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mvxte& to follow lns master in an ad-
dresg over the air to the electors—and
does-so with a fighting speech that in-
creases the indignation of everybody
but “the P.M. lumself who is chiefly
worried by’ the thought that he-may
now bave to tie his own ties.

Romantic: Conflict

I' the whole film could ‘have been
handled in the style of that early
scene, it might have been first-class
fareical fare for sophisticated palates—
though &« Prime Mitiister who <could
treat his worst political enemy so be-
nignly svould still have been hard to
swallow. Statesmen-of the type depiet-
ed by Henry Stephenson are not of this
world.

Occasionally thereafter you get a
flavour of what the authorg of this
Hungarian play must originglly have
intended; but for the most part it is
lost when the.emphasis ig placed on the
theme of romantic conflict between the
Baroness and the Butler.

From being the butler’s iciest oppon-
ent, the Baroness gradually warms fo-
ward him &nd finally melts intp his
arms—only to be caught by her hus-
band (Joseph Schildkraut), who tries
to make political capital from the indis-
cretion.

Insteaq of being treated lightly, this
conventional situation is conventionally
handled .as semi-serious  emotionul
drama, leading to an absurdly far-fetch-
ed climax when the Baroness stands up
in the gallery of Parlidment and makeés
an- impassioned speech disclosing the
whole dirty plot to make her: butler-
lover resign.

In such a context, a climax like that
could only avoid striking a false note
if it were treated purely as a joke. It
isn’'t—but it’s still a joke.

.. . And The Cast

POWELL’S butler is a charming but

un-life-like hero—as ecfficient as a
Hungarian Jeeves, ag suave as  only
Powell can be when he is playing but-
ler parts. Perhaps it i3 because the
role is so typical of him that he gave
me the impression of being mechanic-
ally ecompetent——but hardly more.

Annabella’s first American picture
leaves her practically where she was
before—she has certainly not improved
on *Wingg of the Morning.”

Nor has Hollywood done anything to
solve the problem of her French ac-
cent.- 1f anything, she is more inco-
herent than ever,

Yet Annabella is a gorgeous creature,
with- her Gallie vieacity, her feline
quickness of movement, the clear-eut
lines of her countenance. There Is gome-
ihing fremendonsly vital about Anna-
bella, which even the artificiality of hor
present role-cannot hide, 1f only it
were not such a strain to follow her
dialogue, . . .

All Very Nebulous .

BLHILDKRAUT is never given much

chance to make anything definite of
his role ag the Baron. DBetter served
are. Helen Westley and Nigel Bruce.
Indeed, T thought that Bruce, ¢vith the
smnllest part practically made it the
best.

I am afraid this review is somewhn{
tepid. But s0, 1 thought, wag the pic-
ture, Apmt ‘from Annabella, I found
litile in it'to arouse (\\txemex_, of onher
enthnsiasm’ or dislike, or malke 1t my-
tbing more than miidly eéntertaining,
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Peoi)le» Who Are Crazy
But Human

[“Romance For Three.,” M-G-M.
Directed by Edward Buzzell, Wilh
Frank Morgan, Robert Young, Mary
é&dsgor, Flgrence Riee. Just releas-

ERE’S another of those ex-
ceptionally competent
second-line comedies

which Metro have been turning

out in fair guantity lately. Remember -

“Married Before Breakfast” and “Beg,
Borrow or Steal?” This is better than
either, In fact, it’s so good it moves
up easily info the front line of enter-
tainment. . What .a clean-up it would
be at the box-oﬂice if it had one or two
really. big stars—but 1t wouldn't be a
better picture.

Come to think of it, Metro~—although
a4s much infected by the current epi-
demic of craziness ag any stundio—
doesn’t seem to have made so many flops.
“Double Wedding” is the only one I
can thiok of at the moment, though,
with a.little concentration, one eoul«]
probably add té the numher o

Romance In The Snow

HE main reason for the success of
“Romance for Three” is that,
while the characters behave ip quite
ag eccentric a fashion as those ip, say.
“Bluebeard’s Tighth Wife,” they re-
main ‘pleasantiy haman throughout.
Thanks to éxpert direction and act-
ing, it’s a happy rather tham happy-
go-lucky affair, this delicious little fan-
tasy about a poor slogan contest win-
ner who swaps places with a million-
aire at a Swiss winter resort and lives
in the lap of luxury and feeds on
caviare, while the rich man lives in the
attic and- feeds on holled beef and car-
rots. ~
Both thoroughly enjoy the change,
both have inecredible but hilarious ad-
ventures—the poor. boy falls in love
with the-rich man's-daughter; the.rich
man tastes the joy of intrigue with a
lovely adventuresg who hag penetrated
hig disgnise and vamps him with
gusto. -And there is another very
amusing complication in the pergon of

Edng May Oliver, as the millionaire’s:

housekeeper, whose devotion io. duty
drags her to the alpine hotel, and, even

on to a ski-rum, to save her master.

from the vamp.

In the end, rewards and punlshmoms
are handed out in proper  story-book
style. 'The hotel manager and the por-
ter, who have tried to make the rich
man’s-life a misery while they thonght
he “was poor, are demoted, while the
overworked scullery hand, who has
been kind to him, is raised to manages-
ship. The poor hero marries the rich
man's daughter; the vamp is pnt in
her place; and so on.

All Artists

HAT a cast of first-rate artists
there is in “Romance for Three”—
Frank Aforgan, Robert Young, Hdna
May ' Oliver, Florence Rice, Reginald
Owen, 1lerman Bing, Henry I1Iull, Sig
Rumann! They’re all s¢  good, s0
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. thoroughly in tune with the irrespon-
sible gaiety of .the pleture, that dis-
tinctions'are rather invidious.

* Yet Morgan stands out, 48 he always
does, with a mixture of eccentrie
comedy and buman philosophy that
“makeg the milionaire a very lovable, if
unlikely, person. One of the .other
characters puts him in a nutshell
when he says: “I'm glad yowre a rich

. man, because as 4 Poor man you could

not maLe g living.”

Herman Bing, the screen’s champion
roller of “r’s,”’ supplies the best line
-of dialogue, when, as the pompous por-
ter, he is ordered by.the manager-to
secure three Siamese kiitens immedi-
ately. Even a cat, he protests, is al-
lowed 60 days to get kittens!

The Interest Hangs On
A Hair

[“Mademoiselle. Docieur.,” =~ Max
Schach-Trafalgar Films, Directed
by Edmond Greville, With Ditn
Parlo, Erich von Stroheim, dJohn
Loder. Just released]

g

AL‘SO Rand

HE only thlng that reaIlj
' i impressed me in  “Ma-

demoiselle Docteur” was
Dita Parlo’s hair, . It was
twisted and -twirled into  fantastie
shapes, so that .at ome minute it ‘re-
sembled one of those homely coitage
loaves, while at the next it was as sinis-
terly serpentine as the: locks of the
Gorgon Medusa., It stood on end, it
hung in a fringe, it meandered over the
face beneath it as aimlessly as the
plot of this spy melodrama moandered
through 7500 feet of film.
-Perhaps 1 am a lost soul.. l’er—ha:ps
I have- basked so long in. the refiected
beauty of conventional Hollywood
heroines that I was unable to become
excite¢ by the Germanic archuesy of
Dita Parlo, in the same way as the
ponderous Continental. technigue = of
this picture made me long for the
slickness of American direction,

Mbre Than Somewhat

I HAVE a feeling, thou”h thai if Dlm
Parlo had been 2 better and more
versatile dramatic actress, and if the
story had had more vitality and a
greater sense of vlirection, the curlous
coiffures and the ¢ nntmenral technique
wouldn’t . liave - mattered, All  those
close-ups of the star striving to look
determined or gelf-sacrificing or kii-
tenish might reéally - have meant some-
thing; .and her quaint hair fashions
might have been accepted ag true 1o
period and part of the disguizse which
the most daring secret agent in the
German service would naturally be
called upon to assume. As it was, Miss
Parlo strick me as being rvather moro
unconvincing than somewhat.

John Yoder is quite likeably true-
blue British as the officer who has 1o
fall in love with the heautiful encmy
agent in order that this spy film may
he like all” the other spy films ever
made, But so far as acting goes if's
Iirieh von Stroheim who gets my money



