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B any young: singer ‘were in
~want 6f a motto for the'artistic
life he (or more often she)
might do worse than adopt this

one: “Keenness gets you there.”

In the case of Eileen Courtenay,
soprano, it is certainly true.
Trained by the late and revered
Mother Liguori, and later by Mr.
Thos. Wood, she seems to have
set about moblhsmg a small navy
of “ships”—-scholarships and
championships. Her successes at
the New Zealand ZEisteddfod,
New South Wales Competitions
at Sydney, and the Wagga Com-
petitions brought her coveted tro-
phies.

After singing at 2YVA on Monday,
March 28, she sails for Sydney by the
Awatea on April 5. Doubtless our
¢ousing across the Tasman will be glad

to hear her again, as she is taking her
music-case with her.

SHE WAS REARLY Iike the late Con~
A chito Supervia,
MISSIONARY. fair-haired,  bluc-
eyed Grace JMoore
has Both good looks and octing ability.
Again like Conchita Supervie, she has
o voice that compares fovouradly with
that of any figures of past and con-
temporary operafic history. We
should be thankful. Vocal charm is all

GRACE MOORE.
« »-« Nearly sang only hymus.

too rarely the hondmaiden of personal
chornt.  What the musical world might
have wissed had Grece realised her
enrlier ambifion and gone as @ mis-
stongry to Chine won’t beer Ehinking
about.
She will he heard at IYA on Wednes-

day, April 6.

i
- Fear Of The Negro
Axtist

o

PAUL ROBESON.
wss “AILT Enow is I am scared

stiff.”

PAUL ROBESON has decided
that he will never sing on the
concert platform again, because
he suffers from a curious fear.
“Hours beforehand I am afraid
something will go wrong—that 1

will catch a cold and lose my’

voice,” he says. “Perhapsitisan
exaggerated form of stage-fright.
All T know is that I am scared
stiff.”

His desertion of the concert
platform will be deeply regretted
by Paul Robeson’s many Ameri-|
can, British and European admn-
ers. But in New Zealand we are

practically unaffected by the deci-

sion-—records must suffice us.

Paul's ﬁne‘ voice will be heard in
3V A’s music, mirth and melody session,
Wednesday, April 6.

HOME LIFE We encounter in
OF that aristocrat of

THE TRUMPETS, bDrass instruments
—the trumpet— -

“the most self-important member of the
brass family” which, on eccount of its
“Righ tone,” rather looks down upon
the rest of the family, though it often
mizes in their compeny plessantly and
harmoniously. It is of a somewhoi
solemn and religious nature, and {8

very proud of the unigue distinction it
possesses of o wery long-standing en-
gagement to perform on the Day of
Judgment.

Trumpet solos are nct frequent om
the radio, and interest uttaches fo an
item on 4YA’s programme on Wednes-
day, April 6, when George Swift plays
Sarasate's well-known “Gipsy Airs.”

IF YOU'RE IN
LOVE
YOU WALTZE.

What was then de-
scribed as the “New
German Waltz,” ap-
peared in Englaund
nearly one hundred and fifty years
ago. Instructions printed on a copy
of “La Belle Russe, or the Duchess of
Oldenberg’s Waltz,” directed dancers
to “swing with right bands round one
eouple; then w1th lett; chain figuve
four at bottom, turn your partner.”
Anocther bids you “follow your partner
round the first couple; the lady follows
you back te your own places: lead
down the middle, up again, swing cor-
ners, and@ hands six round and back”
(No prize ig offered to anyone who
works all this out.—EQd.).

A tallk on “DModern Ballroomn Daue-
ing—The Waltz,” by Mr. A. L. Leg.
horn to be given at 3YA on Thursday,
April 7 seems timely.

Very well-known in

AC?RESE AND Wellington stage
and radio eircles

PRODUCER. is Mrs. Vietor Lloyd
(2ZB’s Anne Howard). At one time
or another she has been associated with

MRS. VICTOR LLOYD.
<o Alws Anne Howard.v

every worth-while amateur dramatie
organisation in Wellington, where, as
an asctress and occasionally ag a produe-
er, she has achieved a high reputation
for versatility and thoroughness in
everything she does. Her radio experi-
ence dates back to the early YA days.

o 2



