Ftiday, Kuogust 7, 1986,

HAT on earth made you pick on Cholmon-
déley for a stage mame?’ asked the “Radic
Record” of Freddy of that ilkk when he
breezed into the office last week. “People

Y e

won't ‘know whether to “caly you Chumle), Cholmondeley,

or ‘Plain Freddy.” - = - E

»Cholmondeley.5'1-'inne'd. .“Mayb_e thap’s why I .chose
it. It gets ’em curious about we, anyway.” I've a few other
aliases—for stage purposes—which I have used from time
to time in gdifferent work in Australia, particularly in
different commercial sessions over the L stations.”

‘Whether you know, him, then, as ﬁ‘reddy Cholmondeley,
Reggie “Believe-it-or-not” Ripley, -one of the Boon Com-
panions, one of the Tatlers (with Alfred Frith) or any-
thing else, hls original name was Charles Hawthorne. Bul
it’s as lueddy Cholmondeley that he is touring the New
Zéaland nationdl. stations at present. He was another of
the sextet of ‘arfists on the Wanga- = = | . ‘
nella- last - weelk, and his first ap-: .
pearances from.2YA .on -Friday -
and. Saturday . nights’ last gave .
listeneérs an immediate’ intreduc-
tion to this Xinglish humourist.

He proved to have a distine-
tive style of humour—different
from those of both Vincent Ryan
and Dave Howard., So it is mnot .
making a servious error of pro-,
gramme arrangement to have the . -
whole three on the one session.

Freddy Ilooks just. as one
would imagine he would look
after hearing his wit over the air.
But. seeing looks don’t matter
auel. to  broadeast artists—at
least until television comes—one
ould forgive him even if he had
he features of Frankenstein, The
main thing is that he can make
one laugh.

. “By the way” broke -

I«‘,reddy,, “you’ll have f{o wam
your readers that if they see a
Melba tiepin and look wupward
they might find themselves loolk-
ing into the face youw've got in
front ¢f youn now.’—He wag re
ferring fo the article a couple of weeks ago in 'the “Radio
Record” which mentioned Browning Mummerys unusual
tiepin. *Melba gave me-a similar pin after I bad - been

“‘I’ou’:n never set the
Thames on fire!”

her stage director for the W1lhamson~Me1ba Grand Opera. o

season in 1928, Ag far as I know there are four of them,
the possessors being Sir Thomas Beecham; Browmng Mum-
- mery, John Brownlee and myself "

You see, ¥reddy Choimondeley—better call hiin: I‘re&dy

to save ink——isn’t just able to entertain over the air. He |

bas been actor, stage divector and producer af least. He

was over in New Zealand seven years agoe, playing Shake. =
. highly sucéeéssful radioc shows for the Aystralaii - Broad-
+. gasting Commission,

speare w1th Maurice Moscovitch. He left England: for
Australia nine. years :ago for six- months’ theatrical. work,
and: has been there since,
all his work has heen in broadcasting. -

Cadll Hm .

- and exclaimed,
Ay P

For the last five years- nearly.

‘In Dnvlancl his work took him- on tour frequently,
and on one occasion he was one of a. tloupe of’ seven
playing with Leslie Henson, the famous comedian, at- Black-
pool Pier. There were the usual people in the panhon—-
young ‘Jads and their guls, old ladies knitting, and so od.
But one man in the front~ ' BT
discon-

i -

on stage he would “tick
the fellow' off.” - }
Halfway through his
song Henson broke off and
said, “There seems, to be
more interest for ;that .
gentleman : m his news-
paper tha ,,_what 1s go-
mg on up. e‘re.w .
© - The. g(stIe.man lower-

row  was zrather = e
certing -to the players. in .—-E‘\\%
that he persisted ‘in read- \
ing his paper most osten- §
tatiously, | Hehson. - de- B %
cided that when he Went-' \\:
t

“TBaactiy!”

&d his paper for a moment
“Infinite-

I‘feddie, too, somet1mes found that his work was not
altogether apprecmted In one North of England town he

‘went home to his temporary lodgings, and the ‘landlady.
~ soon came in with a tray of supper.

_ “Did youn like the show’{o-night?” he inqguired,

.“Oh, the soprano was all right”” came the réply, “but
you'll never - set the Thames ou ﬁle w1t11 what - you re
doing1”?

But I‘reddy 1efused ‘to ‘be dlscomaged appmently, for
here he is, still turning out his own sketches and songs
for a more appreciative audience of listeners. One of s
favourite turns is called *Mike Fright,” purporting to give
the impressions of an entertainer on the air for the first
time. Here are a few verses from it:

Oh, pity one who stands dlone

Before 2YA's mierophone ; .

I think of millions whom, I fedr,

May wish me anywhere. but here.
This studio with four blank walls

It makes me dream of erowded halls

- Where once I tried, and wasn't heard,

To raise a Iaugh—and got the “bird”!

Shall I curse the day I first broadeast?
Will this, my first one, be my last?

Trying to earn an honest penny,

.Gaggmg to Msteners—if any. .

“’Scuse me-  Dunedin’s on. the. phone' e
What's that? . “Turn off the gramophone?”’ .
I'm willing now to make a bet

Ile ﬂmrsn’t paid his licence yet.

It's easy to smile when you're sitting in ster
~And overflowing with - money. -

- But the folks worth while are the ones “who ean smzle
When the joke that I erack: isn’t fuuny!

In - Australia this poetic humoust has produced some
His.“La Poupee,” in fact, created a

record “heing plgyed over natxonal statxons six- fimes’ in
seven months, Thexe (Gontmued on next page.)



