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" USIC, like the
‘poor, has been. §
with - us- -since
. - the  -beginning
of history—but never, has
it been with us .-50 cou- .
stantly - and = obtrusive
as it is to-day.:
performance ~of it hay P
become so much- a part™- I
of life it would seem
almost impossible to con-
ceive a world over which
music was no longer poured
in never-ending streams. .

" To-day a man may, if he
80 morbidly desires, break-
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ed by

them?
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going to wake?

song that every radio and
‘every gramopione in the world blared cut
for months, you would receive for it only about

1§ you were a world-famous composer—a
| Gershwin or o Friml-—whose work was ployed
+ by the world's léading orchestras and bands, |
- sung by stars eqrning £100,000 o year, record- |
‘every leeding gremophone company, it |
"unlikely: that your income would exceed

¢ six Londen hotels in 1934-35 paid |
£96,000 in providing music for guests, and of
vhis the outhors of the music played received
the noble sum of £600 to be divided between

That if it doesn’t stop soon composers are

E. M. Dorkin

theatre. No fewer than
8000 sellers of sheet
| music did a thriving busi-
ness in the United States
alone. The composer of
a popular song might ex-
Il pect to receive royalties
it on anything up to a mil-
lion copies of lis music.

: Those were, indeed,
! palmy  days. The  com~
posers of real lits made

fortunes; the composers of

! “stock” numbers made com-
] . fortable incomes.
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pot destined to last long. As

fast to music luneh and

dine and sup to musie, read i
and talk and drive and play and sleep to music. It is a
luxury available to all the civilised world for the mere
twiddling of a knob or the pressing of a button.

Playing, singing, recording and distributing of wmusic
are prosperous branches of one of the world’s greatest and
most  prosperous industries. Thongh music may seem
“free” it costs the world countless millions of pounds every
year. Orchestra leaders, singers, dance bands—great in-
dividuual performers are paid thousands
of pounds for a single performance,
Calculated pro rata to ity part in pro-
grammes, the New Zealand public pays
£300,000 a year for the music it gets
on the air, '

There’s money in music—more money
}n mugic than there has ever been he-
ore. i

But here is the great anomaly—
surely one of the greatest and strangest
anomalies of civilisation: '

The composer—the real ereator
of music—has the poorest paid job
in the world, He has less chanee of
carping his living, less chance of
winning riches in reward for his
genius, than he had fwenty years
ago when ihe world’s consumption
of music was not ome hundredils
part of what it is to-day!

For the moment, take fhat statement
at itg face value, What is going to
be the end of it all? Is the compoger
going to be starved out of existence and
muasie itself wallk the glow road of self-
destruction—or will some more equit-
able system of profit-sharing be devised
under which the composer can once
more claim financial independence and
recelve rewards commengurote’ with his
services? ' . o

It’s -2 lopg, straunge story,

A/ AY back in the beginping of the

. century, myriad homes obtained
their recreation of music whep liftle
Willie played the latest popular hit ou
the plano, from records on these “new- =
fangled” gramophones, from occusional
concerts, nrinstrel shows, visits to the

record sales crept up sheet
: music sales crept dowrn,
There was, however, still enough to be made from gramo-
phone rights to keep tbe composer in modest comfort.
Then came radio,  Within ten years of its birth it bud
almost completely displaced the gramophbone in the tield
of mechanised music. Snap goes the composer’s second
striug.

But the composer still held the copyright of his
musie. He demanded a small sum
for each publie performanee of his
music se that his prefession should
in some small measure at least re-
eeive compensation for the delivery
of art in the stamp-mill of seience.
To-day, after interminable legal
Lattles, receipt of this performing
rvight provides a means by whieh a
composer ean assure himself of
about one-quarter of the ineome he
previously received from other
sources.

Now cousider fhese aetug)l cases:

ig a suecessful composer of Latnds.

Ty 1925 hie made £1547 trom the sale

of sheet nuusic. In 1034 Le wmade £313

from the same source and received

£233 in performing rights.  XHs earn

ings were diminished by two-thirds iu
ten yeurs. :

B is o well-known composer of bal-

lads and light instrumental musie. In

the sale of sheéet music, and in 1934 paid
tax on £336. The same composer re-
ceived £380 for mechanical rights in

1924 and only £564 in 1834, Against
that he recelved '£614 in performing
rights. : L

«' ig on the topmost rung of the vom-
pusing ladder. In 1928 he made neurly
£5000. Six years later his income had
dropped to less than £1500!- )

Y()U may protest that these are -
all pretty comfertable incomes,
despite the stariliag  deerewses.
True., Buf vemember that thrse
men are world leaders in their pra-
fession. Remember that the peonle
who sing or play their music mny
veceive ailmost as (Contd. on p. 41).

.

But the palmy days were

1928 he paid income tax on. £624 from

-



