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and a Vmce

shaped rather like a bishop’s mitre, look more
closely. You will find that the mitre idea ig
veally a decorative M. On the left of the centre-
stroke are the letters EL, and on the right, BA. Then,
ift you haven’t been asked by the owner of-this tie-
pin to move on, raise your eyes, and yow'll find your-
self looking Browning Mummery. in the face, If he
likes the look of yon this popular Australian tenor
will explain that the pin was a gift from Dame Nellie
Melba in appreciation for the performance of Brown-
ing Mummery in “La Boheme” with the great prima
- domna at a Covent Garden farewell the night the King

IB‘ you see in the next few weeks. 2 quaml: tze-pm

and Queen were present,
But Browuning Mummery
doesut carry hlS personality
in a tle-pin. A temor with
such an enviable career,
particularly in opera, hag to
have more than just a fine
volee, Listeners to 2YA and
IYA by wnow have been
treated to several broadcast
performances by this artist,
who has provided sufﬁcient
variety  of- Well-snng oper-
atic and ballad numbers to
convince those -unacquaint-
ed with him that the brand
of fame has been burnt info
hig name with good reasom.
‘He admits that he started

work as quite an ordinary

young fellow i Melbourne
—he was origimally an en-
gineer’s apprentice. He had
just - finished - his  “time”
when an early  Fuller-
. Gonzales Opera  Company
disbanded in  Australia,

leaving & bass and a couple.

of tenors in- Melbourne.
These men decided to form
o -company of their own. A

cousin of the young Mum- .
mery’s suggested that the-

budding -engineer should. let
the Italians -tvy

them. The test was euc-
“cessful, but the young fel-
low. was canny about leaving

a Jeb ‘for ‘the chanee of a.

living in smg‘ing

- He had a little leave due

to him, and his manager wag
sympathetic téward musieal
affairs, so the latter offered
t¢ Keep the job upen for the
engineer-cum-tenior. = But
after two. weeks,  an influ-

bolts and auts.

out - hig.
voice with a.view to joining .-
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BELOW is a poetic tribute to Browning Mummery 'by

Percy Merriman in the *Radio Times” (Lon-
don) ,;ust before.the tenor left for Australia. The ingen-
fous writer could hardly have dug more rhymmgs out of
the aIphabetI

Come troll me o ballad of Brommm Mummem—-
Gollant and deboneir, bright and, sUmMmMory.
Music for him must never be _3trummery—-
Boch is the fellow for Browning Mmmery..
He doesn’t eare far tfunes tum-tumniery—

Bit of o highbrow is Browning Mununery.

Not thal he scorns @ melody hummery—

- Modern the culture of Browning Mummery.

. But it must not be sugar ond plumery—
I'or the critical ear of Browning Mummery,
Rather Ukes opera—not ot all slumbery—

A touch of Beaw Brummell for Browsning Mummeriy.

He doesw’t work. by rules of thumbery—
Bold and bizgrre is Browning Mummery,
Diction delightful—not et all pummery——
Free open 'methods for Browwing an/mery.‘
Gifts mediocre leave him numbery——

Art with-an A for Browning Muwmmery.

‘Oheery ond. volatile—he’s never glummery—

Looks on the bright side, dogs Browwing. Mmmnery
“Fond of the lassies, but never Yum-yummery-—

- Broth of - boy is Browmng Mumne*rj. i
Never a trace. of fribble or ﬂ/ummery—- ;
Botid he- struciure of Browning Mummery._
8o Fere’s: to on artist. ohippy end chummery-—
And the glorious nume of ‘Browning Mummery.
Born in the tand @l weitle and gummery— .

- The pmde of Austratie. z.g Broummg memerys

\
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enza e¢pidemic broke ouf, und the singer returned to h1s
When the epidemic was over, J. C. Wil
hamson took ovey the epmpany, and Bmwning Mummery:
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Chummery Mummery
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1928,

“sentative.

Ceven if we

said farewell to engineering.

In small paris he toured

New Zealand, His first

- principal part was under-

taken when the ecompany.

- wag: in AucKland in 1919-20.

From here he went to
England in opera, receiving
engagements there wity the
National Opera Company, a
co-ope1at1ve concern, E‘or

“follr - years he toured Eng-

land, and did seasons of
opera. in London, all ‘the
time bullding up hig reputa-
tion and imyproving his work
,,enerally. Byentually he -
joired a company with Dame
Nellie . Melba. With  the
great soprano ke tonred
Australis and Ameriea in
In the Urited States
he spent four years singing
in concert work and broad-
casts, two years ¢f which
were with the N.B.C. in
‘Chicgigo,  Since then he has
been in opera in London, in
performances for the Brite
ish Broadecasting Corporg-
tion, .thence to. Australia
about two years ago. From
Australia  he has come to
New Zealand,

“Opera is always interestr
ing” remarked the tenop.to
a “Radio Record” repre-
“There are s0
nmany things which might
happen during a show, and
do the same
operas time after time, it is
not as dnll as having to per--
form. in just the one show
for weeks and months on
end. Noel Coward seems to
be one of those who tire of

‘playing the same thing for too long, and he ig fortunavbe -
. enough to be able to afford lesving a show.”
CAL many an odd hou.r during (Oontmued on page 18),



