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HEN compared with the
scintillating elegance ofwomen’s evening gowns,
men’s formal attire is

without doubt an exceedingly drah
costume-always black-and-white,
with seldom a hint of colour relief.I do not intend to enter into argu-
ment regarding the merits or demerits
of this lack of colour in men’s formal
wear. But I do wish to point out
that men, in this black-and-white even-
ing garb, offer dramatic illustrations
of a"principle of personal appearance
which women would do well to emu-
late in their own grooming-the prin-
ciple of smart simplicity, with a com-
plete lack of the fripperies which do
so much toward confusing and dis-
pelling glamour.

Smartness

LPT there be no misunderstanding.am by no means advocating
that should dress exclusively
in black and white.
The principle of smart simplicity to
which I refer can and should apply,
not only to clothes, but to every other
phase of feminine appearance as well
-costume accessories, make-up, coif-
fures, perfumes, and even footgear.I can prove this best by going into
the field in which I am so thoroughly
acquainted, the field of make-up.

Hazards
PPLASHY novelties offer just as muchhazard to an effective make-up as
they do to the effectiveness of a beauti-ful gown. These novelty make-up
items, based on a tricky idea rather
than sound basic principles are for-
ever making their appearance, For-
tunately, they never last long.
The law of grooming, very discern-
ible in men’s evening attire, which de-
crees that a person should never be-
come a too-abject slave to fashion
edicts of the moment, is also applic-
able to both the dress and the make-
up of women.

Facts
PERFECT make-up knows no
fads or fashions. A perfect

make-up is an absolute quantity, based
on the established fact that there
should be a definite relationship be-
tween natural skin colouring and the

harmonising shades of the make-up
materials used to accentuate this
colouring. ’

Violation of this principle, with such
tricky devices as matching make-up
shades to the colours~of clothes or
their accessories, absolutely precludes
any possibility of the naturalness
which should be the ultimate objectof make-up,
Bizarre make-up colour combina-
tions enjoyed a brief vogue among
Hollywood’s glamorous stars. several
years ago, but such effects are defin-
itely out-of-date to-day.

Myrna Loy
YRNA LOY, Gail Patrick, Joan
Blondell, Sonja MHenie, Carole

Lombard, Betty Grable-this list of
names could go on indefinitely-none
of these ever depart from the proven
truisms of make-up for either their
social or professional appearances,
They know that make-up is a fine art
in which hit-and-miss guesswork
methods will not work.
The simplicity of male evening dress
might serve by its very contrast as a
reminder that too many women unduly
complicate their make-up require-
ments,

A dressing table crowded with an
overwhelming array of "rejuvenating"
creams and other such "miracle work
ers" is generally nothing but the re-
sult of a foolish and expensive sort
of self-hypnotism. Such things as
these are not requisite to the perfectmake-up. ®

Kay Francis
These comparisons were’ guided into
the realm of make-up mainly becauseit was there that I could speak and
with most authority. It should not
be forgotten, however, that they also
apply to the fashioning of clothes or
the coiffure as well as to make-up.
The perfect appearances of such cri-
terions of feminine smartness as Kay
Francis, Joan Crawford, or Claudette

Holbert
should afford ample ms ofat

The glamorous smartness of Gail Patrick is analysed by Holly
wood's veteran make-up artist, Max Factor.


