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REPERTORY BLUES

"THIS setback suffered by the Little Theatre Society

does not, however, mean any lessening of Auck-
land's iuterest in amateur drama. There was never, in
fact, a time when interest was so strong. ln every
suburb associations have been formed until greater
Auckland is covered by a network of small societies
giving plays in all kinds of venues—public halls, Sun-
day schools, friendly societies rooms, Returned Sol-
diers’ Association halls. club rooms and even in the
houses of enthusiastic members.

Urgent Necessity

Many centres of social activitics such as the women's
clubs, the churcles. the Rationalist Association, even the
larger stores and factories have their play-reading sections
which, with splendid and sometimes almmost reckless cour-
age, producc anything from Shakespeare to Shaw, from
old morality plays to the modernism of O’'Neill The
“leftist” repertory soeieties ave particularly active, The
Workers® Bducational Association is the strongest, and is
still gathering support for ity propaganda plays.

THE most urgent neeessity of Auekland repertory is
the building of a special theazire adapted to the
requirements of the combined movement—and a c¢o-oper-
ative federation of the many societies that lack a
place for the presenfation of their efforts.
Auckland, indeed, badly needs a reperfory theatre—
a small house seating 500 with an adequate stage and
dressing roonis. A pretentious building would be unneces-
sady.  Tts nmecessities would be a central site, comfort-
able seating, a one-floor aunditorium, efficient stage =wwd
mechanical arraungements, good lighting, and—above all—
zo00d acousties. Nuch a lhouse, independent of the cost of
the site, could bhe built for £3000. It should be managed
in the interest of all the societies by an e¢xperienced execu-
tive and, fully equipped. should Le operated upon sharing
terms with the individual societies, the execuntive having
voice in the clhwice of plays to be presented-—but that choice
should be influenced solely by the probable public demand.
The best of movements must pay its way or perish!

Could It Be Done?

There are over 100,000 people in Aucklund uatiending
weekly fifty-five cinemas, aud it is reasouabie to caleulate
‘hat 20 per cent. of this large number would support a
sepertory theatre playing at the same cheap prices as the
cinemas — an . at-
tendance ot 2000
weekly wonld pay
QX DENSeS,

Muany of the

citivy  and  towns
of LEnglaud bave

such repertory the-
atres, Bradford,
for example, with
a population about
the same as Auck-
land, has for the
last three yeurs
been running night-
ly repertory, with-
out a break, amd
Wolverhampton,
with a much smal-
ler and  poorer
population, rumns
the whole year
round.

NI repertory
has come to

stay in New Zen-
land. There is a
speeial need far it
sinee, isolaled  ax
wae are the nomhoer

of  visiting lexitl
mate  drama  con-

panies s far less

REPERTORY [N RUSSIA.
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than in more populous and centrally situated countries,

Russia bas proved the interest of the proletariat
in “live” drama. In repertory she leads the world,
Dr. Dillon, an Oxford professor, who was in the
British diplomatic service in Russia and was later the
special theatrical correspondent of the London “Daily
Telegraph™—a conservative journal—in reporting on
the progress of repertory in Russia says this, “Never
in the history of mankind has there been so much en-
thusiasm for anything as the enthusiasm for theatrical
arf in Tussia--the only paraliel is the enthusiasm  which
France had for lberty in 17849 .. BEverybody is furiously
fearning some form of art--there are over fifteen houdred
yepertory societics in Moseow alone, and Jast year 471
perfurmances of Shakespeare's plays were given.”

Support From The People

That is in Russiz.  When was a Shakespeatinn
play ever adequately presented in New Zealand by aoy
repertory soeiety?

DIir. Dillon continues:—"] attended a repertory per-
formance of Wagner's overd, “Lolhengrin,” given enticely
by the operatives of one Moscow factory! There were R0
in the chorus, 70 in the orchestra. with a cast of priocipals
ail deawn from (he one factory, aud it was an excellent
show."

The people of New Zealand can take heart from
the example of the efforts of Knglish towns aund ihe
splendid enthusiasm of the Russian people. The arger
centres of New Zealand should provide small theatres
for repertory, apd if the municipal autherities neglect
to provide their ecitizens with these cultural utiiities.
then the people should get together nd build and
operate themselves,

LLE ultiimate success or failure of repertory in New Zeg-
lang depeunds upon the perception that it is meaut {o

be botlh edueative and entertaining—and that one need uvol
be opposed te the other.  Repertory has thie possgibility of
such large public support that a mass movement might he
beguu which would do muceh to Jet into the stuffiness of
many preseit tendencies both sweetoesy angd light. A
Shaw said, “Art is kept alive, not by the established trade
1 it, but by the dexperate efforts of art-hungry individuals
to create ang ve-cregte it ont of nothing for its own suke.”
To those who
have had practical
exnerience of  or-
gnuising  repervtory
in New Zealand,
some of the fore-
going ideas muy
seem Utopian. but
it is my belief that
the time fis unow
ripe for one of the
four main centres
to take the lead
courageousty, aud
to organise and &g-
ploit the outlm%i-
asm for drama {kht
is undonDbdiully
sweeping this coun-

try. Oune progres-
sive and well-
organised couneern

would be an assur-
ance for the future
of New Zealaud's
interest in drama-
tic art. The ques-
tion is: has the per-
sohnel of any ex-
jeting  gocioty the
charaecter and busi-
nesy sense to hring
a progressive buxi-
ness-like plan to
fruifion?



