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Mae West Returns To
Her Old Form

“Every Day’s A Holiday”

[ vou like Mae \West, you'll

probably enjoy her latest pic-

ture, "Every Day's a Holiday,”
because it's up to her eariy
standard. insofar as the censors and
the Purity Code ivill let her maintain
that standavd. 1f you don't like her,
you'll be staying asvay, anyway, This
makes “Every Day's p IHoliday” an
eaxy filin tg review.

I'er<onally, 1 can’t see nuch reason
for all this fuss abouat Mae West beine
crude  and  objectionable, She’s at
least. honest, She holds up sex @3
something to be ipughed ar openly,
which is all the difference hetween her
and, say, Tow Walls. who treats it as
something to be leered at. The occa-
sional hearry guffaws produced by Miss
West are. in my opinion, more healthy
than the sniggers which often pune-
nate more “respectahle” farce.
Neither, however, does much harm.

t'ome to think of ir, Miss West's vipe
bawdiness ig probably far move typical
of true British national humounr—the
bumour of the Mandy Iowell-loving
masses—than the sophisticated French
bedroomn farce of th~ Tom Walls tynpe
of picture. However, that s not i
theme to be elaborated in a brief re-
view. . . .

Naughty Nineties

N “Every Day's o Holiday,” Mae
makes no pretensions to spiritnal
redermmption or joining the Salvation
Army, as she did in "Klondike Annie.”
She's an out-an-out bad tor with a heart
of gold, who ecasts her spell over an
assortment of males (inclnding -
mnnd  Lowe, Charles  DButferworrh.
{*harles Winninger, Walter Catlett and
Linyd Nolan), and cabbles in crooked
municipal polities, It's an improbahte
story, not the leaxt diffienlt thing fo
swallow being the proposition that Mae,
in an endeavour to escape the police,
conld put on a black wig and a French
aceenf, and, thus impersonating &
Parizian aetress, ba not immediately
recognisahle ag her own Inxuriant setf.
The period is the turn of the ceu-
tury. and Mae helps to earry the atmos-

pliere of the Naughry Ninetieg over
into the 20th ecenfury with a lusty

abandon that is at least amusing. Som2
may even find it hilarious. Paramounnt
have assisted her with lavish setfings
and a highly-efficient supporting cast.
Ro far ag dialogue goes  censorship
hasn't left her anything much maore
than variations on the “Come up and
oo me” formula; bur, then, she merely
has to walk her hipz aeross a room to
make speech seem father snperfluons.
Still, T don’t altogedthor agree with the
reviewer who said that all that was
left of “Every Day’s a Heliday” after
the censor had finished was a series of
nndnlations,

[“Bvery Day's a Holiday.” Para-

mount. Directed hy Kddie Suther-
Iand, starring Mae West. First re-

lease: June 3.] :

’:VIAI{Y MAGUIRE, petite Australian
" plaver, has introduced a new fad to

the movie eolony—hoomerang  throvw-
ing. Miss Maguire started ir oun the

Warner Bros. fob a month ago, bt it
has apread rapidly to other studios.

N.Z.. RADIO RECORD

A life-size model of Popeye is now making a tour of the world,
part of Paramount’s international business drive. Here is Popeye
being entertained by a pair of Hollywood beauties prior to his.

departure for foreign shores. ' C

Movie Camera Inside
A Convent

“Cloistered”

= BLIGIOUS helief and human
i curiosity will be the mo-
tives that will take most
people to see ‘Cloistered,” the mo-
tion picture chronicle of ¥French
vonvent life, which was previewed the
other morning, I suggest, however,
that—purely as a film—it Ix also worthy
of notice by serious students of the
vinema, ‘That, at least, seeins (o me
to he the only aspect on which a film
eritic (as such) can legitimately pre-
siine to speak, unless he wants to land
himself up to the neck in sectarian hot
water,

I think, though, rhat one ean safely
sty that anyone who goes to “Cloix-
tered” hoping solely for sensational
disclosnres may be disappointed.- On
the other hand, this iz a unigne—and
often surprisingly ‘intimate-—record of
day-by-day routine in the “closed” con-
vont. of the Sisters of the Order .of
the Good Shepherd at Angers. It s
long and often detailed to the point
of seeming discursive, but a certain
dramatie quality is achieved by ‘the
arrangement of - scenes, clever editing
and. much excellent photography.

Living Sculpture

INDEED, there are sequences in

“Cloistered” which grove themselves
on the memory hy their simplicity and

~purity of outline. A remarkable effect '

of living sculpture is achieved in those
scenes of serried rows of nuns kneel-
ing in mofionlesy prayer, their. rebes
falling to the ground as if cut from
marble, Almost it is as it the power
of faith had become visible.

Other impressive moments are those
showing the various stages in the pre-
paration of novices for taking their
vows, and the spectacalar ritual of pro-
fession ilself, A more--what shall I
gay—human note ig struck hy scenes
of nung going about their daily tasks,
"Pheir activitier are vory varied, for
the commurnity isx self-contained, and
apparently almost entirely self-support-
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with Confidence?
FRENCH Uncrushable Velver
Dinner and Eveming  Frocks.

From 59/6 to 75/~ each.
All Colours. -

Yarndyked ~ Toffeta  Evening
v Frocks
From 19/11 to 25/- each.

All Colours.

Tarten Taffeta Evening Frock
i From :
19/%11 to 25/«

Coracul  Evening.  Coatee,
Black, Brown, WNavy, -White.
37/6 up to W, 39/6 W.X.

and Q.5.. .

ea ‘chv.". K

Write for Material Samples tor—

DIRECT SILK & FROCK CO.

174 QUEEN ST., AUCKLAND, C.1.
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