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There is no art without Life,

Friday, Jung 10, 1938,

There 48 no life without growth,

L AST week at a private recital

I heard a young singer who
had recently returned from Lon-
don and the Continent after
spending four years there study-
ing music.. I remembered her
when she was in Australia before
her departure overseas. Her sing-
ing then was much the same as it
13 now, yet she had had tuition
from teachers in some of the best
colleges in the world.

After hearing her sing I began
to wonder why she had not im-
proved; and then I remembered
many other musicians who had
1étt ‘Australia and New Zealand
to study overseas, only to find
when they returned, that the pub-
lic had not received them as bud-
ding Melbas or successors to
Paderewski.

Before they left their native
shores everybody had said how
marvellous they were. After so
many years of splendid tuition
they must have improved!

Then they begin to wonder if
their trip had been worth while.

There must be dozens of musi-
cians wondering the same thing
to-day.

After hearing the young singer iast
week T asked her who recommended
her to study abroad. She told me her
teacher and all her friends had in-
fluenced her to go. While ske had
undoubted voeal technique, she was
not, and never would be, a musician.
Her singing was wnot an instinctive
art, it was a cultivated art. There was
ne warmth in her voice—no iempera-
ment and no feeling. Without these
attributes there can he nmo real musi-
cianship,

In recommending her t{o study
abroad, the young woman’s friends
- had really been her ememies, With
the exception that she gained more
genersl! experience in life, she had more
or less wasted time and money for
four years.

So it is with the greater number of
young artists. I have in mind several
young planists who contemplate going
overseas for further study. I only hope
they have been well advised before
tl;toy leave their native shores.

Sometimes I wonder what the effect
would be if one were always candid
in criticism. Would it not be hetter if
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There is no growth without change,
Therse 18 wo change without controe
versy~Frank Rutter,

all musicians 'were brave enough {0 say
with confidence when they really did
not enjoy a performance, and brave
enough also to give praise, in spite of
opposing opinions when they truly con-
sidered praise was due? To me there
always appears to be a clouded ingin-
cerity in art that does more damage
than good. It would be much kinder
to a pupil or performer, if, when en-
listing an opinion on a performance,
fearless criticism was always given . ..
even at the expense of the performer’s
immediate “feelings.”
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UCH opinions, given endirely
without prejudice and with ut-
most sineerity, would be the great-
ust assislance any student could
have. Personal friends and rela-
tives are seldom the best judges of
one’s ability, and, although artists
generally prefer to hear nice things
said about themselves, it would be
to their advaniage to listen care-
Fully to any adverse criticism and
checls that, too, before being dis-
rouraged!
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RECENTLY claimed to have noticed

an improvement in the 3YA orches-
tra, but I am sorry to say this orches-
tra had a fall from grace on Wednes-
day. “The DBobemian Girl” overture
was played much out of tune—this was
particularly noticeable in the higher
register. The final chords were ragged.
After enjoying the orchestra so much
last time I listened, I was greatly dis-
appointed. Some of the players. could
not have been watching the conductor
carefully, or they would not have
anticipated “tutti” chords the way
they did. The combination was, how-
ever, satisfactorily balanced.
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AWN HARDING pleased me
immensely last Wednesday ab
1¥A. She has z beautiful volee
—the quahtv is even throughout,
and the piano = accompaniments
were well played by Mr. Jensem.
Auckland listeners should appre-
eiate their good fortume in hav-
ing such artists as Dawn Harding
and Mrs. Hareld Owens iz their
midst, But there is one thing,
Miss Harding : I would like to hear
your words a liftle more dnstmctly
at times,

Still, the perfermance pleased
me nearly as much as the Leh-
mann records I heard from =2
South TFsland station during the
same weel.

BY “SCHERZO”

_throughout.

&L TRIO consisting of Isobel T.ang-
- lands {violin), Irevor de Clive
TLowe - (celloy and Marjorie Gully
{piano) breadeast from IXA during
the week. The players kept well to-
gether, but there was little light andd
shade in the performance The ’cellist
sounded too vigorous at times with
the bow arm when playing the lower
notes—this was all the more nofice-
able in view of the fact that the violin
wag inclined to be on the quiet side
The planist played ex-
ceptionally well, particularly in the
first movement, but an ¢ver-abundance
of pedal in the very loud parts blurred
things occasionally. Sonie sections of
the work afttained a very hlgh stap-
dard indeed.
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TF‘R}EDERICH COLLIFR, a weli-
: known Australian bass-bari-
tone, commenced a tour of the
main National stations last week.
I heard the oratorio recital om
Sunday. Mr. Collier has a veiee
of piech quality, which he used
most artistically, even if 1 did not
agree with his phmsmg in
“Honeur and Arms.” The Iong
phrase en the werd “glory” should
he unbroken,

The other arias were. heautifuily

sung. There is not the slightest
tendenncy toward poriamente iIn
Mr. Collier’s voice. His programme
last Tuesday was splendidly sung,
Ie should become popular indeed
pefore his tour is completed.
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'%’R. A. G. THOMPSON, Christ-

church baritone, has a good
quality, if not an altogether mtereet-
ing, volce. He, too, lacks light und
shade. The low notes come through
very well indeed. I did not like his
interpretation of ‘To the Forest”
{Tschaikowsky). It is not “LUV mak-
ing” with a short “V,” Mr Thompson!
A& lighter style would suit much better
in this song. The artist had a general

tendency to “chop”™ most of his words

Pérhaps he was concentrating on the
final consonants for the purpose of dic-
tion.

‘Generally, the group was lacking in
contrast; it needed a good, bright nume-
ber early in the recital to make if in-
teresting.

O that listeners in each Australian
State should have the opportunity of
hearing the exceptionally gifted young
Sydney pianist, Valda Aveling, agzed
eighteen, before her departure for
London, the Ausiralian Broadcasting
Clommission arranged a Commonwealth
tour for her.
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