
SET MANUFACTURERS
cant takechances

thatswhy
WE USE

RAYTHEON
VALVES

No radio set isbetter than itsvalves:
That'swhymoresetmanufacturers use
Raytheons _a8standardequipmentthan
anyotherbrand; that'swhyRaytheon
consistently out-sells ahl other valvesinNew Zealand:
Raytheons combine superbly rugged
construction with extreme accuracy
and sensitivity; they arebuiltto peca
form perfectly under vigorous condilions. That's whyPoliceDepartments;
Airlines, Polar Expeditions ,. and mil:lionsof set-owners useRaytheongand
nothingelse.

Next timeYOU need valves; see your
Raytheondealer ;he1lsupplyYQuwith
Raytheons that will slift your, set's
performance,tthatwillgiveyoucrackle-
free; knife-edge reception; that will"
maintain this performancemonths af-
terordinaryvalvesare hurntout_and
uselesse

UNUSUAL TYPE VALUES.IiYou require an unusua] valve,YouT
Raytheon dealer bas it. With 163 difo
RerenttypesRaytheonmeetsa) demands. Thic
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Making An Organist
IMPORTANCE OF
TRAINING

(Continued from page 13.)
"Tt is important," he thinks, to prac-
tise at organ music when you are
young. When you are young it is
nothing to train the fingers to keep
supple. It is like an acrobat, trained
from youth. If he is young he canlearn to be supple, if he is old, it is
impossible.
"My father thinks it is better te
get the fingers good so he takes
me away from school. It is never
too late for the mind to learn, butit may be for the body.
"ANY people say to me, is it nottiring to play the organ, but I
am not tiring. .Only sometimes in the
mind I am tired, with concentration.
. "With the organ you do..not have
touch, as with the piano. The organ
speaks or it does not speak. The note
is short or Iong. I am never tired in
the body, justin the mind-sometimes,
when I concentrate to make the public
think as I am thinking. __
"That is what you must do to keep
the public with you. You’ must maké
them think what you do.
"QOMETIMES someone plays to
™ people and they say: ‘That is
interesting,’ and they think, ‘Oh, I for-
got to telephone to so and so.’ Then
they say, ‘Oh, there is ‘the music
again," and: afterwards’ they think,
‘Yes, to-morrow I must go’ and see so
and so" There is something lacking
in the playing. so .
’. "When you play, you should keep the
people with you all the time, and to do
that you must think.
"That is why it is more tiring for
me to play for the radio than for the
people in a concert hall.

—

"In radio XY do not feel whether
_ they are with me or not. It is
more difficult to trytomake themfollow me." oo. ;

I ASKED her why'a woman couldrank with the world’s best men
organists, and yet no woman could
rank with the world’s best pianists.
She laughed. 7 f

"Perhaps I am ranked with them,"
she said,."because there is no other
lady?"’..-. + . ‘

. This, I pointed out,. seemed an in-
adequate-answer. -.. .

"But it is not modest of.me to say
why," she said. "Oh, then, perhapsit is because I play more strong. A }
girl must not be weak or feminine.in
music, only in the soft passages. She’
must:be masculine in her music. My
father says, ‘You are small, but you
must not be frail,’ and I thought, muy-
be I am small but I ean be strong.
Look !"
She stretched out a slender white
arm in which the sinews were taut
and decisive.
"The sinews are like bone," she said.

ON some of the old organs of Franceshe found it hard to get the notes
to speak. In some of the old churches,
the organists would tell her they were
afraid she would not be able to play on
the great organ hecause one of the
three manuals were too hard.
"T ean," said Mademoiselle, always.
And she did.


