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I have been doing a little thinking
{and survived the ordeal), us a result
of listening to studio plays from +Y.J,
and T have come to the conclusion thut

there are too many producers being
given plays., 1 am

PRODUCERS  not really thinking
NEED of any oue particu

WEEDING QUT? lar producer ut the
moment, and the
indifference of “The Legend of tle
Moonlight,” from 4YA laxt Monday,
has not particularly infiuenced  this
comment, So fapy as 1 can see there
are about a dozen producers to-day who
put on pluys in gequence, so that at
least 12 weeks must elapse before a
¢ortain produeer is heard from again--
sometimes much longer, uas recorded
plays are dropped in from time to
time on the nights when studio plays
are looked for. Of (his small grmy
of producers there are only a few
whose finished products show
signs of eareful rehearsal. and u frue
understanding of the author's require-
wents, plus an equally true  under
standing of the difficult technique of
rudio; the remainder convey the im-
pression that & reading before the
. microphone ig all that is required. and
ubriously 10 rehearsal has been consid-
ered necessary. 1 do think that those
producers who do their best with plays
which are often quite unsuitable for
radio performances should be given
greater consideration than thoge who
aecept a play and thrust it through the
microphone any old how at all

%

Imitating is an art thuat hag been
successfully  exploited by countless
vomedizng on the stage und ovver the
radio, but wsed purely in a burlesque
sense. When the “Chatterboxes,” in

two sketceches.
IMITATION BOES “That's My Story”
NOT and “What's the
ALWAYS FLATTER [dea?” were heard
over 3Y.4 last week,
1 could wot help thinking that while
the matter could have been worse,
there was apparent an alinost slavish
copying of the kind of turn put over
by the inimitable Clapham and Dwyer.
The artisty took themselves very seri-
ously, and, in the first bumber, secmed
i trifie eseited, with the result that
vecasionally o gag wuas muflied by v tou
rapid retort. Tt us bhave snuppy turns
by all means, but iy there any need to
steal the thunder of artists who luave
nade  that type of work inimitably
their own?
&S

To find ont whuat the 1usicai taste
of everyman might be, T listeped cur-
dously to ’u‘r‘mdnb Music”  frouwt
LZR ass week, and on the whole T
think the station hit it pretty well,

There was 8 soug

MR, EVERYMAN by Peter Dawson--

AND Lhow the vigour of
HIS MUSIC him lusts in spite of
the years l—twu
charming litle other-worldiy pieces of
musie from Snow-White and the Seven
Dwarfs, and a song by a  *“husky-
voiced” woman singing “There are
Blossoms on Broadway While Y am
Walking With Youw” T was dublous
about everyman's reception of the
last number, though we Lnow he iy u
sentimental old gentleman, and further,
try ay T might T could myself pieture
no blogsoms on DBroadwuy, exdept per-
haps, 0 few pangsies.
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I was entertained in the right sepse
when 4ZB put over a session devoted
to gipsy music. Tt wasg not so mueh ~
the music that appealed to me, al- -
though that, in itself, bad no small

appeal. There was

2 most mterestm,,
commentary iv be-

GIPSY MUSIC
NO
LOMNGER EASTERMN tween items. desl-

ing with the gipsies -

und their nomadic lives, Jt appears
that they migrated centuries ago from
the Bast and set up-their homes, more
or less temporarily, in Western Europe.
Originally their music was character-
istically Kastern, buf as their years in
Eurcope grew, the whining melancholy
of the Bast became lost and a more
robust, funeful music took its place.

There was certainly uothing- whining

about .the musie that was played. dur-
ing this session, although any listener

must have sensed the influence of Slav ..

A gdod show, 47B,

x

airs.

Those who listened to the studio vfrre; '

sentation of Bdward Wooll's play,
»Libel,” from 1YA on Sunday week

last must have enjoyed it. -1 thought
it ‘one of the best plays produced by
a National statiou

ONE OF THE for a long time.
BEST Adapted by J, B.
1YA PLAYS Yaldwyn, a Wel-
lingten  barrister,

“Libel™ was produced by AMr. J. M.
Clark, who has been responsible for
many line plays from thig station. it
is an ideal play for broadecasting.
There are no irritating effects which
sometimes divert one’s sttention from
the subject. The atmosphere of the
court scene was  splendidly  caught.
There was no padding, and every line
told, and the fuct that it was lmited
to action and change of scene made it
all the more easy to anpreciate from

the entertainment point of view. The
aeting was uuiformly good, too, the

cisy 4 strong one. Running smoothly
throughout, “Libel” gave evidence of
being exceedingly well produced. Let's
hitve more such plays, please.

s

Not long aygo the South African vudiv
uewspapers becawe highly indignant
ur ithe chillsomeness of certain record-
vd BBES murder and ghost plays broad-
st to budding Sprivgboks.  One won-

ders if the new 720

MIGHTMARE feuture,  “The
EGG Witeh’s Tale,” will
SERIES. ever get over in the
tender - hoarted

Union, 1 think uot. “The Witeh's

Hour” if eplsedes so fur are rypieal, -

will be the Dest nightmare egg vet pro-
vided by radio in New Zealand, Fore
zet 10 be reasonable by listeninyg with
the light off . . .
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“*Would you Uke to hear a great
singer? [ way asked when visieing
1YA last week., I was talkeu into the
small room where they try over re-
cordings, Oun the turntable was placed
iwo
made by the young
Aucklander, Oscar
Natzke, who has
just completed three
youry' study under the grear toacher,
Signor Gareiy, at the Trinity College
of Musle, Londen.  The voelee that 1

! HEARD
A
GREAT VOICE

 Italian,

somple dises -

7

neard—-—m pertect bhasg—astounded me, -~

‘as- I'm sure, it,. will -astound those whou ¥
‘tune into 1YA &t 9.85 pam, -on Wednes-

Taay, June 15; when these same twor-

recordings will be heard for ihe first
time by listeners. They were lent to
1YA by one of the number of Auckland
men who assisted Natzke to go to Eng-

land to finish his musical studies. .

~With Herbert Greenslade as accompan-
ist, they were made by His Master's
Voice and sent’ to Auckland, In
“UBbreo,” air operatic arig sung in
Oscar Natzke demcensitraies
a marvellous range, The other song

was Tschaikowsky's “Pllgrim’s &songpi s

in Enghsh : .

Who listens 1o radio .mnmmr Eriniy?
Countless thousands, I suppose, aud
occasionally some real talent s dis

covered. But as ap item for the wml- .

titude  they can be overdoue, How+
ever, from 3ZB the -

CQULE BR - . othep night came s;._ .
. QUICKER . fine young con-
WITH THE GONG tralio, who,  with -
more  training--g -

g00d deal mofe—may have possibilities.
For the rest, the competitors were uot
outstanding as far as the ordinary lis-
tener was concerned.
they gave u tremendous amount of
pleasure to their “sisters and their
cousing and their aunts.”
wish, however, for a litie more discre-
tlon on behalf of those in charge of
the amateurs, for, when a turn is pal-
pably impossible from the entertain.
ment point of view, it would be kinder
to the performer and the listeners alike
if the gong spoke a little earlier.
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Op the whole, the Commercial sta-
tions put on satisfactory programmes
for the entertainment of Sunday night
listeners. There is plenty of variety.
and the fare iz not heavy or boring.

. Yet there ig a2 sin-
NOT ENOUGH

gular lack of hum-
HUMOUR our, and three or
Ol SUNDAY  four hours of a pro-

gramme, however
vuried in other respects, tends to be-
came monotonous when the necessary
variation of humour is conspicuous by
ity absence. I do not know what is
the reason for the Commercial stu-
tiong’ attitude, unless it is based upon
the sssumption that the main National
stations have carried on for years,
ignoring bumour on a Sunday night
and “got away with it”; but, whatever
the reuson, it is tune there was &
change in policy. Privately-owned B
atationg alwayg realized there was a
plaee for humour en the Sunday pro-
grammes,
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1 listened to a fine pidce of cotoratura
work from IYA one night last week,
when Miss Patricia Meleod sang de-
lightfully the seldom-hesrd aria,

“Queen of the Nignt,” from BMozyrt's

opery, “The Muagice

YOLUME 1S klute She hag a
NOT - small voice, but it
IMPORTANT iy beautifully true,

) ﬁeﬁbie aud flute-
like., Miss Meleod is a good example

of the truth of the saying that. for
radio work, volume means little, After
all, it is quality and intenation that
count, more than gctual volume. Hhe
possesseys both,  In fucl. she Las u pers
feet rodio voice.

Still, no doubt.
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