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FHEN the able Miss Elizabeth Blake
founded a Dranch of the British Drama
League in New Zealand several years agy,
with the object of co-ordinating and
directing the work of the Little Theatre and 51‘;111111'
organisations, the voice of the critic was loud in
The doubters asked, as always, “What
would it do?’ and refused to Dbe con-
vinced. Success of the movement is now, of course.
1oo well-known to need further emphasis.

In such community services it is not, however,
always easy to point to definite and tangible evi-
dence of its value to the individual, apart from the
cultural stimulus to him and the audience.

But the B.D.L. and the hundred odd local groups of
playerg affiliated to it muay find some material encourage-
ment in the fact that amateur dramatic training has found-
ed eareers for more than 50 radio announcers to the (,om
mercial Broadeasting Service.
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Dined with flexibility and microphone quality.

15

'DON DONALDSON
Thanks the BDL.

‘A THOROUGH: dramatic training assists con-

siderably in attaining these qualities. When
studying drama one must have, first of all, an un-~
derstauding of the essentials of voice pzodu(,hou
The voice nlust be flexible and pleasing to the ear,
and you will find that all successful atinouncers hone
the well-modulated voices of trained actors, com-
You
will, therefore, discover that the majority of really
Ofood announcers have had some dramatic training
at some stage of their careers, Surely this is no
coincidence !

It is also noticeable that in commercial work
various advertisements require different treatment,
and a stage experience helps a man to adapt himself easily
to this type of work. As an actor he has had to lose him-
self completely in his particular role, and as an announcer
he is required to put all he has into the work he.hags in
hand, whether or not he likes
the script.

The amateurs turned uvro-

fessional are particularly
strong in Dunedin’s 4ZB, where
the whole of the reg u]ar an-
nouncing staff has, at one time

Vfoiceé-—and the Actor

Stage training and experi-
ence give poise and confidence,
Without them a voice ig uncon-
Vim:in":

“And last of all, but by neo

or another, been associ‘ated with
Little Theatre movements under
the bright aegis of the British Drama League.

VLRSATILL Don. Donaldson, of the .same teany, has a
high regard for the value of the dramatic training in

-equipping radio announcers to do their job efficiently and -

intelligently. An old boy of Otago Boys High: School, Mr.’
Donaldson fivst studied speech under Mr. Russell Wood ot

“the Dunedin Playbox, and made his first appearance in.
radio plays at 4YA under the. watclhful eye of 1ZB’s Jobn

Gordon. Since. then he has made more than 5O appear
ances in- radio and stage plays, the latter ineluding the
productions - of the Dunedin Repertory Society, Little
Theatre Society and the Playbox. He won thie latter organi-
the outstanding perfor.
miances of 1935 and 1987. R o

- One of Dunedin’s most popular :’mnouneels, be iy \we’l
qualified to discuss his pet enthusiasm. “I believe sincerely,”
he told a “Record” répresentative recently, “that a certain
amount of dramatic experience is of inestiinable value to
an announcer. Iun ideal : nnounecing speech must be per-
fectly sincere and wpatural, there must be no affectation
of any kind, and, sbove all, an announcer must be audible,”

means least, a suecessful an.
wouncer must have the type of ‘showman’ per.sonahty thas
the stage does develop.
“Some people will ask: But why do. you say that only .
dramatic work helps gn announcer?

every competent actor or actress possesses an mtelestmg :
voice—full of life, pelsonqht\' and charm. :

- “Tinally, there is the eritical factor. An actor who cans
not stand eriticism is a failare, and an announcer who can-
not take eriticism, and be ‘l.mnfhf is also a failure”

Mr. Donaldson’s training in the drama was a spate-tinie
enthusiasm during his ﬁve years' study of horticaltural
selenee under Mr., D. Tannock, A, R.AS., noted writer
and authority on the subjeet.. This was undelt.lkcn with
a view to being attached to the staif of London’s famous
- Kew Gardens. Garden talks at 4YA gave him hiy first
introduction to radio, which has now become his chosén
profession. His specialised Imowledge of horticulture and
vegetuble growing i uswel te advantage in “his “Garden
Ulub of the Air” always a popular 441 session.  He hag
lately been to the fore with his “Old Folks” segsion,

‘What about singing?
‘My reply ig this: Very, very ofted a reallv good singer has
“a most unihteresting speaking- voice, whereag practicaily



