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F Bransby Williams had gone
1 straight into variety instead of
beginning in the legitimate
line, he might have been
well in the running for the title of

Grand Old Man of Variety by now.’

As it is, he has a record of 40 years

and more of impressions -and im-

personations; he began by imitat-

ing famous actors on his first ap-
pearance at the London Music Hall
in 1896, and began his famous
series of Dickens characters a year
later. Of course, he has strayed
from variety for vears at a time,
playing in Dickens adaptations,
_pantomime, “Treasure Island,” and
even “Hamlet.”

Bransby Williams will be heard from
1YA on Monday, June 27.

LAW’S LOSS A  Hungarian by
BECAME birth, -~ Friederich
MUSIC’'S GAIN Schorr, bass-bhari-

. tone, took up sing-
ing first as an amateyr. but so great
were his gifts that hefore long he de-

- cided to abandon the law and concen-
trate on music. He studied chiefly
with an American teacher resident in
Vienna. and quickly proved himself one
of the most outstanding pf Wagnerian

. exponents, Vocally speaking, Schorr

- is streets ahead of most pre-war Ger-

~man artistg, for whereas they had atg

 times lapsed info what the Germans

" ecall “Sprechgesane.”” a kin of explo-

_sive declamation, Schorr never for one

. moment departs from that perfect

- singing line which first atfracts the

- attention of the listener.

On Sunday, June 26, the voice of

¥riederich Schorr, bass-baritone, will
be heard from 4YA.

SQCIAL There is a story

- COMNSCIENCE OF told of a young

GALSWORTHMY. woman outside the
. Gaiety Theatre,
- Manchester, when that house was the
~ high temple of repertory. Her friend

suggested goiny in, fo which she ans-

.. wered, “Certainly not. In there it's
o just like being at home.” Of course

. this desperate anxiety of the old play-
- goer to dodge the mirror and to avoid
any climpse of Jomestic reality on the
stage has been largely overcome. One
Of those responsible for this change ia
ouliook was the cool, jndieial, unmelo-
dramatic John Galsworthy., In his
play, “Strife ” he showed the futility
of industrial swar, and he made his
point the more stronzly by depicting
both sides to the dispute as wellan-
tentioned. Immensities of distress are
cawel by the strike in the play and
nothine enined,

Listeners to 2YA will hear John Gals-
wsrorthy’s play, “Strife,” on Sunday,
Sune 26.

Jubilee Of Great

Conductor
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.. . Aids Sick Musicians.
TYHEN in 1888 a Mr. Henry J.

Wood directed the perfor-
mance of a church cantata he be-
gan his career as a conductor, the
jubilee of which is to be celebrated
at the Royal Albert Hall in October
next. Young Wood began giving
organ recitals in 1883, when he was
only 13, In 1889 he started regular
work as a conductor of opera, and
in 1895 he bhegan his work at the
“Proms.” Now Sir Henry Wood,
he wishes to mark his jubilee as 2
conductor by raising a fund of
£5000 for endowing beds in a Lon-
don hospital that shall be reserved
for orchestral musicians. A fea-
ture of the forthcoming concert will
be a specially composed work by
Vaughan Willams—an “Ode to
Music.”

Listeners to 1YA will hear the
Queen’s Iall Orehestra, under Sir
Henry 4. Wood on Sunday afternoon,
June 26,

1 HAVE Whether we think
NO of her as Dame
PERSONALITY  Sybil Thorndike,

Aiss Thorndike, or
just Sybil, she iIs the same to-day, ves-
terday, and fo-morrow a living testi-
mony to the truth of Hinstein's theory
of relativity. She somehow alwars
manages to retain the same eager man-
ner, the same congern for things of the

spirit, the same abounding energy, and
the same youthfulness. What is the
source of this quenchless fountain of
youth? Probably there are two sources
~an insatiable interest in the worid
and in that other world, the theatre;
and ap intense belief in work for che
work’s sake, and not for the sake of
attendant glory. She frankly says, I
have no personality,” qualifying it by
the admission, however, that she has
vitality and is hard-workirg!

Listeners to 1YA will hear the greai
actress, Dame Sybil Thorndilke, on
Monday, June 27.

HORRORS OF
THE
OLD COMCERTS

“For an average
Philharmonic per-
formance, Do Se€ar,
I regret to say,
could Dbe too comfortable; a fuar-
poster would be best of all,” wrote
Bernard Shaw in “Busic in London”
(1890-1894). Thanks to Sir Thomas
Beecham, the horrors of those old phil-
harmonic concerts have now vanished
into the limbo of the society's magis-
terial and revered past, The philhar-
monic mantle, however, being made
of imperishable stuff, will always De
found upon the shoulders of some otr-
chestra or other, The present combina-
tion must be as efficient, musicianly and
enthusiastic as any through the cen-
turies.

Listeners t0 3YA will hear t¢he
London Philharmonic Orchestra, under
Sir Thog_ws Bee~ham, on Wednesday,
June 29.

EDITH LORAMD'S The father of BEdith

DEBUT Lorand, the popular
WHEN §IX woman  conductor
and violinist, was

a wealthy Hungarian DLusiness mau,
and her mother, although Austrian,
was originally of good Italian stock.
The mother in her youth was a fine
pianist, .which may account for the
musical brillianee of the daughbter.
Edith (a Christian name that appro-
priately enough means “rich gift"),
made her first appearance at a charity
concert in her native Budapest when
she was only six. Later she studied
with Hubay, Szigeti's master, at the
Budapest Academy, and was awarded '
the Professor Diploma svhen she was
16. Later lessons with Carl Flesch iu
Vienna set the seal of quality on her
art.

Edith Lorand’s Orchestra will play
in 3V A’s Dinner Music session on Sat-
urday, July 2,

Yaithless to friends
and euemies alike,
John Lackland, the
vouugest son  of
Henry Plantaganet, was a traitor 1o
his father and brether whea they were
on the throne, and though ready o
figbt if he rhought he conld win any-
thing unjustly, he was -at  heart 2
ocoward. It is recorded that when he
fled in battle be did so howling, e

KING JOHN
THE
ROYAL ROTTER



