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to supply
the demand!

The Insistent demand for ZENITH
shows that the general public
recognises that ZENITH Radio
maintains the highest standard In
radio to-day! Nothing compares
with ZENITH for tone, quality of
components and magnificence of
cablnets. Inits price field ZENITH
stands unchallenged!

Broadcast models from £14/15]0

All-world models from £16/15/0
_ EASY TERMS ARRANGED.,

HOME DEMONSTRATIO!

N -

Your nearest Zenith Dealer
demonstrate, or write—

- Friday, July 22, 1938,
~ She Acts Alone
RUTH DRAPER'S ART

(Continued from page 15.)

party at which Ruth Draper was a
guest. Finding an empty chair be-
side her, she amused herself, and
others, by carrying on a lively con-
versation with the absent guest.

It was so good the host asked her to

répeat i, That gave her the idea

for her aet, :

To-day she earns as much ag £2000 a
week, A rich woman now, she gives
much of her money to charity—no other
actress, it is said, is so willing to obilige
with charity performances.

In London she is so well known that
she has only to drift into the city, put
up a few posters announcing that o new
Ruth Draper season is about to start,
and in about three days every seat in
the Vaudeviile or Haymarket Thealye
is gold out for the entire season of fiv
or six weeks. In Australia where, until
about two months ago she was just a
name, the experience hag been much the

s&me,

T is to be noted thai, overseas any-

way, her audiences are mostly wo-
men, many of them just the women she
“guys” in her remarkable character
sketches, She has a genius for satirical
portrait painting—but it ie a kindly,
gentle kind of satire, :

This is how the London ‘“Times"
wrote of her art: “It is not mimiery, it
is mot caricature; it is not, in the
world’s representative sense, acting. It
is fluid ‘eriticism, drawing its strength
less from Miss Draper’s power to repre-
sent a particular woman in particular
circumstances, or to suggest the pre-
sence of things invisible in her drama,
than from the genius with which she
draws her audience, which i mankind,
into her critical met ., .”

Miss Draper admits that she asks a
iot from her audiences. It is hard work
for them; they have to think hard and
fast; but generally she finds them re-
markably responsive, even in this part
of the world where her art is unfamil-
iar.

THE task of Miss Draper’s manager

is an easy one. Most actors and
actresses and theatre managements em-
ploy large staffs of men and women 1o
think up publicity stunts and new ways
of intriguing public interest. It ig a
side of show life that is practically in-
separable from the show itself. Bui
with Ruth Draper it is different. Al-
thongh she realises that publicity i
necegsary, she does not court it, ' in
fact, she almost fears it. Certainly, she
shuns any attempt to interview her,
and off-stage is most inconspicuous
and unassuming,’

She must have liked the Australians.
It is sald that the interviews which
she gave the Australian Press during
her current tour were the first of her
career—hut even they were hrief and
sketchy.

“For personal reticence, Greta
Garbe is a gregarious chatierbox
gnt cemparison,” wrote one journal-
ist.

Apart from publicity, however, Miss
Draper’s manager bas an eagy life,
Not for him the worry of keepir= z
cast together and smoothing out thelr
differences of opinion, No worry ashout



