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1t The Merchant™

Wellington Repertory Made
Shakespeare Popular

(Reviewed by GH.M.}

=3 {E Wellington Repertory
Theatre’s presentation of
“The Merchant of Venice”
tast week met with the stc-
cess it deserved. The night I went
I had difficulty in getting a seat,
and, even allowing for the loyalty of
the members to Shakespeare, the so-
ciety and “flagh-and-blood” in general,
such full houses were 4 worthy tribute
to the producer, W. 8. ‘Wauchop, and
the cast. Such a play, with so many
characters, must make heavy demands

on any amateur society’s acting .
strength: and there were, not upnatur-

ally, some weaknesges in the minor
parts—and in a few of the major ones,
t0o. But for the most part, the produe-
tion was remarkably even, and in gome
respects not far short of brilliant, The
modern trend of Shakespearean pPreé-
duction was exemplified in the simpli-
city of settings and the reduetion of
gcene changes; but wmodesty in thjs
direction was offset by the magni-
ficence of the costuming, particularly
that of the women,

1f the women dominated the sar-
torial scene, they also, to my mind.
dominated the acting. Perhaps this is
natural, for “The Merchant of Venice™
iy, after all, a tale of feminine trinmpi.
Sinclair Ronald’s portrayal of Portia
was rich but restrained, and she
prought out most of the subtleties of
her part. Leslie Jackson (Nerissa)
and Rosalind Chadwick (Jessica) were
no less capable, and their diction was
particularly charming. TI. J. Maule's
Shylock was, in the traditional man-
ner, full of contrast, but (as it should
be) more likely to compel sympathy
than repulsion. Strange, but T can
never see the downfail of Shyleck and
hear the smug “Christian leniency” of
the judgment against him without feel
ing rather ashamed of being Christian,
nr. Maule sustained the part excel-
jently, especially the voice.

Arthur Heany's performance of An-
tonic was colourless. The horrible
doom hanging over Antonio’s head ap-
peared to worry him very little. The
audience may know all along that An-
tonio will be saved by Portia’s plead-

_ing, but the actor playing the purt,

should not give the impression thati

he knows tog. John Roberts, as Baw -

sanlo, was a suitably romantic figuve:
but on the whole the men in the cast
had more difficulty in giving the sem-
blance of reality to Shakespebre's vast
improbabilities than did the women.
We often hear the complaiat that

Shakespeare is not well enough knowsn |

these days, T am inclived to the opin
jon that parts of him arve tov well
known, - They bring back menmories of
the school classroow that, in my owi
case at least, rather interfere with the
dramatic effect. When Portia begun
her “Quality of mercy speech,” for in
stance, T had the momentary feeling
that the audience ought to joln in ol
repeat it with ber.

Neill, as I Dbegan by sayine 1.
Merchant” was a worthwhile veutuve
which put no strain upon the mercy
of the audience,



