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TwoWORLD FIGURES =

Appear Together In
Welhngton Concert

Eileen Joyce To Play

‘Her Favourite Concerto

ELLINGTON’S safest wager this week
is that Miss Eileen Joyce and Dr. Mal-
colin Sargent (conducting the Wellington
Symphony Orchestra) will perform_ be-
fore a capdcity house in the Town Hall

next Sunday" night, Auvgust 30. Broadcasting
: [ &:ombmed appearance possible, as the

i$ton be'able to hear
'arély ‘played in this

léss tumultuous than
qulm«ton andiences
V alcolm Sargent’s two previous
publie, performances,” To have , two
such musical geninses presented on the
one programme in New Zealand would
pave been but a wild dream ten years
ago, but here is a dream come irue.

It is by now almost superfluous to
commend - u‘,o listeners and intending -
patrons the masterly conductorship of
Dr, Sargent, and details of his musical
achievements were presented in last
weel’s “Radio Record.” Next Sunday he will for the
secbn;l’ iime conduet a concerte in which Eileen Joyee will
be i",he pianist.

In conversatton with the “Radio Record”
. »MISS Joyce revealed that their previous appear-
. ance together was with the Leeds Philharmonic
Otchestra “in England, when the concerto was
‘Dohnanyi’s “Variations on a2 Nursery Tune”
' for anno and Orchestra.

One of l’[le Jovce s llkmgs appears to be first perform-
anee's, ewpeemlly ‘where. concertog are concerned.

- “Yau’d hafalv belleve it,” she sald, “but Y played in
lngland 'y \Iomrl ‘first performance, The manuseript,was
iigcovered by Alfred TWinstein, the German eritic. Ii's
-afled- Réondo In A,.for Piano and Orchestta. T also made
ilie’ t;rst tecording of the pleee This and a first recording

of, ’.Eulim’ ‘Rhupsoﬂy Sinfonica’ were the record of the
month in twy &ecessive monthy, That distinction made me
'l.wfuﬁv thrille? :

EBILEEN JOYCAH.
A Ulking for first performances.

PR MAL- N
COLM SAR-
GENT con-
ducted for
Bitcen Joyce in
Ingland.

“When Pizzetti made his first visit to England to
conduct his own concerto “Songs of the High Sea-
son,” I played the first performance. Then a
Schostokowitsch Concerto for Piano, Trumpet and
Strings, I played this at a promenade concert
with Sir Henry Wood conducting., A first broadcast
was also part of my work in England, Harry Far-
jeon’s Phantasy Concerto—quite modern, of course,”

On Sunday night Miss Joyce will play Greig’s

Concerto in’' A Minor, one of her
real favourites, for thls work re-
" minds her of one of the proudest
moments of her life. It was in Leip-
zig, when Miss Joyee, then buf a young
girl, was studying under Max Pauer,
director of the Conservatorinm.

. When Pauer first heard the
child playing he turned to his -
other students and exclaimed, -
“Now, there’s somebody the -
Grelg Concerto was composed
for.”

“Those words will remain with me
forever,” said Rileen Joyce with sin-
cerity. = “Teichmuller was most kind
when I left Leipzig for London., He
gave me a letter to Albert Coates, for
whom ¥ played Prokofiey’s No. 3 Con.
certe, and seeing that Albert Coates
has a-liking for the Russian composers
(he spent hxs early years in Russia) I was well received.”

The orchestral items as published last week in the news
pages and in the programmes of the current issue contain
several. numbers which have already been performed by
either the 2YA Orchestra or the Wellington Sympliony Q-
chestra under Dy, Sargent’s direction, and as these two
musieal combinations have many leading players in common
it is eceriain that their performance of those items in
particnlar on Sunday night will. ﬁnd ‘an -exceptional response
from hoth players and audience, When the programmes
were compiled by the broadcasting service Miss Joy’ce‘s
solo numbers had not been defipitely cliosen, but the “Radio
Record” is able to supply the.titles as follow: “Barcarole”
(Chopin) ; “Widmung” (Schumenn, .arr. Liszt): and
“Gnomenrewcn" (Liszt). o

. . . . . e .
Aftei you've. héard Rileen Joyce’'s first performance
next Sunday either in the Town Hall or over the air, youll

~ want £n hear lofs more, So here are the dates to keep open

for “listening parties” throughout {(Continued on page’ 8),



