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tain to be whistled by every butcher
boy for months
And, ahb, before I forget-—bouquets te
Gail Pafrick and old Christian Rub for
4 brace of fine support performances.
{*Mad About Music.” Universal.
Directed by Norman 'Taureg, star-
ring Deanna Durbin., Herbert Mar-
shall. ¥First release, Auckiand, Wel-
lingten, April 8.]

“Jeen Ortree”

AVING heara a great deal about
tene Antry—inclnding the repori
that this «inging cowboy star iz more
populay in America even than lark
(:able and Robert Taylor—it was with
considerable curiosity and scepticismn
that I went to the preview of Autreys
irst fillm in New Zealand, “The Big
{how.” ‘The result was not disappoint-
ing, though I must confess T =il find
it very hard to understand why Au-
try shonld be America’s Nunber Oue
Box Office Champion.

Ten or more years ago, Autrey mighe
have Deen booed off the screen. Buf
that was before the day of the craoning
cowboy, when Western heroes were
long and lean and strong and silent.
(iene Autry (it is pronounced “Jeen
Ortree”) is lopg enough and strong
enough, but he inclines to plumpness,
and is certainly not silent, His sing-
ing, to my mind, iz his most pleasing
feature, His voice has something of
the quality of Bing Crosby's, without
the latter's boops and deoops, and it
records well, Tt is pleasant enough to
rake one's mind off the singer's rather
noticeabhle self-consciousness.

FFar all his singing and guitar-play-
ing, Autry is 2 he-man among he-men,
Noi for years have 1 seen such slap-
up fast action by a cowboy as those
seenes in the early part of “Che Big
Nigow"” where Autry goes broncotbust-
ing, Indian-chasing and steer-throwing.

Modern Musical

Ft.)lt the opportunity it gives for these

stnntg and for a wide variety of
«ongs, “The Big Show” is a suitable
introductory vehicle for Autry. But
now 1'd like to xee him in an honesi-
1o-goodness  old-fashioned Western
melodrama.  “The Big Show"” isn't
that., It's a modern musical story wita
1 spectacuiar background at the Texas
(‘entennial Exhibition. The villains
aren’t whiskery rustlers but city slick-
ers, the Indians ave just play actors
and the hero isn't a Lone Star Ranger
it o Hollywood stunt man who
Joubleg for a4 filin star when the latter
: supposed to make a personal appear-
anee at the Texas (entennial, and whe
wing fame on hic own aceount.

Comic Relief

AI"I.‘RY’s heroine is a very attrac

Ctive lass named Kay  Hughes,
whom you may have seen in a Uni-
versal short suhjert calleq “Hollywood
Sereen Test.”

Incidental variety ilems are supplied
1o the 1ilm hy combinations known as
the Beverley Il Billies, the Light
Cruxt. Dongh Boys, and the Jones Boys.
The last-named are negroes who look
like peathologieal cases hut who can
vortainly swing a hot number.

I“or comic relief there is a publicity
man { William Newell) and a croaking
vowboy clown (Smiley Burneffe), with
the approprinie nickname of “Frog.
Rut why mist 8o many pictures con-
tain a dumb-witied bhlonde in amorous
pursuit of some member of the casi?
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And why, whenever pne seeg a tub of
water, muat it be so terribly obvioux
that several people are going to fall
info it? Can’t Hollywood think up
some new ways to make us langh?
But these, after all, aren’t such very
important points. Perhaps they’re only
put - in to give us nasty critics some-
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GREAT VIOLINIST

Heifetz To Make
Gofd’% Film

JASCHA HEIFETZ, perhaps the

world’s outstanding violinist,
has been signed to a motion pic-
ture contract by Samuel Gold-
wyn, and will make his first
screen appearance in ‘The Great
Musical  Festival,”” which the
producer witl film in technicolour
in 1938, Indicative of the ambiti-
ous nature of the production is the
fact that Goldwyn has aiso signed
Fannie Hurst, noted novelist, to
write the story and screen-play.
Goldwyn commented: I think that
the screen is ready and the public
has shown its willingness to accept
really great music. And when a
world-renowned artist of Heifetz’s
standing decides to bring his great
talent to the screen, | feel that the
entire motion picture industry has
taken a firm step forward.”

It is of interest to mention that
Heifetz is married to Florence
Vidor, star »f silent pictures. =
m s
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thing to write abont.  They - aren’t
enough to mar the Autry personality or
prevent “The Big Show” being a pretiy
good show, partienlarly for the less
hlaxe type of audience.
[“The Big Show.” Aection Pictures.
Directed by Mack V., Wright, Star.
ring Gene Autry. WFiest release:
Dunedin, Aprit 8.]

Oh, Joy! Oh, Rapture!

THIS eritic of yours can now die

happy. He has heard “Land of
Tlope and Glory” played in swing
time!
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The stars of C ecil B. de Millé’s Paramount
production, “The Buccaneer.”
Fredric March, Franciska Gaal and Akim

They are

Tamiroff.  “The Bucca-
‘neer” is due for release at
the end of this month.

This glorious compensation for all
the occasions that accursed jingoistic
tune has made me squirm in my seat
occurs for a few brief moments in
Selznick’s “Nothing Sacred,” when, in
a New York pageant of historical

heroines, Britain’s  contribution to
immortal courage is represented by—
whom de yon think?—TLady Godiva!
Jer entrance is the signal for the band
to treat “Land of Hope and Glory”
with the disrespect it deserves. Oh,
frabjous day! -Galoo, calay! I chorfled
in my joy!

More seriously, though, “Nothing
Sacred” (and there’s an appropriate
title for you) is comedy of the wittiest,
Many nasty things have been said
about the craziness of current screen
humour, and Carole Lombard’s acting
in particular. I bave said my share of
them, and will continue to do so; but
here and now I want ioc put on record
that “Nothing Sacred” is an exception,
and that Carole Lombard’'s “daffy™
role is a great piece of work.

Feast of Wit

TI—IE reason is, of course, that “Noth-

ing Sacred” has method in its
madness. There's something for it te
be crazy about—nothing less than a
marvellous satirical hoax about a girl
who is feted by New York because she
is believed to be dying of radium pois-
oning, Waiters c¢ry into the <¢ham-
pagne they pour to enliven her last
hours, school children serenade her
with dismal dirges, the crowd at a
wrestling mateh observ s a ten seconds’
gilence when she appears, and the
mayor sest aside a public holiday in
advance for the “funeral.”

All thig throbbing of New York's
great stone heart is a wow for the
eirculation of the paper which is spon-
soring the Brave Little Girl's remain-
ing days on earth. But Fredric March
takes it pretty seriously, being the re-
porter responsible for the sob-story of
the century, and having fallen in love
with his vietim, If she dies he's
heart-broken; 'if she doesv’t die he’s
ruined. Of course, she doesn't die,
has mever bheen in any danger of ib
from. the start--but how does she get
ont of the mess?

Y'd like to recommend every slngle
person to go and see this wicked, won~




