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TALKING OF TALKIES

iy Words—

Privately Screened in We]hngton

e HIERE  wag a time When such
) adjectives as “glorious” "-lamm'
Cous,”? “magnificent’ nmeant something

to-day; thanks to some writers of ixlm

advertiseinerits, the triie meanings of

these Words are as remote as the days

“of Dundreary whiskers and horsehair

sofds, I spent an intergsting half-houy
¢ the othet day lookiiiy at the filin adver-

tisements ith thé neiwspiapers published
Min the Dominioi’s four chief eities.

Chedgteldrel, 1 discovered, swils fay find

away the chief offenidler. Xor a picture

is screened i the city of the Pliins
that is net ab *unforgettable pletute

with an tinrivalled east” (which is a

véry mild onme). A Continental actress

whig eertdinly shows pibiise is des-
éribed as a “glamorous, glorivns néw

Viennese star-—n fAfniing pefsonplity—

Qrahigfically  diffetent; alltifingly
lovely, . dynamicaily renl.’ 1 felt

proiipted to remdil, in the words of

a galleryite at a Clara Butt conceit,

“YWhat a Iuv-ly tart!” In fhe jrext

column to this advertisement there is
mention of ‘mothcr Continental star.

This one is “a new star ihose loveli-

yiess swill amaze you, enchant you,

Haunt you—you will néver he sble to

rgot her!”  Jodn Crawford’s filin,

“I)anemg Tady” is deseribed as the

“miracle pictiireé of the musieal age."
A film  advértisement writér in

Chivistchureh hit on the idea of des-

cribing “Siuhny Side Tm" as “coming

in & sunburst of glory.” ‘Since that
tiitd, every icorid  picture to Do

screened in Cliristchureh has arrived
in a similay dazziing birst. Dunedin

advertisemeiit Wmters attack their
tasks twith mod@sfy In a half-page
of film advertisements in the “Tyening
Star” the most extravagant plnmma
wag that used fto (legcube Chatles
Rovers film, “The Batfle” and even
thén the ﬁlm Was qiiietly referred fo
ag “Imiensely enjoyable” - Adlekland
flm advertisémerts, too, fre eomipara-
tively sober; hat then the thentrey tdake

legg ﬂ(lV{’l‘tlSlIlC{‘ spide than the Chrigt-
church ones and have, in c'omequenc(.,

P less rodim fot admctue\

ek,

In Wellington the most extravagunt
pliraging on the film page is used in the
advertisement rvefeiting to the second
ran  of
Street”—“the play that captured the
hedit of the woild is how the. finest
triumph of the secieen! A glorious

. memory of two who téiutnphed ngainst
a world that sought to ciush their love.

The tender, fragile love—threatened by

the rage of a diabolical father. Your
heart will sing with joy.” “Ope Way
Passage” is described ag a “siashing
modern drama replete with thills”—
sounfls vaguely like a five-voomed
biingaldw with all mod. cons.

It's very discoircertinig to see these
adjectives, which should be saveq fou
“axtra
t6 any and every film.  The. public
ign’t 4 ehild, and it 1s quite capable of

“ig worthy

“fhe Barreits of Whmnpele.

gpeeinl oceasioms” being nphlied

diseotvering for 1tself whether a ﬁ]m
of the words “glorious,”
“glamovous,” “magnificent,”  Many of
the 1inglish and American papers sim-
ply amnounce the filn; the cast, the

* times of screening, and the prices of

admission, The idea seems 4 commend-

able ot dnd oné that miy pévent the

ptesent indiseriminate and illegitimate
use of the ¥nglish language,

ROBABLY in sympathy with her
own unhappy ch‘ildiiood, Chaxlotte
Bronte witte “Jaite Tyre,” a book of
the trials and spirvifual eruelties which
were too ofteil tlie lot of orphaned child-
ren less than a éenfury ago, 'We hope,
however, ‘that all oviphaned children
mily surmotnt the hastiness thrusttypyon
them to live fot the d&y of recOmipense -

. as @id Yane Byre. In the filin version

produced by Mono&mm Plctules. the

story is not new, buﬁ 1t ig tregted in
such a way thdt thhout obtruding toe

‘much misery on the audiends it pro-

vides a comfortable houwr’s entertain-
ment in its tnfolding, )
Almost a female "Davifl Copperfield.”
the misunderstood liftle 0111 is commii-
ted to 4n orpliangge hecause ghe cliose
to use a. mind of her own under her
relativey’ roof, We are fiot tived by o

sordid repetition in this picture of the

rottenness and erucliy of the poor
child’s. life in the “hoie” I fact, the
sorry years she gperds are cunningly
suggested by the scene in which she
enters the place with a covering letter
fromi the spiteftil aunt to “keep a firm
hand” on the girl. . Jameson Thomas,
as the master of the {nstitution, cer-
tainly needed o prompiitig 1 that
direction, as he obviously did not even
(Gontmuerl on page 5 )

ifs beauty ~ movidy simplicity —

qusiit hilmeur &nd endearing
 chbfocters will make

" "Phe Old Curiosity Shop”

‘a freatsuréd momory!




