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and showed throughont the resulis of
careful rehearsal and 4 fine sympathy
for the singers In both solo and chorus
work, "

As Hinemoa, Madame Austral was
well up fo the great expectations of

the ‘audience, and her reception was

a persoua] trivmph. She had a gen-
erous share of solo work, and on every
occasion her singing was of that rare

quality and colonr which justifies her .

illnstrious name—a worthy country- .

woman of Dame Nellie Melba,

Sydney de Vries had the double bur-
den of interpreting the parts of To-
hunga and Tutanekai, bass and bari-

tone respectively, . His fullness of

voice was wost satisfying throughout

the range he had to cover. however,
and his first public performance in
Neow Zealand must have earned him
the immediate friendship of eveiyone
in the hall who knew a first-class voice
from: a3 medicere one, -QOver the air,
too, his notes registered perfectly.
Tiki, Tutanekal’s friend, was inter-
preted by Browning - Mummery, the
Australian  tenor, and some of his
passiages gave him great opportunities,
some of which were thrown away. His
soft tones were almost like Tutanekai’s
flute in thelr quality, but. his power
was amply demonstrated within the
same hour, To draw comparisons be-
tween the soloists would be nnfaiy to
one or apother, for the whole was so
completely pleasing that there was no
ropm for smaller criticism,
In the second half of the pro-
gramme each of the visiting perform-

ers hag a further share of clagsicgl -

and operatic work, and mention of
Johy Amatio’s finute mnsic and obbli-
gatos is hardly necessary except for
those who were nof at the concert or
not tuned ip {o the statlohs., Those
who heard his performance revelled in
the music of a player who provided
them with beautiful musie on this in-
strument such as has not been heard in
New Zealand for long years,

Lawrence Haggitt’s accompaniments
on the grand organ were 8 necessary

and well-batanced background for T

some of the evening’s musie. and in
others the organ took a more promi-
nent part to the;satisfaction of hearers.
People in other centres who will have
the opportunity of hearing the visiting
artists from the stage shonld find the

dates and keep them reserved for the

treat they will have in stove,

D‘URING an  important = politieg)

broadeast in Belgium, where there
are 80  many parties that wish to be
heard, and so few who wish to (iten,
th= telephonist . pushed over.g switeh
aul heard, *This is the Prime Minister's
Offlce. Cut ont Mr, X's speech immedi-
ately” 'The telephonist passed ‘the
order on to the control-room, and the
speech stopped in the middie of .a word
An official then got on to the Prime

Mipister's office, and learned ‘that uo
' ot bhad rung from there. o
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many people seem {2 4038

to- have the same
trouble with radio
valves that
Shakespeare  as- o

sociates with apples. Looks have never been a safe
indication of the goodness at the core, You cannof see
through the apple skin—but you can look inside a valve
and see how many pillars it has to preserve its vital
accuracy. -That’s the core of a valve. ‘Unless the e!ements

~have four pillars for perfect balance and rigidity, how can

they hope to resist the jolis of use and the vibration of
dynamic speakers and stay “good” valves? Raytheon are
the only 4-pillar valves you can get. AN others have only.
two pillars. . But the price is the same. You'll find it
worth while to say . “Raytheon,” or “Four-pillar valves,
please!”

©

‘RAYTHEON

4-PILLAR VALVES

.THE NEW . - THE OLD

Raytheon d-pillar valves are ﬁmde ’ » . . .
in all wypes, v fit any kind of set. GLASS, . MET ALg
They cost no mare. Yer they |

u_ﬁ‘e;' surer recepuon. tonger bfe. GLASS-I\TETAL-

and. -pratection  against . elements

becummg unbalanced,
STANDARD l.ELEPHONES & CABLES (A'SIA)Y LIMITED (lnc. in N.SW)
" Read llﬂir(‘ WET. ’I'NGTON u.]','.o BQX f38. L . AUCKLAND. BOM 3973,
CHBIYTCAUKON, BOX 083 AND AT 49 ZENNYSON STEEET, NARIRE,
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