Eriday, July 29, 1938,

College of Music, Londor, (uite
recently Mr. Dowling was asso-
ciated with the Royal Choral So-
ciety as a soloist in the performance
of “Hiawatha” in the Albert Hali,
London, under the conductorshig
of Dr. Malcolm Sargent.

Rhythim

THDRbDAY August 4, marks the

66th consecutive weekly appear-
ance before the microphone’ of the
“Four Kings of Rhythm.” Originally
‘broadeasting from 2¥D, they were so
well-liked that 2YA made arrange-
anents for a  simultaneous broadeast
from both stations so that listeners in
far places of the Dominion could hear
the . session, - The Four Kings of
Rhyfhm present their material on two
pianos, string bass and drums, a simi-
lar combmatmn to that employed by
Harry Roy’s Tigeragamufiins,

Suite Music

COM INTG from 378 ewry Sunday

pight is a suite of music beartily
to be commended. Every session is
charatteristic of gome composer., For
instahce, the “Four Aces Suite,” the
“Aguarium Suite,” and Coleridge Tay-
lor’s’ characteristic waltzés have al-
ready been done. The latest was the
“Three Meén Suite” of Eric Coates. This
is -a restful contrast to the weekly
“snap aund pep” programmes. For
people—and there are thousands of
them- in Chrigstchurch-—who leave the
dial on 3ZB day in, day out, the work
in thig session of “Pedro the Gipsy,”
created by George Boyle, is'a change—
a distinet change, and to the good.

Liquid History

'l‘ has been said of the river Thames
.that it ig liguid history. Even more
s this true of the Nile, the most famous
river in the world. The Nile is to be
the subject of a talk at 3YA on Tues-
day, August 2, by Mr. J. 1. Craig, of the
Ministry of Finance, Egypt. He knows
much abont the river that gives life
to the country he serves.

Fishermen’s Luck

SV hwplv when they eat their fish
for breakfast, think of the way it is
caught and the people who cateh it, Do
they over think of the hardships @nd
dangers of the men who go out in small
hoats into the open seas and tish for
~the town markets? Do they realise
that fishing lines may be as much as
4 mile lung, and have to he carefully

Faets

haited gt intervals and then set.
suell as these are to be told to listeners

by Mr. Murray Fastier in g talk at
1YA on Augugt 5. Mr. Fastier went out
in a luunch from one of the Otago fish-
ing places and spent some hours on &
rough sea while the lines were beinyg
set and taken up. The talk will give
jandsmen some idea of the life of hard,
rough and dangerous work that makes
op o Hsherman’s 4ay.
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BEETHOVEN AN D FRIEND

KREUTZER SONATA FIRST DEDICATED
TO “ABYSSINIAN PRINCE”,

[ e

A BOUT 8 o'clock on a May morm-

ing, i 1803, in Vienna, a mu-
latto violinist named George Au-
gustus Polgreen Bridgetower (son
of an African father and a German
or Polish mother), played a sonata
with Beethoven.

It was the first performance of the
master’s “Sonata in A Major, Opus 47,
for Piano and Violin,” composed ex-
pressly for the dusky fiddler. But not
long afterward Beethoven and Bridge-
tower guarrelled, about a gir]l it is
«aid, and when the Sonata was pub-
lished in 1805, it bore a dedication to
another +violinist, Rudolph Kreuizer.
Hence it has always been known as
the *Kreutzer’” Sonata.

The mulatto, Bridgetower ({whom
Beethoven used to call Brischdower}
was under the patronage of the Prince
of Wales, and became the lion of the
London season. He received his first
rausical iostruction in England, and
was always addresged as the “Young
Abyssinian Prinee.”

There was considerable delay in the
publication of the Sonata, and we find
Beethoven writing about it to his
publisher, Simrock of Bonm, in Octe-
ber, 1804, asking “Whether you have
taken it from me merely to give it as
food to the moths?”

The work was destined to figure in
fiction, Tolstoi, who did not under-
stand music at all, and bad the weird-
est ideas about it, wrote a novel of
domestic intrigue whick he called

“The Krewtzer Somata.” = In it he
kas made Beethoven’s work staud s

. 8 symbol of the erotic and hypnotis-

ing power of the tome art. As =»
matter of- fact, Beethoven was us in-
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Beothover’s Sonata Iwo. G, A
Major, Op. 47 (Krouizer), will be .
played at 1¥A on Wednesday, Au-
gust 3, by Haydn Murray, violinist, -
and Doroihea Ryan, plamst. "

Industrial Talks

THO:S-E interested in industrial condi-
" tions 2t home and abroad should
hear g seriey of three talks that Pro-
fessor J. H. Richardson, Leeds Uni-
vergity, recorded for the NBS during
his recent visit to New Zealand. Pro
fessor Richardson is Professor of In-
dustrial Relations at Leeds, the first
man in England to be appoiuted o
such a university chair. Before that
hie spent nine years with the Interna-

tional Labour Office, under the Leaguc
of Nations. He came to New Zealand

10 look into vur system of settling in--

dustrial digputes. These talks are {o
be heard first from 3YA, and the open-
ing one. “Britigsh Industrial Conditions
To-day,” is set down for Tuesday, Au
gust 2. '
Triple Bill
(JUUIJ triple hill, varied in character,
will be presenied from the studio
of 1YA on Monduy, August I, when
Mr. J. W. Bailey is to produce three
short plays, "all by Auckland authors.
The first will be “Twenty Years After,”
by Blake Thornton. This is a tragic
story of a veturned soldier, and deals
with the aftermath of the Great War,
Next is to follow a domestic comedy,
“Domestic Tangle,” by Una Craig; and

the third, “% Catherine Da Medici,”

from the pen of Jennifer Thomuse 1s
historical play dealing with -the cou-
fiict between Catherine and  Mary.
Queen of Scots, who af the time of’ 5
play was the wife of Franels 17, Iun;."“
of France.

French C‘om‘poser}_

'E‘HE works of Paul d’Indv, RPN
* Prench composer, are Dot fre-,

" yuently heard from the stations of {lic -

NBS, but the feature presentation frow
4YA next Sunday afternoon,-beginning”
at 2.30, will be “Symphony . for Planu, "
and Orchestra,”  The soloist will® e
Miss Marguerite Long, with the Gol-
ngne Symuphony Orchestra in support.
It bag heen said that §'Indy’s composi-
tions bear a strong Tresembiance:. te
those of Cesar Franck, D’Indy was &
pupil of Franck, and he held lus mas.
ter in, very high esteem,

Wrong ldea

E/RA.NX a young huass singer - fo-daf-
thinks phat his muin ebject is.te.
get ag low in the scale and as loud ay-
he possibly can,” quite oweﬂaohlnd fhe
“higher registers. -The other duy :Adexs
ander Kipnis met a young man whe’
asked him for a lesson or two. Baf.
lepms remarking that he dld noft, -
give lessons, said he would be pleasecr
hear the young man’s voice, The amd-
teur went noisily through a song:made”
famous by Kipnis en his recovdings. He

.



