| Friday, November.2, 1934.

I said to a Theoso-
‘who

NHERE are some people,”
‘phist friend of mine ‘the other day, ©
are so far'ahead of the rest of us'in b1ams.

that 'they

They're & dif-

ferent spec1es from the inhabitants of this world.”

€6 -
. kindliness ' and - comprehension,
might have come from another planet,

"he nodded - saplentlv . ‘They are souls
“They ircarnate in this world

“1 know,”
from the planet Venus:
for some special. mission,
and musical, and théy believe in everyone.’

- BIue-eyed and musical and infinitely tolerant and
kindly. . . . I see it all! That's how we got our Noel
" Coward and his music. This boy who throws off a

three-act play with the ease that you throw off your,

hat seems to have. overcome all the clumsy laws of
life (except, perhaps, that of: urrav:ty) as ‘though he
were 2 fairy.

‘As-a matter of fact, Noel was once a fairy. His
first appearance on any stage took place at Manchester
‘when he was eleven. He was Prince Mussel in a fairy
play called “The Goldfish:” Since then Fate has tried

- to turn him from a mussel into a whaie, but Noel .

Coward, despite his brilliant successes, remains an itri-
-tatingly modest young man who entirely fails to impress
you with his importance.
I first. came. into contact with him over a theory 1
had-about his great play “Cavalcade.” It was put on,
‘as you know, as a patriotic play, all flags and drums and
nafional - crlory But when I saw it at Drury Lare
Theatre, 1 said to myself “Unless I am a born fool,
this is not a jingoistic play, but the opposite. Unless
I am completely misunderstanding this young man. the
- public are misunderstanding hun, for "he has written
© & peace plav, an inspired .and  impassioned protest
against war.” Having hatched this idea, my next action
was.to put it to Mr. Coward. He received me very
kindly and he was genumelv grateful for my recogni-
tion 6f what “Cavalcade”- was driving at. . FHe thanked
me for the “kindness,” the “generosity” and the © ‘in-
sight’” of all T said. Ifeally, I was touched to the heart.
~Tn a world which Worshxps male beauties like Ramon
\’ovarlo and Clark Gable, it is refreshing to find that
our greatest young man has a most endearing ugliness
‘of countenance But his eyes are of twilight blue and
~ his smile lights up his face. He himself does not at all
consider that he was born with a silver spoon in his
mouth. He remembers many. bitter failures and dis-
appointments in-his career. His first important aduit
appearance was 2 dismal failure—that was as leading
"actor in “r Il Leave Tt to You,” in 1920 The pIay only
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ran a few days

They re: usually blue- eyeri :
~is always, of course, the next .

‘and children he gives to his work.

“the miracles and the lessons.
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But- Noel h'lS not only gifts, but.

“guts;,” He has recéived many knock-out blows, but he
always- stepped smiling into the ring again until the
wonderful time camme when he had five plays all run-
ning ‘at one. time in.London and America.

He considers’ that “Bitter Sweet” is his best musical
piece; “Hay Fever”.his ‘best comedy (this delicious
and impish play took him'éxactly three days to write},
and “The Vortex” his best dtama. But the “very best”
. the one that he is
about to write.

Mr. Coward is an actor as well as a playwright,
His playq don’t, as a matter of fact, “read” well, but
they “‘act” beautifully, - He is not married. Listening
to one of his love-songs on the wireless the other daV
I said, “He will never marry. It all goes into this.”

“What? Who? What do you mean?”

“Noel Coward. All the love and tenderness and
care and resotircefulness that others give to their homes
“The world is richer
because - he dOesn t marry and produce children—he
produces his art instead.”

And, supposmg he did come from Venus on a mis-
sion, what is his mission? Is it to entertain us? Or
is it to teach us something? When the indignant wow-
sers attacked him for his drunken~woman scene in “Fal-
len Angels,” why were they so anory? . Was -that
scene a malicious invention, ar was.it top true to-be
good? The Twentieth CentLu v Blues song in “Caval-
cade”—does it show us a worthless English youth or
does it accuse us of making such a.mess of society
that our young folks won’t work and plan simply he-
cause working and planning under present conditions
is futile? Is Coward merely explomncr our follies and
miseries, or is he. holding up the mirror before.us. so
that we may see them c]early and redress them?

The answer is simply: Tt all depends on how you look
at it. Some people feel simply entertained hy him;
some feel rebuked; some feel inspired. But when I
hear people contend that Noel- Coward is nat- serious,
then I remember his gratitude to one of the few people
who tried to think out for themselves what “Cavalcade”
really meant. -When Jesus of Nazareth taught his flock
T have no doubt there were hundreds who followed him
hecause it was so entertaining to see him do his won-
derful conjuring tricks, blind- alike to the meaning of
So it is withour great
men; ‘we do mot value theém.until they have passed.
(Yes,.yes, I.know Noel makes £100,000 a year. -But
do you call. that valuing him?)



