
spirit has passed into the spirit world.
On the reverse of the last record is
“Overture in B Minor,” by Handel, ar-
ranged by Elgar. 'This isz another brils
liant orchestral recording, but the senti-~
ment is different. It is brightly writ-
ten, admirably rendered, and perfeetly
recorded. It needs an electrical repre-
ducer to give full effect. )




