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{“0f Human Hearts,” M-G-M.
Directeg by Clarence Brown. With
YValter HMuston, Beulah DBondi.
James Stewart, First release: Auek-

land, July 22.]
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Director’s Dream Comes
True In One ot the _Tien
Best Films o1 1938
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N 1920, Clarence Brown,
M.-G.-M. director, hought for
‘himself the screen rights to a
novel by Honore Morrow, en-

titled “Benefits Forgot.” He then.
1 can imagine, tied it up with a

pretty pink ribbon and put it away.

with a sprig of lavender in his bot-
tom drawer, hoping for the day
when he could give his story to
the world, It rather alters one’s con-
ception of the typically level-headed,
pusinesslike magnate of . Hollywood,
doesn’t it—this thought of a- director
sentimentally treasuring an embryo
sereen play through 18 long years?
And I think the fact is of practieal
jmportance. Clarence Brown has at
Jast hrought his story to the screen, un-
der the title of “Of Human Hearts”:
and if ever a film gave evidence of
Teing a labour of love, it ig this one,
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“Of Human Hearts”
(uality very few other films possess—
and that tale about a script cherished
by a director for 18 years helps to ex-
plain what that quality is.

It is almost as,if Brown’s devotion
{p his subject has been transmitted to
everyone connected \vith the making of
the film, so that it finds an outlet not
only in his almost inspired direefion,
but also in the utter honesty of the
acting, the sanity and deep feeling of
the dialogne, the guniet, meoving beauty
of the photograpby. :

Of Any Age

T is necessary, I suppose, to de-
geribe “Of Human Hearts” as a
“period” picture, in that its action takes
place in the middle of last century. But
the whole atmosphere is so convincing,
the characters and situations so real
and recognisable. that the picture has

an everyday intimaey which moden -

drama seldom achieves and historieal
drama practically mnever. This story,
one feels, could he set in the twentieth
century, the nineteenth, or the ninth.
and it would make little real difference
to its power to touch the heart,

There is more genuine feeling, more
simple humour, more trmth and, more
dignity per foot of this film than al
most anything we've seen since Holly-
wood learned the meaning of sophisti-
cation.and fell a vietim to it.

has a cerfain

Waiter Husion, a very z'mfoﬁcmt white
horse, brilliant young Gene Reynolds,

and Beulah Bond:

in scemes from
“Of Human
Hearts.”

"Good And Bad

TUST a simple story . . . Plain people
living plain lives in a small -back-
woods village in Ohioc round about the
time of the American Civil War. .. No
tangled young romance. . . No heroes,
heroines or villaing in the conventional
sense, . ., :

.With one exception, no character ig
either all-virtuous or all-bad. The
parson who comeg to guide the spiritual
destinies of this little fleck in the
wilderness i§ an upright, wise, and
godly man—but guilty of the sin of
pious intolerance toward his own son.
T.o his pavishioners he is a model of
virtue; to the boy he iz a martinet.
Iven when the text is hammered home
by a leather strap in a strong paternal
hand, scriptural precepts about being
grateful for small mercies do not make
much appeal to a boy whose heart is
young and rebellious—especially wwhen
thgse small mercies  consist of  the
neighbours’ cast-off clothing.

To the lad, the very pants he wears,
the very food he eats, are a reminder
of shameful dependence upon other,

-less worthy people; to the father, se-

enre in his faith, they are honourable
l_'exyards tor zervice. Secanty rewards,
1t is frue, but that is just another eross
fo be bravely ‘and uncomplainingly
Darne.

Man’s Ingratitude

TIERE iz as much light and shade
in {the character of the son as there

is in that of the father. As the boy
growg to manhood, the breach svidens,




