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A Decade Has Passed Which Prdﬁiiseé
A Great Feast For The Future

(By Bolton Woods.)

have witnessed no more amazing development than
that provided by the gramophone, with its electrieal
recording of music and other enteriainment. The
gramophone record is the most potent factor in New Zealand
broadeasting to-day, and will remain o for wmany g long day
until the inventive gening of our talented techuiciang pro-

IF radio. had never happened, the last ten years would

vides us with more breath-taking inventions by which to

bridge farther distance and dispel interference.

The whole history of these allles for fhe public weal—
radio and the gramophone--iy absorbingly intervesting. ~ It
is & theme for endless personal discussions and a topic which
journalists, authors and critics find inexhaustive.

It is a far ery to the days of Edison’s recording on a tin-
foil-covered cylin- : .

-maay happy days.

highly valued of our early ari freagures, The uncle ar-
rived in Wellington by the Pilgrim in 1848. f_t‘he nephew
was treated generously by his patrons and enjoyed a sub-
stantial annuity up to the time of his death. Axt, plus an
jdea, produced a vesult that. is indeed onbe of the romances
of . modern commeree and industry.,  Nipper dled a few

© years after his now famed porirait was made i 1899, and

wag buried in the garden of the studic where he spent so

Radio, too, has had its romances, and when its history -
comes to be set down posterity will find it engrossing reading.
But radio at the moment is giving musicians “futiously to
think,” and many hitherto accepted and cherished ideas are

" going by the board. If musicians are finding it more than

ever necessary to

der the first verse
of “Mary Had =
Little Tamb” a
feat so fraught
with possibilities.
Like many of the
stories of the early
days of the talk-
ing machine, the
one of Xdison's
first success is &
thrill, Dbut the
story of an intelli-
gent  fox-terrier
that made a hobby -
of listening to one
of the earllest
phomographs.
eguals it in human
interest.

Within the pages . -
of Mr, T. Lindsay
Buiek's book, “Thet..

SR N

meagure up to the
velentless demands
of the mierophone
and are being
compelled to give
listeners ever in-
creasingly  efficl-
ent performances,
listeners on .the
other ‘hand are
getting something
they never had
before-—a  closer
approximation to
the real aims of
the composer,
- whieh is, in the
long run, what is
the most impeort-
ant.
- . ALl the old
-. tricks.of:the con-
- cert hall are of no

Romance of the
Gramophone,’”
story of Nippez.is-
set Torth in vivid
detall and lively )
style, 'Phe story will bear re<telling, and, briefly gummar-
ived, is oy follows i e . . .

TFrancig Barraud (1856-1924), fourth son of Henry Bar-
raud, the celebrated animal painter, inherited- from his
brother, also an artist, a bright fox-terrier named Nipper.
The artist, Mr. Buick {ells us, was an early addict to the

phonograph, and as He played -his instrument, Nipper, ail .

earg and with longing eyes looking down into the horm,
would. it Hstening to what he presumed to be his master’s.
TOICH,
_in thig characteristic attitude. The picture finished, it was
some little time Defore the artist and the most intérested of
all parties, the Gramophone Company, came together and
began that bappy vonnection which was severed.only by the
death of Mr. Barraud. ) - '

After certain alterations, the picture was purchased by
the company, and, with the possible excepiion of the re-
nowned “Bubbles,” by Millaig, it became the most famous
artistic advertisement in the whole world. : :
L New Zedland hag 9 special interest in this pictuve, be-
cuftsgs 1S erdator Wis the nephew of 1€ wf the pirreers of”
thiz eountry, the late Mr. O. D. Barraud, also an artist, whose
paintings of New Zealand scenery are now among the most

| NIPPER"CLIMBS TO FAME.—No other dog has ever been 5o much in the
. public. eye..as. this. subject.-of Francis Barraud's. famous painting, eventually
adopted as'the trade-mark of *His Master’s Voite” products for music-lovers,

Mr. Barraud conceived the idea of painting Nipper

~avail in broad-
-castinge go-called
- “personality” in |
conductorg  and
artists is lost over

_the airj the musieal sophistry of -our: virttosi fais to im-

pose itself on a radio gudience, o Father that multiplicity

of audiences of anything from one to ten persons, . Radic

may be destined to become the musicians’ Bldorado, but at
the moment, in New Zealand and in similar communities

remote from the big centres of art, the mainstay of the pro-

gramme builders is records. These “discs of frozen musie,”
as they have been graphieally. called, ‘have in themselves
been improved oug,of all réecognition within the pastidecade.

" Given a modern recording at ‘the one énd and a’reason-
ably eflicient’ receiving set-at the other, the radio listener
obtains g result rarely possible of achievement in any other
way. = Not music alone, but plays are being broadeast to-

. day, that, & few years. ago, would have made tlhie mouths of

lovers of the drama water. . .

On a certain Sunday evening, in 1983, radio history was
made in New Zealand when 2Y A broadeast a B.B.C. recorded
play, “Christopher Wren.” The impression created through-
put the whole Dominion was a profound one, and it angured
well- for the future of radio-entertainment in these islands,

-Is8.it-any wonder, -then-that.in the-country. we- have to-day

anything up to half a million amatenr critics?
Listeners, whether they ave  (Contiuned on page 24.)



