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Every week . . . 48 pages of thrill=
packed reading . . . A magazine
crammed with tales that wili hold
you spellbound. Grim, gripping
adventures . . . enthralling, sensa-
tional detective fiction . . . Be=
sides stories and graphic pictures
of people who are in the world’s
news, the people you want to hear
about ;. . hobbies ., . . humour .., .
all sorts of interesting facts about
all sorts of interesting things . . .
mysterw . o o drama . « o comedy
tragedy.

MISS . WORLD'S  NEWS—GET YOUR COPY TO-DAY,
ALL NEWS AGENTS, 3D, ’
Curious Grimes.  Strange Tales OFf The South Seas.

ineredible—By Agatha Christie. Death Over Golapagos.
The Shanty On The Rise.

BON'T

The Theft
Goldbeard.

e

Friday, Jame 3, 1938,
It’s A . Lie!
CAMERA TRICKERY

{Continued from page 13.)

Stanley wanted arranged 'so that he

* could ging his love song to Sally ‘while

dancing with her,

By camera lies, I thought we could
do it. : .

On the table at whick Sally and
Stanley sat . was a bowl of fruit, a
wine list and a birthday cake. My
idea was that the figures round the
cake could be girls, the figures sup-
porting the fruit bowl a team of danc-
ers, and the figures in the picture of
the front of the wine list could also
be dancing girls.

We would have a close up shot of
Sally and Staunley at the table. Stan-
ley would say: “Sally, darling, if only
this crowd wasn’t here. If only we
were alone.” And she replies: “I wish
we were like those figures on the fruit
bowl. I wish we could come to life,
and nobody would know.” ]

Then, we’d make those tiny figures
come to life. They would dance on
the table with Sally and Stanley look-
ing at them; then they, too, would grow
tiny and join the figures, Stanley would
sing his love song, dance with Sally
and at the end, we would “cut back”
to the two of them watching themselves
dancing, just tiny little figures with
the others. After that, back to the
ordinary restaurant set with both of
them at the table, obviously happy be-
cause he bad told her he loved her.

Briefly, it was making an impossible
wish come true—quite a good idea in
pictures. But how to do it? Just the
same method as the “King Xong” idea,
a Schoeften set,

FIBST we made 2 tiny model of the

bowl, cake, wine list, cigar, and ash-
tray—in fact, everything on fop of
the table, We also made a large-sized
set ~~a replica of the model, but so
big that everything was in proportion
when the girls formed themselves
round the cake, and the dancers
grouped themselves on the hase of the
fruit bowl.

Then the model was reflected by mir-
rors into the camera. From that, the
camera wenf to Sally and Stanley at
the table. Next edme the sequence of
the tiny figures dancing, the lens be-
ing fitted in a different way, *“like
looking through the wrong end of a
telescope.” After that, there wag a shof
of Stanley and Sally jumping on to
the table. Again we used the wrong
end of the lens so that -everything
was in miniature,

Cur greatest difficulty wag to bring!
the tiny .flgures to life-size, This we
diq by changing the lens round,.taking
the camera a long way back, and mak-
ing what is called a “dolly shot”—that
is. bringing the camera slowly nearer
and nearer, at the same time ¢hanging

- the focus length of the lens.

The rest was easy. . i

The camera lied—certainly! But it
helped us out of a difiiculty, pleased
Stanley Lupino; and from the recep-
tion of the flm the “lie” apparently
also pleased a great many of. his fans.

HY! referee's wihistle, hreaking asg
it oes the continuity of the play,
is the curse of present-day Rugger.

llIr . 4., Cmv'uthgrs. -



