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.. . This ong got left over from
the pr evious page!

my account!’

The “Good Bet” classification ig, for
the good fllm of its. class—a Tpicture
which should, ffu' more often. than not,
return a 'very satisfactory dividend of
enterfainment. - Into . this particular
quarter of the Mirams paradise go the

QT ~boR SHIRT ON - TS,

A Goop. BeT.

Dictures which are not guite strong
enough to take the shirt off one’s back.

Purgatory

FILM which “shows fair form” is
a moderately successful produe-
tion of its own particular type. - One

degree Jower than “A Good Bet,” but

SHows FMR. FORM,

still quite worth seeing—if you like
the type. Films of this order are the
backbone of screen enpertainment.
With all the above -classifications
there is at least some degree of direct
recommendation. The fourth classi-

TAKE A CHANCE.

fication, “Take a Chance,” is reserved
© for the borderline cases, You may like
these films—or you may not, depend-
ing. perhaps on your iood and the
person who is sitting next to you.

Inferno
THE'mms on the other side of the

fence carry no recommendation, -

but an increasing measure of warning.
The “Also Rang” will.be films which

i

start with fair promise, but ean’t stay
the  distance. After. that  comes
“Scratehed.)” and finally, the “Dead
Horse” brigade, These two distinctly
non-favourable categories mneed mo
special explanation—a film thus brand-

Aso Rand
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ed belongs in the lowest depths of the

Miramg kell, Should I find that the
“Dead Morse” clasgification

Dsw Horse Y .
“Decayed Hor%e,” butI thmk the exlqi-
ing gradings should serve the purpo%
Heaven grant me courage to
them, and escape Wlthout my Wwithers
hemfr wrung from the fury of the film
people.

There ig, it will be notlced one spec-
ial classification reserved for “Dark
Horses.” In most cases this grading

A DARK. HORSE

will be used for films which have veiy

definite intrinsic merit, but very dubi-
ous popular appeal, such as “Dead
Iind,” “They ‘Won't Forget,” and
“Winterset.,” Or I may use it for films
about which I can't quite malke up my
own mind. Ordinarily, however, I
think you ecan take it that
Horses” will be well worth watching.

Are We “Tough”?

IN introducing thisz grading system,

it seems necessary once again fo
stress that all honest film ecriticism
must be largely a matter of personal

ig . not-
strong enough, I can. always dig.up 2

apply .

“Dark -
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opinion, hecause in the past fewwveeks
several film men have gecuséd the “Re-

cord™ of becommg “too tough” and’
- “to sophisticated” in its mevie. Teviews.

That they are sincere in thelr opinion,
I have no doubt; but a conﬁmt arises

—as it alwdys must—because they -

look at film reviewing, purely from. the
n«le of the box-otﬁce L

Here - lot me digreSS to. say
there are two.main types of film re-
viewing. ‘In one of them the critic ate

-tempts to- estimate how each produc-

tion will appeal to the.people who like
that - particular cldass of - film. - Even
though he may know in his he'lrt that
a film  is.intrinsieally -bad, he .must

' Mot -say so if he feels also. that it is

going to be popular. How many. films
are like this—films that are almost en-
tirely lacking .in artistic unity,” in-
tellectnal * integrity, and -which ‘en-
courage a completely false sense of
valites—and yet which break records
at the theatre! And how many really
good films there are with, ‘only very
small surface appeql

‘At the other extreme .is the- critie
who expresses- little more than his
personal likes and dislikes.

Vox Populi

I USED to. think that the first type

of film reviewing' was the -only
proper kind~—that the voice of the box-
office was as the voice of Ged, before
which criticism should be silénced. I
am: not so certain now. TFor surely a
reviewer who presumes to know :the
public mind so well that ‘he cam esti:
mate how any picture is golng to appeal
to it; is -gnilty of ag much egotism as
the critic who merelv records his- ner-
sunal reactions. ‘

And yet- these two exi:remec; of ¢riti-
cisth are net, 1°think, enfirely ir recon-
cilable, 'even'though_ it‘dc}es seéem rather
like trying to serve both God and Mam-
on. One can acknowledge the box-office

Arcordmg to English and American - -critics, a remarkable. per-
formance is given by Will Fyffe in-“Owd Bob,” . the .Gaumont-
British film of Alfred Ollivant’s famous story of the Cumberland

5lr€f>ht’rds and-their dogs.

This scene shows Fyffe with one o;f

. the canine stars.

that -



