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20 YEARS AFTER — AND PEACE’

Youth At Armistice Day
Concert Challenges
Doubts For Future

It might have been o touch of genius that msp:red

Dorothy Wood fo hold the Happiness Cliub Concert on

the mght before Armistice Day—-ﬁaught with frightening
memories for the older generation—tc swell the fands of
the Plunket Society, the “guardians of the new.’

spite of armamecnts race,

panic in Burope, and all
the harbingers of war,
Happiness Club—and Dorothy,
commemorated the agony of
vemembrance of Armistice Pay,
1918, not the careful reiteration
of platitudes, but with a splen-
didly-planned coneert -im the

.. ;Auekland Town Hall that raised

ey

-

£208 for the care of New Zea~

-y Yand bhabies.

There “was showmanship, but g
not charlatanism, and the as-
sembled strength of the Happiness
Club packed the big hall,

The . whole evening wag con-
¢eived with artistry and imagina-

tion. - The artists weré young-—
June Barson, winner aof ZB's
Deanna  Durhin contest: Alam

Loveday, 10-year-cld genfus of the
violin, and za siring of assistants
from 1ZPB's staff, most of whom.
were too young ever to have taken:
active part in war.,

Gloria Rawlinsomn; mxtstandmg
New Zealand poet, was present om
the stage.: Shte wrote @ paem
speelally for the concert,

Its . message wag significant,
and those in front.received it
with-a moment of utter silence

DOROTHY —Heceives con-
gratulaiions. i  happiness
" maad,

before applause, a tribute which
is paid not only fo artists at
their greatest momehis—io Pawv.
fova when she had finished the
“Swan” dance, ta Kraisler when
sz . finally. raisss - bBow  from
strings, and eon that same night
to Alan Loveday, almast babyish
boy of 10, when he com-
pleted the difFiguit passages of
a Rondo by Mezzirt,

Gloria Rawlingow’'s noenm
lenged the remambrance af
Armistice Day in onr time. It ig
printed here snom:l‘y for “Recard”
readers:

chal-

PWENTY YEARS AFTER™

Does she belong lcre and is she
C human?

Why is che feticred—arho gigns

) ‘la.,cr' releass?

Why is she silent Tike a
1(/01.1(’:.(

Twenty years after—is this f(’am
Pegca?

How from he vall
we raise er?

No Farthing pieccs of Tare can
arail—

Only the songs of the pcozle that

. praise her

Girdle the earth—ond song coan-
nef fail, :

dead

@ qf hote can

the -

‘an

Only from hearts where Rer song
" has alighied,
Only the voice af the people wnited
Can break through the dark zones
. of hatred again.
Life’s yet to become ¢§ & circle
anbroren
FLove's still to be learned and the
word spolen
THough twenty  years a}‘ter,
never in vain.

s

Happiness  Club’s concert was a

success on andther point when the
‘Mayor, Sir Ernest Dawvis, handed
aver the cheque of £208 to Mrs.

. @. Allan, President of the Auck-
1a.nd branclr of ‘the Plunket
Society.

Their answer in raising funds
for the younger generation was
a manifest -chatlenge fu the
vexed question .of Peage. And
they maintained the  title of
"Happiness.

Happiness Glub, organised and
braadeast hy Derothy from 1ZB
every day between 1.30 and 3 D,
excem: on Sunday, now has a ris-
ing memhership of 4700. Dorothy
broadeasts Istters, words of cheer,
and; elulr activities daily.

In May, the Mother's Day con-
cert raiged 160 for the endow-
ment eof & cot at the Awmnckland
Hospital. In June the ¢lub: held a
charity ball which raised £200 for
the Commumity Sunshine Associa-
tion in Awckland, and now, in No-
vemher, £208 has heen raised for

. the Plunket Sacletyn—a iotal of

Z5681

’Si”r: Ben Fuller
Tells The
Story of His Life

“A SELF made man who has.

" rmade a good job of himseli)

Thus did Mr. Henry Hayward
introdice Sir Benjamin Fuller. to
audience which filled the
Strapd 'Theatre; Amnckland, one
night lzst week when Sir Ben kept
those in froat rippling with
langhter as he narrated imcidents
of his progress from waxworks to
vaudeville, from concert appear-
ances in the smallest New Zealand
towns to graund opera.

Talk, which was really the story
of his life, was given under the
auspices of the Auckland Ration-
alist Assogiation.

In racy style, Sir Benjamin
eonfessed he got his first job at
the age of nine as a juvenile pian-
ist to Annie Besant’s free- thnnﬂht
lectures.

Iach night he earned hali a
crown. “Omne night,” he said, ¢
great lady patted me on the head
and said I was a clever boy. Well,
ever since theu I've tried toc Tie a
clever Hoy.”

Afterwards, in tury, he was pian-
igt at a “free and eagy,” baggage
boy to a conjuror, bass fiddler in
anr itinerant band, the “bones” in
a nigger minstrel show, and cicer-
one at a panorama.

And he even worked his passage
across the Tasmon to New Hea-
Iand as a waiter and violin plaver
in a ghip’s orchesira.

Sir RBRenjamin urged the study
by children of all the guliural aris,
particularly music which could be
a solace to them all their Mves.

“Wy dead old ¢dad used to shut
me in ille parlonr every evening
for an hour and make me practice
the piane,” Sir Ben said. “Bui I
hecame 80 clever with my exer:
cises that 1 could read g *Diamond
Dick> and {do my scales 3i the

. sgme time.)?

With _ Southern Coﬂedge,
well-known dancing feacher
at the microphone, and Bob
Pollard, popular ZB an-
nouncer at the controls, the
. broadcests of the Lambeth
Walk fram 2ZB fost week
were a huge success. The
main studic was fhronged
with people anxious fo fearn
this new dance; while
thousands of New Zeafand
listeners consulted the dia-

grams of the Lambeth Walk
published in flast week’s
“Record.””
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Half Of Famous
Quartet On
The Air

WG new radio personalities,
Bruce and@ Katkleen Johusgon,

half of that famous quartet, the-

Johnson quadruplets, were heard
aver 4YA recently. The occasion
was the special day given in their
honour by the Dunedin Community
Sing Committee,

The four youngsters were pre-

sent and weie given a big ovation.

Age v. Youth
Here are the ages of 20 men |
who.play e prominent part in
world gffairs today:
Chambarﬂqm crexasne. B9
Hitler L.iniiiiiivvea.. 48
Mussolini ...........,.. 53
Daladier .........c0e... B4
Page Pius X3 .......... 8i

Malifax ....... casoeases 37
Sa,aim Ceriaeenn sreseev. B8
Roagevealf ervarrag,as 56
Goghbele ... ...0. &1
Hess ...... baeerasesane 44
Simen .......... creeess @B}
Kingsley-Woed ..,...... 57
Hore-Belicha reeeesas 48
Ribhentrop i isows. 4B
Eden .. ........ reraaas 41
Duff Ceoger ..,,....... 48
Ciano P O D 11
Frameo  ioieiveeaeseens, 46
Beck ..oivrviiiiennna.n 44

L] Garal . erieeenens 45

Following this, Drucé and XKath-
leen gave thanks to the audience.

The youthiy} speakers did very
well, although iheir father had. to
help them out in the end. There
gx'as a colloctlon for the q.mdmp-
eis

Foreign Films For N.Z.?

“Quite Confident

They Would Find

Support,” Says R. L. Grant

“E FEEL duite eonfident that

there is a public in this
coundry for a certain type of
foreign-made film,”” says R.

@Grant, well-known New  Zea-~

land film man, who has just

returned after a six meonths”
trip ‘abread to take up an-

exeeutive position on the
exhibition side of the business,
Mr. Grant spent hlg sizx months
studying film cenditions in practic.
ally every large capital in the world.
Ope of the suhjects that had par-

EN;:
, R. L, GRANT v
- Enthusiastic aboul the French.

- ticularly interssted -him was this

question of bringing ouistanding
Continental films to New Zealand

ez wag -very enthusiastic indeed:
about a number of pictures whkich
he nhad seen in Paris, Rome and
Berlin—particularly Parig—said
Mr, Grant.

“You really - don’t lose any-
thing from these fiims belag in
a foreign Ilanguage. On the
Normandgdie, for instance, there
is a 700seater theatfe which
screens picturss practicatly con-
tittously from midday. Aithough
1 don't speak g word of French,
I always stayed on and enjoyed
the Freach pictures, and the
French people aboard stayed on
and saw the Ennglish ones.

“There are sub-titles. And after
all, in the silent days we were
educated fo understand flmg with-
out dialogue. ‘The mere faet that
it is esasy to follow these foreign
films without . understanding = the

language shows that production i3
still largely based on the. silent
techuigue. This iy particularly
trae of the action type of picture—

¥:. and many Continental productions

are of that type. )
. “And think what a Iot of stars
we know made their debut in
foreign pictures—for instance,
Charles Boyer, Annabella, and -
Danielle Darrienx. And as a. pro-
ducer, Hene Clair is the tops,
Those people still make foreign
films, and theyre well worth
seeing. - -
“Foreign  films — particularly
French ones—are getting a big
hold in Epgland, and not just at
special theaires. -The French are
row making a great number of
very fine films which compare well
with {heogse from -anywhere else.
They emphasise the value of good

-direction; and are known as much

by who directed them as who starg
in them.”

Asked whether he :thought
. there would be any censorship
difficulty in this country, Mr.
Grant said he thought that if
proper arrangements could bhe
made to bring out good foreign
films, he. doubted very much if
there would he any such trouble.
Admittedly, the French had a
stightly different outlook on such-
a matter as sex, but there was
actually no  ground  for. the
befief that French films were
moreé risque than those from
anywhere else. .

Mr. Grant was particularly im-
pressed with the extremely high
artistic quality of short subjects,
fiom Italy and Germany as well
ag Franee. Bul in general, Ger-
man filme would not be much use,
as they were. chiefly propaganda.
There was, of coursge, some degree
of propaganda in all films made
to-day apywhere in the world—but
most of all in Germany. Actually,
it did seem that something was
now being done to decrease the
amouri -of propaganda and in-
¢rease the entertainment, since
the (Qermany were beginning to
realize that people had to be at
tracted into theatres.

“Naturally, a good deal of organ-

Jisation would be needed e bring

outgtanding foreign flims (particu-

larly the French) to New. Zea~
Iand,” concluded Mr. Grant. “They

wonld need ito be tastefully pre-
sented and the right people inter- -
ested. They might have to be
shown in specialised theatres, or
at Sunday night screenings.




