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-Moonlight Sonaﬁa,.
SONATA—-Just how many who are
- gaining their first impressions of
classmal music understand the signi-
~ficance of the word they hear every day
._over the gir? ¥issentially a piece for
an instrument, the sonata or sound-
‘piece marked a.great step forward in
“tlie evolution of music. Prior to the
- time of Handel it was thought impos-
sible to have musie unless it was asso-
© ciated with a particular story, secene
or emotion. Then the idea of sound-
‘piece associated with any of these was
conceived. But it was Haydn who
did the greatest share in bringing the
s@nata into its own:
© A sonata consists of three or four
--apovements of contrasting character,

Of this the Beethover Moonlight.

‘Sonata is an excellent example. An
odd, almost slovenly man, who loved
“but was not loved, Beethoven lived to
‘compose his wonderful music without
the faculty of hearing, Probably affi-
licied from birth, that precious sense
" loft the composer in his middle twenties
-and he remained in a world of solitnde
- with his imagination, He wasg a lover,
and it is because of his affection for
the Countess Guilietta Guicciardi that
the “Moonlight” Sonata came to be—
but this pretty young woman preferred
te marry a title, and the great master
was doomed to another disappoint«
mendt.

PLAYED at 4YA next Friday and re-
* eorded on both HLM.V. and Ceolum-
bia, this sonata .is one of the founda-
“tion stones of one’s musical knowledge
‘On Columbia (L1818-9) it is recorded
by Ignaz Friedman, The first part,
. Adagio Sostenuto, introduces the theme
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and 1s played with all the lightness
and delicacy essential to the air, This
movement' occupies both sides of the
first record. The silent b.ckground of
the record makes.the fine technique of
Friedman and the light passage of the
sonata clear and distinct. -

The second record infroduces the
second movement; Allegretto and the
final Presto Agxtato. With a dainty in-

troduction the air is brought.into the-

Allegretto, which increases in volume
and colour as it progresses. The light
and shade is brought to a full rea_hty
by the artistic ability of Friedman.
The final movement, Presto, is distinct-
ly agitated, and the air is freely de-
veloped throughout the range of the
ingtrument. It works up in:tempo and
piteh with short breaks to eontinue in
the same troubled strain. There ar¢

“moments of temporary solace, but thej

soon give way to the nature of the
movement. A series of strong passages
brings the movement to a grand finale.

Ballet Music ¥From “Faust”

OB‘ bright operatic musw, the ballet

music from “Faust” is among the
most liked. The ballet takes place be-
tweern the fourth and f£ifth acts.
Mephistopheles, in order ‘to distract

““Faust” from thoughts of Marguerite

in prison, conjures up the forms of the
beautiful women of bygone ages. The
series is being presented during the
ensuing week and is fully recorded on
both Columbia and H.M.V. .
On the former, the recordings are
made of the New Queen’s Hall Orches-
tra, under the conductorship of Sir
Henry Wood (on L1794-5), The first
ballet—waltz for the corps de ballet.
A particularly graceful waltz, falling

'
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- fortissimo,

mainly upon the strmgs, with the air’

taken first by the violing and then by

the bass instruments, which through-.
out supply a body of strong rhythm. -

Part 3, the entry of the Nubianes, is
a different theme, It is short and the
piceolo plays an important part, Again
the full bass—a characteristic of these

" modern recordings——comes in strongly
and leads the air on to a furious eund- C

ing, This might well be a dance of
elves., Part 2, (a) Helen and her
Trojan Slaves, aud (b) Cleopatra and
her Nubian Slaves, is introduced by
massive chords with arpeggios for the
harp, the violing on the G string and
the *cello supplying the depth fhat can
be fully realised only on electrie repro-
ducers. An interlude, and the strings
trip. lightly on the upper registers—
but this no more than an interlude for
the theme reverts to the deep flowing
melody of the ’cello and violins on the
G string, *

The fourth of the series, the Dance
of Cleopatra, is characterised by
strong rhythm and opens with string
action from fhe bass, This stmng
rhythm is Xkept throughout, passing
from bass to upper registers, and it

A popular Wellington tetior who
broadcasts for the first time from
2YA. on the evening of Tuesday next.

ends in a gimilar return to the original
strain. The fifth follows. It iz a
beantiful fowing melody on the strings
with a harp accompaniment. The
strings in unison and mainly in the
middle registers keep up a series of
arpeggios.

The sixth part, the dance of Helen
of Troy, opens with delighiful group-
ings of semiquavers—light, -dainty
music with the bass throbbing out the
rhythm. The second part is led by
the woodwind with the flute playing
an important part, There is a brisk
return to the first part, and the
geventh and final ballet, the Dance of
Phyrne, is introduced. It is stronger
and more forcible; a series of rapid
chords in unison, and ‘the theme passes
to the woodwinds and back several
times, The air increases in tempo and
introducing unexpected
interludes, and with a presto the ballet
comes to a close, It is a suite that
cannot fail fo please.

March Militaive.

F Schubert’s compogsitions there i
perhaps none that is better known
than “Marche Militaire,” made popular

H M V.-Columb:a
Merg,er

‘Expected ' Shortly

ONSIDERABLE interest has been
-aroused in England by a statement
in the daily Press that a merger is in
course of arrangement between the
Gramophone Co., Lid., and the Colum-
bia Gramophone Co., Ltd.
» Statements to this effect have been
made at intervals for some time past,
but have always been lacking in offi-
cial confirmation, and in this case the
two companies concerned had nothing
gg say when approached on the- mat]

T,

At the same time there, is a strong
feeling 'in the trade that these rum-
ours have some foundation of fact, and
in many quarters an official bronounce-
ment on the subject is expected in
due course.

Meéhanical Music Gains
: Ground

A

. HERE are some figures published in

. “Machines Parlantes et Radio”
(Paris, December, 1929), comparing
the productions of the four principal
gramophone countries in 1920 and

1928, reckoned in dollars:—
Gramophones. 1920, 1928.
U.8.A. eee 239,110,000 1,909,780,000 .
England. ... 188,670,000 1,2388,140,000
Germany .. 79,200,000 954,210,000 t
France .... 77,200,000 507,970,000
Records, ' h
U.8.A, .... 414,700,000 1,519,730,000
Bngland ., 340,280,000 2,052,800,000
Germany .. 196,080,000 1,024,110,004
France s.... — 808,400,000 -

So far ag radio is concerned, there
are 21,627,107 wireless mets in use in
the world (on what precise date is not
specified), mnearly half of them in
U.8.A. This means one set for evary .
12% inhabitants of America, one for
every 53 in Hurope, and one for every
88 persons-in the whole world. On a
basis of the present distrihution of
motor-cars in U.8.A. (one to five per-
sons) this shows that saturation point
in radi¢ production will not be reached
till that of U.8.A, is doubled, that of.
Europe inereased tenfold, - and that of
the whole world mereased seventel ]
times. j
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through the light opera, “Lilae Time.?
This glorious march has been recently
re-recorded on Columbia 05078 by the
regimental band of H.M. Grenadier
Guards. The new recording is typical
of the eleciric process—there is .a
depth of eolour that was formerly im-
possible, It is strong in the bass, but
there is nothing lacking from the
trumpets and cornets that take the
air into the upper registers. But it is
the swinging bass that gives this record
the beauty. On the reverse is “Villan-

elle” (with the Swallow)-—a clarinet ,A

and oboe duet, It is a delicate com--
position abeunding with delightfully/
light passages. 'The technique of the

solo guardsmen ig excellent, and the

unusual acoustiecs of the hall (for

they are playing in the Westminster .
Hall) imparts a delighifully original

atmosphere,
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