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with Melvyn Douglas.

Opera stars have a day out this week.
¥oore as she appears in (olumbia’s new release, “I' Take Roemanee,”
The square-cut star is Lilyputian Lily Pons, as

NZ.-RADIO RECORDL.

The cireular lady is Graee

Oongahunga the Bird Girl, in R.K.Gs “Hitting a New High.”

HEN I saw Grace Moore

swing her hips (well,

nearly) to the tune of

“"Minnie the Moocher”
in “"When You're In Love,” 1 had
the' sudden hope that the great
singer was also going to prove a
good actress.

But, alas, for human expectation!
So far as Miss Moore’s acting goes,
her latest Columbia film, “I'll Take
Romance,” is way back in the days of
“New Moon,” long before she
started fthat puzziing habit

the leading lady had far too much =ay
in itz preduction., Throughout the
film there was an nucomrortable  ce-
straint in the comedy seenes,  which
stowed them un fatally. Aud Miss
Moore moved throngh thein about sz
heavily ax a diver in his swim suit.

lu short, “Il Take Nomance™ has
made me fear that unless Grace Moore
tnkes @ pull on hersel! and submity ro
directorial orders with hetter skill,
she is doomed to zo glipping down the

bhe gtill only playing at romance,

a film told.a tale of storms
on, the set, that film iz “I'll Take Ro-
manee,”  The . proof is not only the

“coolness and rather stilted formality
of the two stars, hut the regularity
with which acting bonours ave stolen
from them by the featured players—
partieularly Stuart Erwin and Mars
,Ln'o'r Hamilton in thé foles of Doug-
Ing's friend and Miss Moore's maid.

If ever

Musie Excéﬂen‘t .

ladder of fame.  Nhe seems to be gei-

UT enoug gh of. the eritic’s

disappoinfment, sinee -

" of putting the word “love” in
all her film ftitles, therehy
making it so hard to remem-
ber which is which, It seems
unfortunate that the only

TWO Kinds of Prima Donna

- this picture iy not likely to
make half so bad an impreg-
sion upon the public as it did
upon me. I cannot see it do- -
ing as happily as that gem

one of her recent pictures
with a pame to gtick in my
memory is fated to recall for me 2
Grare Moore who actually graces it
Tess,

Too Much Say

AT is the cause of thix deterior-
ation in Miss Moore’s performance

I could mot nite decide. Kither it
wag poor direction, or else Rdward IL
jriffith is o weak

thoge of the star herself. “I'll-Take
zomance” reveals suspicious signs that

man who allowed .
hiz own opinfons-to he ever-borne by

ting it bit too hbig for her

hoats—nut
to mention her frocls.

NOR does the canker stop with Miss

JMoore. Tall  Melvyn  Douglus,
never less than competent although he
may Iack the personality ol top-rank-
ing sturs—is here palpahly 111 at ease.
Jis pretended. adovation- for sharp-
tongued and elderly Ifelen Westley
Pang more sincerely than his tefe-a-
ftete -conversations with Miss . Moore,

- And-he did- the-last-weenes-of conrting:

with so little fire thar I caught myseli
wondering whether he was meant to

of musicals, “When You're
) in Love,” but it will no
doubt make its own way.
In the first plice, the music is ex-
“cellent and fits into the plot quite
paturally, Grace AMoore's duet with
Irrank Forest in a “Madame Butterfiy”
aria i far and avway the best bit of
film opera 1 have heard; nor have I
any complaint to bring against- the
drinking mong of “La Traviata,” the
excerpt  from  *Martha,” or the
gavoire .from “Manon.”

v R -theme. song itself,. althou“h cmn-

posed in a wisttul minor key which
might prejudice its chanees ot popular-



