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1200 Amateur Productions A Year
Amateur Operatic Societies are Flourishing in England-Famous English
Critic Tells some Humorous Reminiscences-New Group of
British Music Society for N.Z. Composers

AMATEUR operatic societies flourishwith vigour inEngland, and leav-
ing out of account repeat perform-
ances, anyone with the requisite
energy, time, inclination and . finance
has the choice of 1200 different produc-
tions in a year. Even allowing for
quite a considerable amount of duplica-
jion of effort by prominent amateurs
who are members of more than one
society, the total number engaged in
making their own (and incidentally.
everyone else’s) fun must run inte
many thousands... This is all to the
good and is an excellent counterblas!
to the talkies. It would be most. in-
teresting to have a statistical accountaof the combined, activities of, both
amateur dramatic and amateur’ .opera-
tie societies of both England and New
Zealand. In amateur opera alone the
attention of one contributor to "Musi
cal Opinion" has been concentrated.
‘This contributor is none 6ther than
that. lively, well-informed and exper-
zenced critic, "actus," who, in the
November issue of thet excellent musi-
cal mouthly indulges in some humos
cus reminiscences. He remembers,
for example, specimens. of tongue-tying
resulting in the most . ludicrous »f
stage spoonerisms, but only one, not
in itself funny, which was kept up the
whole evening.. During an entire per
formance of "Ruddigore"’ Robin Oak:
apple persisted in calling Rose Maybud
May Rosebud, even addressing her ag
May. In ‘Monsieur Beaucaire" leheard Beau Nash say it was "easier for
2 needle to go through the eye of acamel,"i mishaps on the stage "Factus" callsseveral to mind, One leading lady
who was supposed to break down in
tears while .a lot of girls’ dancedround her jeering at her misfortune,
was visibly affected, not with tears,
but with laughter. The benevolent inn-
keeper, who defends her later, had a
song to sing at this stage, but some-how he got ' up with the crowd
of screaming girls and could neither be
seen nor heard nor could he see_ theconductor or hear the orchestra. "What
am I to do?" he plaintively asked theheroine, "I can’t get away from these

girls." "Faetus" recalls a case where
a leading character (whose real nameitl private life we will call Jones) wasso late in one of his entries that che
‘sole occupant of the stage had to go on
gagging interminably. He kept it up for
scme time and then losing his self-
control, he shouted plaintively to the
wings, "Come on, Jones!"
Ve all know the legendary story vfthe enthusiasite actor who black-
ed -himself'all over to play Othello.Here is one somewhat akin to it in reallife. One-of the best. lady artists was
playing the part of a forest maiden fora week, Owing to her ragged attire,she had-‘to- stain herself with "tan"
rather more extensively than isusually
the ease, On the night ‘"Factus" was
presenit, he'noticed that she arrived atthesame timeas he did, which gave her
notmore than a. few minutes before.
her. ‘first apearance. But she -duly’ entered ‘all properly browned and he mar-
velled at her rapid make-up. After .the
performance, When she turned up tosupper "(to which he had been_ in-
vited), restored to her natural,‘colour,
he ‘asked. how she managed s0 rapid a
stage transformation. "Oh," she said;
"T get up extra early every:morning
and stain .myself, except . for my faceand hands, before going to business, as
{ have no time before the evening per-formance." "But what about
asked the puzzled "Factus." "Well," she
replied, "long sleeves, high collar andthick stockings cover a lot."
NOWLEDGE cf circumstances 18
often useful to a critic. Here are

two examples .where criticism was
wisely withheld... In the first instance
a player of ‘Princess. Ida," whose eapa-bilities were well-known to the critic,
gave the Oration in Act II very badly
and indistinctly. Her singing was so
good that in. investigating the curious
discrepancy -"Factus" found: out that
the reason was she had that very after-
noon had a front tooth out. Another
very well-known player was cast for
Robin Oakapple in "Ruddigore." He
played with his accustomed ability inAct I, but his Sir Ruthven in Act II
was marred by unwonted stiffness and
immobility. ‘actus’ discovered later
there was a good cause for this. He
did not dare move because his panta-
loons had split!
F the British Music Society stands—
. for anything its stands for music
making among friends. In addition to
the excellent concerts which are held
under far pleasanter conditions than

obtain in the usual "public hall" fune-
tions, the Society promotes music-
making groups, covering piano, vocal,
stringed instruments, and gramophone
interests. To this list of groups has
been added one for the sole benefit of
New Zealand composers, where not
only "music creation" but also "try-
out" among friends is sympathetically
encouraged. The

|
first of the new

group gatherings:held quite recently
was a decided success. Of course the
"dog" upon whom the creations of a2
dozen composers were tried out was
not the snarling cur of some Continen-
tal concert hall or opera house, but au
understanding and loyal friend that
New Zealanders are capable of appre-
ciating. The benefits of this initial ex-
periment should de obvious to those
who were responsibie for the music it-
self. Any who failed to realise the
short-comings of their works and did
not return to their composing with an
enlarged perspective will fail outright.
The-rest may reasonably take heart of
grace and pursue their bent with a
feeling that the effort is worth while.
F the dozen composers represented,
one only: was a2 woman. This was
what might have been expected since
Wwoman’s part has ever been that of
inspirer rather than that of creator of
music. All musical history goes to
prove that to be the case. The idea
of a New Zealand school of music
composers may seem far fetched. to
some traditionalists who still suffer
from that fatal Teutonic _complexwhich almost strangled British: music
last century; but, given due encourage-
ment, our composers may some day hold‘their own with the foreigner. It is just
as well to realise here and now’ that
the achievement of this desired goalwill depend: solely upon ‘the: New Zea-
landers themselves. To many weBritish are still "a people without
music." The numerous band of Brit-
ish composers whose splendid works
are the glory of the present Zeneration
has so'far failed. to impress many of
the musical mandarins of Burope,
therefore the New Zealander, to be a
success beyond the narrow limits of
his own small Dominion, will need all
the encouragement he can get. Publi-
cation and performance, so long denied
budding composers, will have to be
sponsored by the British Music Societyand kindred bodies (if any such equi-valent really does. exist),
UR growing culture and rapidly
growing musical public. calls for
rational organisation. Having nomusical past, we cannot, like at Jeast
one European country, live on that,therefore both the musicians and the
musically-inclined will have to fall inline with the aims of the British Music
Society, the chief of which is to stimu-
Jate private and public music-makingunder conditions that economically,
culturally and artistically are best ad-
apted to modern conditions,
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