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QOF THE

There is no art without life,

There i no life without growth,

T was my good fortune to be at

‘the Town Hall in Wellington -

for the second Kipnis concert.

“All.T can say is it was even
more en}oyable than the first. Tt
would be hard to imagine more
delightful singing than that in the
Brahms group. The delivery of
“Sonntag” and “Standchen” and
the polished perfoxmance of “Ver-
- gebliches Standchen”

won the Brahms songs many new
devotees. It is easy to understand
why Kipnis was selected by the
Brahms Society to record the songs.
There- could have been 1o better

choice.
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HE concert opened with the well-
known “Magic Flute” aria, “In
Diesen Heiligen - Haleen” (“Within
This Hallowed Dwelling”), and to say
that this was sung with supreme
reverence would be praising it too
little. “The Magic Flute” is a masonic
opera and the symbolism of that order
‘is supposed to be coneealed in it
Mozart has most certainly supplied the
very music required by the libretto.
Sarassastro, High Priest of Iyis, sings
the superb cavatina to two lovers in
the Temple.

# 4 *

IN the Schumann group we -had

more maguificent singing. The
. anguish in “Yehbh Hah in Traum
Giewerbet” (“I Wept as 1 YLay
Dreaming”) and the gloriously
suthdued work in “Mondracht”
(“Meonlight”) will. long he re-
membered. I cannot reeollect hear-
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artistic term at the end must have ‘sung Hageman’s

~. -din main National
" Max Scherek Trio playing

There is no growth without change,

There i3 mo change without contro

" wersy~—krank Rutten

ing a more peaceful close fo =
song than Kipnis gave us at the
‘end of “Moonlight.” )

The “Two  Grenadiers”—
often attempted by barn‘oneq-—“au
a revelution. One dld not: expeci
to find so much pianissime work
in this song, and it is to be hoped
that New Zealand singers wili -
profit by the performance.
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It is interesting to mnote that Kipnis

“Do Not Go, My. Love”
as his first English song. This was an

© encore number to the Sehumann, and

followed the “Faust” serenade. The
IHageman song was beautifully sung,
and the way Kipnis. treated the word

- “sleeping” was an eéxcellent example— of

his gheer artistry.

“Leporello’s Aria®
“Don Giovanni”
the same artistic
operatic numbers.

rtrnm Mozarf™s
was portrayed svith
effect as the other
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T was pleasing to notice that the Wel- .

lington Town Hall bad more seats
filled on this oceasion, but T still feel
as if the so-called musie enthusiaxts of
the capital have let Kipnis down., Hpe
is worthy of far more respect than hw
received from the professiomal and
amateur musicians of this counrtry.
Kipnis is without question a superh
artist, and his musical dignity alone
shonld command the prestige.
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\TFFDLES‘% to say, Noel Newson, whe
+ played the accompaniments, was a
most sympathetic and artistic per-
former.
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\TLW ZEALAND artists were ambl-

tious during the week—Dorothy
Buekingham gave us some Brahms and
Schubert early in the week; the Dune-

‘a Mozart
Trio, followed by Olive Campbell
('piano), playing a Rhapsody hy Doh-
nanyi. Then we had more Schubert
and Schumann from 1YA by Reva Ed-
wards, more Schubert still from Christ-
church on Wednesday by Anita Led-
shaw; Frederick Tage playred some

v Brahms and Liszt the same night.

To complete .thé Schubert “dose.”
1Y A hagd May Mitchell on Friday. This
artist performed Brahmg. also in the
same recital,
Auckland pianist, played the Debussy
YBerg .unamue” Q\nte a]so duung the
same WeeL

BY

“SCHERZO”

-orchestra . of about {weniy.

station had the’

_nertz’ meant-—wvell-—Iit just meant thut. -
~of little conqequence.

Kathleen O'Leary, an

T s in & way grafifying to find so
much ambition in loeal artists, At

‘the same time all the voeal efforis at

feast sounded so mueh $0 me like: the
comparisen of a full symphonic orches.
tra playiag a Beethoven Sympheny and
the same worlc being attenapted by an
Perhaps
Kiprig has spoiled me—s{ill, ¥ do think
that there should be more understand-
ing by local performers of how fo treat
a eomposer before they begin to branch

“oub into the field of lieder and so- called

"‘u‘t songs.”

It is not an easy matter to deplet. )
the mood of many différent composers
in. a short recital -of approxzmatelv
fitteen minutes, and I -feel it would ‘De
much hetter Ior local artists to” cpew
cialize.in the songs of one composery
at least for a term, and sing the songs
of that' composer exclusively 011 any
one programime, until such time as we
can find that composer and his songs
are perfectly understood by the: per
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Most of Hm W’ouy 7calcmd sing Jere
L-have heard, and- fmamsis too, arg
inelined to ?)(’(’OJHP too - z‘(_,vimzml_ in
their performanccs. There is a defi
nite lack of what one may term natural
tnferpretive powers, and this leads
me 1o suppose that the performers are
not playing or singing with that wx-
derstanding and feeling one should ex-
pect from musicians who sing and vlay
from the soul.
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BAL music often is an expression
of emotion, and if the heart is not
mlllug the performance must suffel,

When you perform, learn your work
thoronghly, get into the ﬂimoqpherc of
vour music and, above .all, give every-
thing you have to your art.

E{AREK Wl"PFR Vxennese orchestra,
conductor,

slang expression to his voeabulary al--
most every day, even though he doesn’t
always get its meaning clear, Weher
heard his first trampet playver say, “Aw
nertz,” to his arranger during re-
hearsal. “What- does - thdt nean?”
Weber asked hig first vialinist in Ges-
man. The fellow was momentarily non-
plussed, then ‘he explaired fhut ‘aw

it was of no importance—that it wus
At the perfor,m-
ance Iater on in the evening, Weber, im-
peccable in evening clothes was about
to enter the studio when ome of his
musiciang accosted him, apolog ising for
something that had gone wrong with
hig ma:vmg ‘during rehearsal. “‘mllmr
pleasanily, Weber stepped to the podi-
um, then tnrned to reassre the weor-

ried fellow ., , “Aw nert?,” he said

eamestly i
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