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“’THRLL‘ vears ago I complete& with
a feeling of relief a task that had -

~occupied most of my days and nights
for many weeks past—the task .of
bringing into being, through a lengthy
process of audition and rehearsal, the
first official dance band of the British
Broadcasting Corporation. The B.B.C.
‘Dance Orchestra ‘took the aiv,
"then began 2 new task of seeking to
please the multitude of tastes among
listeners.

“Development has continued unceas-
ingly, and the last three years
gone by very quickly for'me. Yet al-
ready we have broadcast some 1200

hours of dance musie, fuvolving - ap-:

prox:mately 4000 hoirs of ;proo'rammn
rehearsal.

“Hand in hand with the development

of the broadcasting service generally,
the scope of our work has also widen-
‘ed, and it is a keen pleasure fo my
orchestra and myself that we now bave
the daily opportunity of broadcasting
to the different parts of the Hmpire.
How effeetwely our short-wave broad-
casts through the Empire station are
getting over is shown by the variety of
postage stamps that appear in iny mail-
bag each day. In recent months, too,
there has been an increasing tendency
on the paxt of Continental broadeast-
ers to take our programmes by special
. land-line for radiation by their own
transmitters. Such' relays always
bring a crop of letters, and have been
the means of making
friends. '
- “In the Dbuilding of this reputation
among listeners, the task has been, and
must continue to be, an eudliess search
for variety and novelty, both in the

presentation of the individual tunes we °

play and of programmes as a whole,
In the latter field, guest nights have
been conspicucusly successful. My first
guest night was given just.a year ago.
and brought to the microphone stars of
the stage, the screen, and broadeast-
ing; in asomewhat informal setting.
The idea ‘caught-on, both with Tis-
teners and with the members of the
~ profesgion, and I have had-the pleagure

of introducing many celebrated artists -

to the microphone for the first time,
The in.ﬁormality of the proceedings on
guest nights has enabled me fo draw

and

_ Continental.

have .

many new

~of picking them,
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,npon pelsonahtles from - widely @iffer-
‘and althougi -

ent spheres of activity,
the feature now enters on its second

vear there is certainly no lack of ma-

terial,

“British dance music has mqae enor-
mous progress in recent years, and to-
day 45 per cent, of the tunes in my
programmes are British compositions.

43 per cent. American, and 10 per cent. -
I am ever on the watch

for new Brikish tunes of original con-.

ception and outstanding merit, though

I am sorry that there is still not enough
first-class material coming from British .

composers.’ )
#There is a group of British writers
whose work is outstanding, of course,

" potably Noel Coward, Noel Gay, Ray

Noble, Horatio Nicholls, Vivian Rillis,
Ralph Butler, Leslie Sarony, and
George Posford. But ever several
swallows do not make a summer, and
my disappointment is in no way lessen-
‘ed when I think of the thousands of
people wlo arve trying to write *hit’
tunes.  TFew of these writers shew

" signs of becoming Noel Cowards. ot
" Ray Nobles, because the work of the

mdjority ‘Teveals that they have litile

"ides of 'what they are aiming at.
“Phe fruits are awaiting the clever
youngster, and the acacdemies should

show him the way to set abount the job
Until the problem is

-advance by radie
.- work when I went to. the States two

tackled in a businesslike and common-

seise way, it is hopeless to-expect the .

disappearance of the reproach that our

-popular mugic is largely of American
-origin,

In recognising that there is
such. o justifinble reproach I am not,
of course, agreeing with those who sug-
gest that the final objective should be
the complete suppression of Ameriean
contributions to our popular -eatertain-
ment. We must keep a semse of pro-
portion over this. question of British
writers, Lemqmbelmv the common-seme
view that art in any of its forms must
he international.

“Incidentally, the international char-
acter of light entertainment has de-
veloped tremendously in recent years
through broadcasting, the films and
the gramophone. - Perhaps the effect.
of the gramophone is somewhat -oWer-
shadowed by the obvicus achievements

 of fhe other two forms, but on reflec-

tion it is rather amazing to realise the
éxtent ‘to ‘which the gramophone has
familiarised us with the artists of
other countries. American bands such

‘2% those of Paul Whiteman, Rudy Val-
lee, Guy Lombardo, and Bddie Duchin,

and soloists like Bing Crosby and Ruth

" Iitting ave all well known here through

their records or, it might even be said,
pnmauly through the broadcasting of
their records, for many people have
made their first acquamtance with
them in this way.
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“In  America there is mno Te-
gular broadeasting of records -such
ag  .we have over  lere, but’
nevertheless the sales .of records

by British Dbands reach high
ures, and the American public is thm(
oughly familiay with the various per-
sonalities of the British danee-‘band
world. I had a personal experience
of the reputation that is aclileved in
and gramophone

vears ago. The reception given -to me
was-amazingly friendly, and I found 2

‘lively interest in the doings ‘of- the
.B.B.C. Dance Orchestra.

“May 1 hope ihat our own 11steners
will continue to show the same 11\7(;{13*
interest? For our fourth year I
broadeasting we have many new plans

.and enterprises’ which we hope wiil

add to the entertainment of the _huge .

public to Whom we have the honour of
playing.”
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