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Norma Talmadge and Lillian Gish. . It, was all so
friendly and informal, and those successful girls
were awfully kind to the ‘extras” It was after
that picture that I had my first real chance. I
was playing a small part, that of a bridesmaid in
a Constance Talmadge picture in New York, when
an agent called to tell me that a test which I had
taken at the Old Victor Studio a few days before
was successful, and that they wanted me for the

picture ‘“The Stealers” When I told the assistant |

ditector that I had to leave and that my sister
would take my place, he stormed at me, “You can’t
do this.to us. I'll have Joe Schenck put you out
of the business.’ Believe me, that made me feel
important. But I left, and Athole took my piace
a‘tl";g I guess that Joe Schenck never heard about
it!l '

It was Norma’s role in “The Stealers” which
first attracted the attention of a young man named
Irving Thalberg, who was then production man-
ager of the Universal Studios in far-off Holly-

woad. He wrote to Norma's agent, offering
Norma a contract. DBut nothing ever happened.
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In Earlier Chapters . . .

n Larlier Chapters . . «
Norma Shearer was e ‘daughier of @ well-known ,'stz‘,— '

ness mam in Montreal, Canaga, and for the first ten yeawrs

of her life in thag city, she Tonew n0t & single trouble or

care. But when she was little more thomn fen, Norma dis-
covered that strange things were happening i their homo.
The beautiful horses that she bved so much were sold, and
they moved 10 @ much smoller home in o different district.
Norma didiw't mind the change ot firsé, she was happy b her
school and with her friends, bui- when she was ‘fourtecn,
she acas attacked by severe bronchitis, end she gawe ud
school altogethor, She soon tired Of doing nothing, and @
year later she got & job in @ music store—playing poputer
hits 1o the customers. Bué her mother hated the thoughs
of her working there, and after three days she gave it up.
Then her aunt, who Wes en aoiress, suggested that Norma,
Shearer and her sister Athole should try their Tuck on the.
stage i New York, end after some apposition from thelr
family, they did of last. In New York they lived very iner~
‘nensively, and spent their days: interviewing agents and
producers. Amonyg the people they wvisttod was Florens Ziey-
field, who was wery Lind 1o them, tnd ajftes they had becw in
New York for about sy monihs, they recgived o cord asking -

them to call af his qjﬁce.
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The agent asked for more money. Thalberg re-
fused to pay it. So Norma lost her first chance
to go to Hollywood, For the same reason she
lost many good jobs in New York.

“After “The Stealers,’ I thought that I would be
established for life, but no other jobs were forthcoming.
I didn’t know about the salary my agent was asking, so
I didn’t understand the reason, Qur money dis-
appeared, and, for the first time, mother and I became
desperately discouraged. We wrote to dad for money
to take us home, but he did not have it to send us.
Finally, when we were down to our last sou, we re-
ceived a letter from Douglas with a money order for
three hundred dollars—his’ entire sayings. That paid
our railroad expenses back home to Montreal.

“(oing back to Montreal was the most humiliating”

experience of my life. It was an admission of failure
after all our high hopes. It gave me a terribly low-
down feeling. 1 hated to go on the streets, meet people,-
and answer their questions about-our return. Then,
one day I received a wire from the agent, saying that

he had obtained a job for me to take Gladys Walton’s
place in a picture, Miss Walton was ilt and I could
have the job if I came at once. Mother and I left that
night and, because we were sure of a good job, we-went
to an hotel instead of back to the place where we bad
tived before. - But the job- fell through; Miss Walton
recovered, and mothet and I found ourselves: with an
hotel bill and no money. - L
“Then we were really up against it. We couldn’t
go home. I remember we tried everything we knew
to find a job. One rainy afternoon we walked from
picture show to picture show, trying to find a job as a
piano player. But they wouldn't hire me because 1
didn’t belong to the Musicians’ Union. Then someone
suggested that I pose for commercial photographers,
T registered at every. studio and agency in town and

.began to get occasional work. Mother found a job as

a clerk in a departmental store, -Adffer
standing all day on her feet in the store,

Frederic March, Chawles Tayghton and Norme Shearer in the clothes wlick »
- they wear in the scroen pergion of “The Barrete of Wimpole Street,” wow
being flmed i Follywood. ALl three stars howe recontly wow the Motion
. X T —
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she used to hurry home to get dinner
at night. Believe me, if ever a:mother
was a good sport, my mother was.”
Norma posed for everything—hats,
shoes, coats, jewellery—even for tire ad-
vertisements.  Iler picture, . smiling
- through a huge tire with the words
. “Time to Retire” under it, hung. for
years in one of New York’s busy
thoroughfares, and Norma used to stop
to look at it every time her job-huating
carried her to that neighbourhood,
Notma still kept up her contacts with
- pictures, and varied her posing with an
-occasional. bit of work in films. She
worked as “extra” in several. pictures
directed by Robert Z. Leonard, the man
who later directed one of her greatest
starring pictures, “The Divorcee,”
: Norma had given up all idea of
ever becoming a star, she just hoped
_that she would bhe able to .make a.
. comfortable living by her work for the
‘Y xest of her life, - Then out of the klue
” came two offers of contracts from’
Hollywood. - Read in next - week's
:‘Radiaf Remrd}" how Nonﬁa‘ Shearer- -
- rose from playing small -parts #o
- \stardom,,” g % Eern i




