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There is no art withous life,

ENJOYED the singing of
Mary Lander last week from
2YA. This young lady, who
is obviously not a very experi-
enced artist, presented an entertain-
ing group which included a Mahler
composition—a composer who is
neglected by most performers these
days. There are dozens of songs
by Mehler, and itis a pity he appears
8o infrequently on the programmes,

Miss Lander hds a sweet voice—
clear, she enunciates well. There is
no vibrato. which no doubt accounred
to a great extent for my enjoyment of
the performance.

I do not, however, agree with Miss
Lander’s phrasing in the final section
of the.Solvelg’s song.
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AST Sunday was a good wnight
for opera enthusiasis, “Cosi
Fau Fuite? (AMozart), Lortzing and
Wagnerian excepts, in addition to
“T'he Yeomen of the Guard,” beina
broadcast on the same evening,
against which “Hamiet” was play-
ed from 2YA.

Suchk a splendid  assortment
should satisfy listeners for a lony
time, I am passionately fond of

RICHARD WAGNER.
o oo A pity his dialogue isn't wused.

all the operag represenled on last
Sunday’s programmes, and it was
with reluctance I turned from one
station to another lo  listen {0
snatehes of egch presentation.
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VHE Lorizing and Wagnerian ox-

cerpts were the easier to listen to
~-primarily hecanse they were shovi-

There 18 no life awithout growih,

There is no growth without change,
There i8 wo change without contro-
versy—Hrank Rutter,

ened excerpts only., It would be splen-
did if the dialogue could be introduced
into broadcasts of all operatic pro-
grammes. It would fully compensate
for an extra hour's waiting, as it is
difficult for any listener—except one
who has actually witnessed stage pre-
sentations—to conceive what the action
in the play really is, especially toward
the close of the presentation,

Clear proof of this necessity is showu
by the inclusion of a narration prior
to each act—even this procedure makes
it difficult to follow any definite stage
action. However, the musical presen-
tations of these often neglected works
are splendid entertainment,
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HERE is always something ve-
freshing about a Gilbert and
Snllivan broadeast, and it bas been
a pleasant surprise io me to notice
that complete musical presemtations
of these popular light operas have
beer broadeast regularly in this
country f{or some comsiderable time
now., I do not knew of any otfher
countty in which ecomplete recorded
musical] presentations ef . and S.
are included regularly on national
programines.
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L&NZAG DAY generally calls for littie
comment from a musical point of
view, but this year 1 happened to
listen to the reremony in Sydney, and
the Clenotaph celebrations in Welling-
ton—>both relayed by local stations.
The noble spirit of Anzac should in-
spire local composers to write somo-
thing special for each occasion, To
the Anzae, thisz day is probably the
most important day of the year, and
it Is a pity it is so neglected musically.
Beyond a speecial arrangement of the
“Last Pogt” for hand und bugles, played
in Wellington this year, the remainder
of the music played lacked originality.
L do not for one moment blame the per-
formers, hut I do blame the respective
programme committees for not display-
ing more initiative in this direction.
Anzae Day could be made a day of
greater inspiration by the inclusion of
more appropriate and more original
musie during the ceremony.
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Srmrmzo is by no means @
trumpet or bugle enthusiast,
and sy opinion of the relative
merits of these instrumenls as «a
separate contribution was not en-
hanced by the playing of the “Last
Post” during the Anzae ceremony
af Sydrey, and the playing of “The
Relreat” in Wellington.
1t is not the interpretation of
the ealls to which I refer, but to
the abominable intonation inflicted

1 BY “SCHERZO”

on the ears of the listener. Good-
ness only knows how easy it must
be to play @ bugle in tune—it is a
“natural’ instrument, end there
are no pistons to be used, Ii would
he far better to sacrifice military
display and have the colls played
by one competent bugler then 10
nwtroduce a bunch of less qualified
perforincrs—each one disagreeing
on the matter of intonation. There
was af least ¢ quarier of @ ione
diffcrence in piich between at least
Lo buglers at boih ceremonies.
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{TNDOUBTEDLY the best perform-
ance was given in Wellington hy
e trumpeter who played the “Re-
veille”; together with the special ar-
rangement of the “Last Post,” played
by a Wellington band, with frumpets
and droms,
The buglers at other eceremonies
completely spoilt the hroadeast for at
least one listener,

Sti}l, as I haye already said, 1 do
not like bugles!
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T'HE-R.E wis 2 jolly fine show broad-
cast by Hamilton Dickson’s Or-

HAMILTON DICKSON, *
... Put up a good show.
chestra last week, even if the combina-

tion only played {wice on the pro-
gramme. Irom an entértaining peint

of view the I,yrie Suite was the best, .

Mr, Dickson shonld malke a good show-
ing with some RBach-—what about au
DBrandenburg sometime? '

THE film magnates think it hetter to
make a pieture for £200,000 and
fose half yonr money than make n pic-

ture for £20,000 ang clear a paltry pro-

fit—dlr, Graham Greene,
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