
66Tellme;
doctor

Aliceisusing8newantiseptic (Whatdoesshecallit;
nowDettol'!)Imustsayitseemsverypleasantandhasa
delightfulsmell,butthen,a8Itellher,thatisntthepoint:
Isitanefficientantiseptic ?Youknow,doctor,Tvealways
beenSo verycarefulaboutsuchthings,and thisstuffisSo
veryunlikedisinfectant well,Ithoughtwhileyouwere

99hereIwouldagkyou:
Nothing betterwaS ever discovered itisnotpoisonous,and is gentleand
forwomenthan Dettol," theModern tender on human tissues. Use
Antiseptic: This highly efficient Dettol'aspartofyourtoilet routine.killerofgerms is Sodaintythatit AskYourdoctorwillnotevenstain linen.Itisclean FREE Sendyour name and address
and clear,9 pleasant in smell; and to Reckitts(OverSea)Ltd,anexcellentdeodorant: Forallits PharmaceuticalDept, R8 VictoriaSt,,Wellington,wideandsuccessfulsurgicaluse it forfree copY of 4CModern
mighthavebeenmadeexpresslyfor Hygiene for Women"' a
fastidiouspersonal care. For in littlebook of interest toeverywomanwho values
spiteofitsSutedestruction0fgerms personaldaintiness.

DETTOL'DETTOLTnDBSLARk
ThE ModeRn AnTisePTic
D1 YourChemisthasDettolinBottles2/-and3/6d.

Are They Halfwits?
(Continued from page 30).

were universal, and that there were
plenty of people who thought that thetruth was always interesting if it was
courageously and faithfully presented.
He didn’t agree. He said that
there were plenty of unpleasant
thingsin the world that were true,
but that didn’t make it right for
the cinema to ask people to pay
to hear about them:
But his main objection to films like
"Dead End" and "They Won’t Forget,"
was that they were se utterly depress-
ing and hopeless. They presented pro-
blems, but advanced no solution.
"T don’t necessarily mean that all
film stories should have a happy end-
ing," he argued, ‘but they should at
lease send the audience away with
some sort of feeling that something
may be done to put things right. ‘Emile
Zola’ is a serious picture, but it sends
you out all bucked up, because Zola
won hig cause. In ‘Parnell’ the hero
died, but at least you had the feeling
that his cause would continue and
eventually win. But ‘Dead End’ got
you nowhere. It wouldn’t have been
so bad if we’d had a final scene, say,
of a politician making a speech and
promising that something would be
done about the slums."
HAT is where Maros Gray and my
theatre friend meet on more or
less common ground. The former
thinks that "Dead End" did make a
compromise with truth; the latter
thinks it didn’t: but both are appar-
ently agreed that the average picture-
goer wants nothing but "dope," that
he goes to the cinema to enjoy pleasant
fairy-tales in which all serious think-
ing is done for him.
Well, possibly he does, but if
film producers had never thought
of anybodybut the average picture-
goer, the cinema would never have
past the slush and mush

of ihe Mary Pickford type of ro-
mance. But it has advanced, and
it’s the oceasional thoughtful,
dynamic pictures like "Dead End"
that have Jed the way.
Maros Gray takes the obstinate stand
that social drama can have no perman-
ent place on the screen, yet admits thatit can have a place on the stage. My
film friend adopts much the same atti-
tude. But why make this distinction
between the functions of stage and
sereen just because the screen started
hundreds of years late and hasn’t yet
caught up?
Admittedly, the preponderant fund-
tions of both stage and screen must al-
ways be in the realm of make-believe
and pleasurable amusement-and only
an intellectual crank would have it
otherwise-but I’m hanged if I can see
why, if a minority of picture-goers de-
sire it, they shouldn’t have something
more solid every now and then-with
the solidity increasing as the screen
grows up,I fail to see what harm is done to any-
body-even the dear old ladies-if one
ordinary movie house out of the eightor nine in each centre goes serious for
a few weeks or so by showing pic-tures like "Dead Ind." Mr. Gray de-
scribes this as "false pretences’: the
publie who kept "Dead End" runningfor an extended season in Wellingtonapparently don’t think so,


