THE N,z. RADIO RECORD

' Friday, January 17 , 1930

——y.

B And from information supphed hy cor- o

spondents it i clear’ that colonies

west, from. their ocegn boundary, en

*::ihe one side, to their- limitations on :

“the ‘Cauterbury rauges on. the other. . -

- .. To the student of Nature famighing -
T for work on some deeply abgorbing sub-

: Ject 1 heartily reecomriend the kakapo.’
The next -talk which Mr. O’Dono-
: «hue will give will be abotit the “Kaka-

S ‘ho,”, the so-called New ' Zealand crow, .
e most interestmv bird.

MR }!‘ R SNAI‘E (an AW.A. wxre~-
Tess operator) hag returned to

h . Sydney from ‘Willis Island, the lone-

. liest radio station in the world., Situ-
- ated 400 miles “east of Cooktown, 'Willis

Island is a tiny strip of sand, but it

iy of great value, being close fo. the -
. place of origin. of -eyclones.  In  the

eyclone season (November to May) 2
‘Commonwealth meteorologist lives on.
" the -igland,  with two wireless opera-
. - torg, whose duty is to send warnings

of storms and weather reports, for the
- benefit of towns and shipping on -the
_ Queensland coast. Mr. Snape has been
- relieved after twelve months, So far
" off the beaten track of shipping is
~ 'Willls Island that in the seven years
during which the station hag been estab-
lished there, only three ships have been
. seen by the operators other than the
- relfef ships.

ist right through the forests of. fhe .

. such ‘passages .

TR
3

trumpets so. sparingly and nearly al-
ways on the tonic or ‘the. dominant.

they -
‘heen played upon the . mstruments of
his - day.

In the seventeenth and exgheeenth'
eonturies it was usual to fill in the

harmony o the- harpsichord and . the
composer often would conduct his work

_at ‘the harpsichord, Mozart conducted
an early opera of hig in Ttaly in this -
‘constitution of the Dresden Opers. Or-
“chestra of 1754 and the present BB o}
.Symphony Orcher.tra'

ductor used to preside at the harpsi- O
‘ehord there used to be frequent dis- - -
. putes between’ him and the leader of -

manner. - It was Gluck: (1714-1787)

- who finally abolished the harpsichord

from the orchestra, but when the con-

the first violins—who, in Germany, is
called the . “Konzert-meister’—as to
which was the more important, -

The conductor. who developed mto

‘the dominating force he, has now be-,

‘céme only during the nineteenth een-
tury, has to-day perhaps usurped too
many functions, and the leader. of the
orchestra has too little to do oufside

Evolutzon of the Modem Orchesz‘m

(Gontmued from page 1.) . R

and i;ha’c is why in Beethown’s sym-
‘phonies. he has to use the horns and
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Cwritten so that the youngest
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the aetual” leading of the onchestra
doring - perfOrmances.

ductor, but von Bulow was perhaps
the first of the modem virtuoso con~
ductors.

ence in numbers and “proportions be-

tween .the orchestra of the time. of

Haydn and Mozart and tha.t of. the
presgent day. Their orchestra 'was usu-
ally about ‘thirty-five in number, the

‘wind  percussion ‘amounting té from
eleven to thirteen of thege.

put into two separate ‘coltmuns - the

Dresden B.B.C.
Opers . Symphony
' Eouse, 1794 Orchestra’
"lst vmlms A - 18 16 .
2nd violing ..c.. 7 16
. Viol&ﬁ . bonw‘u.n‘ ‘45 ) 10 .
VioloncelloS  eves . 8- 10
Double BasseSesws -3 8
Piceolo .ievenese . -1
mutes IERTY TR T ¥ Y 2 N 2.
Oboes .'-ooﬂi"li . 5. | 2
Cor Anglais” Greew JOL
Clarinets ...cvce — 2
Bass Clarinet veee — = 1
- Bassoons  ...eww B8 . 2 -
Contra-bassoon s - 1
CHOMS  .i.ianeve 2 4
Trumpets .cocama 3 8
Trombonds seess. — 8
Tubd  c.icavavem — 1
Timpanit .,cosee . 3 b
Percussion ..qoent  — 2
HEIP .evveoonce == 1

) Althoug*h no éymbals, triangle, harp
or trombones appear in the list of the

. Dresden Orchestra of 1754, these in-
struments were well known at that

time and weére all used, for examble,
by Gluek.

The most striking feature of the

. 'oompari_sona is the different proportions.

The Diesden orchestta contained
twelve wood-wind’' instruments as
against our B.B.C. orchestra of exactly
the same number, whereag the B.B.C.
orchestra lias more than double the
number of strings. But I think almost
everyone admits that our modern or-
chestras are normally too weak in the

used principally to give itz character-

| “istic colour effects ahd piercing ejacu-

lations, ay it is by composers such as
Richard Strauss in “Till Hulenspiegel”

- and Stravinsky in “Petrouchka,” this
- does not matter, because modern com-
posers have mude a special study of

instrumentation and 'are accustomed

‘to the present proportions of our or-.
chestras; ‘but when the instruments .
‘are used meively ay voices in part-
‘writing then the weaknegs of the wood-

Berlioz and

Wagner were largely responsible for
" the. development of the art of the con~
‘Those who are inpressed by Wagner's-
gorgeous use. of the brass might re--
-member that if Beethoven had written
ecould not have .

I will

- the mechanicianwwhether make

.,-vating gnd developing. to-day,
" are in danger of being as backward ar-

When the wood-wind is

wmd section of the orchestra 1s often i
app&rent. Lo :
.. Tor the sake of the art uf mus (, yt

_'gis to. be hoped that the design of -

,modern instruments and the pomposx— :

“tion"of the orchestra. will now remain .

much the same: for some considerable :
period. The modern composer has all-
the means he needs, for he has’ not

-anythmg like: mastmed their poss1b1h~

Tt 16 interesting fo noto the differ- tes as yet and we fnd today the

wiost advanced and - mtenlgent com-~ -

-posers, such ag. Stravingky; for exam--
"ple, ‘writing for smaller groups of in-

struments, - Alse mdwxaual virtuosity
has reached such a pitch that execus
tants can be found who cgn play any+
thing that is within the compass of .
‘thefr instrument. It 1§ the artigh-not-

player of imstrumerts. or: ma¥er of.
music to be played—that needs culti--
for. we

tistically as we are advanced mechan1~

-cally and in materml means..

Let me conclude by. describing what

1 think an orchestra should be, In the

first place, it should be permanent, con-

nected preferably with an opera house,.
and having a pension scheme for mem-

bers who have served a certain num-<

‘ber .of years, The members should be-
liable to dismissal -by the eonductor
for incompetence or - slackness. It
should be ecarefully drilled—and I
don’t -see why the leader should not
take a. part in this training—until
jts ensemble is always perfect.

_ Berlioz sald that no seection of an g
orchestra should be, allowed to taki

place in an ensemble before it hag been
heard  and severely exammed separ~

 ately.

It should always play perfectly in
tune {(thiz is always possible if play-
ers take precautions and keep their
instruments warm). Perfect ensermble

‘and perfect intonation are the mere

beginning : then, an orchestra must be.
able to play - piano with every pos-
sible nuance; then, a réal artist must
train the orchestra in truth of expres-
sion for every. particular work te be
performed, And then we coine fo one
fundamental test of good orchestrat
playing, rhythm, 1 said at the begin-
mng that the word “orchestra” means
in the Greek “dancing place.” = Now,
with a first-class orchestra and con-
ductor, the musicvalways dances itself
along.  'There is no mistaking this
springiness, thig dancing elasticity, of
rhythm. E
Given. perfect ensemble, perfect

tonation, and truth of expression, then

the final crown of a good orchegira is
this dancing magie which transforms

‘the whole matenal of sourd into pure

ecstatic motion: but it is the rarédst
thing to hear. As an example of
what can bé done by training we have
only to hear the Berlin Phllharmomc
Orchestra.
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