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- Roman Dmma-—-—-—AnAbyss of License

Drama under the Wrong Conditions can be a Most Potent Instrument of
Degradation—Early Plays in En frlanderofessor Shelley’s Work
for the Repertory Movement in Christchurch.

NE of the main features of secial
life during the last twenty .years
has been the great development of or
ganised adult education. This is due
to a great extent to the wide range
of Imterests that has characterised the
individual during the period. The
Great War shook the atructures of
sdeial life to its foundations, while
ecenomic forees changed the relation
of social classes. These changes ens
_couraged the spirit of iuquiry so that
causes could be diseovered. But later
this interest turned to Literature and
" Drama, and now these two subjects are
the most popular in the courses organ-
ised by adult education movements.

O one has pérformed a greater work
for the appreciation of Drama in
New Zealand than Professor J. Shel-
ley, the Divector of the Canterbury
“W.E.A, As soon as he arrived in New
Zealand in the year 1920, a class for the
study of Drama Was organised for him.
This class commenced with a member-
ship of 50. but in subsequent years the
mémbership increased to over 200, The
organisation of Summer Schools wis
comntenced in the same gear, and in
these schools Proféssor Shelley agaiu
“Jed the study of Dtrama and inspired
his students to . nndertake - further
study. : c

S the result of this work there were
now sufficient” persons  intetrested
in Prama to form the nucleus of a
‘Repertory Society. Therefore, Pro-
fossor Shelley undertook the task of
‘ofganising a Repértory Society for
Christehurech, The success of the So-
ciety in produeing first-class plays for
the citizens of Christehurch is now
kitown from one end of New Zealand to
the other. Through the instrnmental-
ity of the W.E.A. the inlerest in Drama
_ spread to Auckland and the other dis-
_ triets of the Dominion, until at the pre-
sent time there is sufficlent interest in
the Drama to guarantee the sucgess of
. Dramatic Festivals organised by the
loeal branches of the British Dram«t
League.

QIR BARRY TACKSON, of the Bir-
~  ‘mingham Repertory Mhentre,
writes :—The Drama is & vital form
of arg which follows humin civilisa-
tion in every form, from the most civil-
_ ised races to those of the lowest known
 intelligence: .'The history of the Drama
in BEngland takes its orlgin from the
reple;ent‘ltion of waored drnmas 11-

lustrating the truths of the Bible, and,
as in most countries, this partienlar
form is almost immediately cast aside
for representations of existing condi-
tions from a very wide angle of view.
The main idea uhderlying the progress

The W.E.A. Talbs
From 3Y A For
‘November

USRI

Following are the W.E.A. sub--
jects and speakers scheduled from
3YA during November ja—

"Playa. Play Actors, Priests and
‘Puppets.” . Professor J. Shelley,
Canterbury College: Friday, Oc-
wher 26: “Plays and Play Ac-
tors,"”

Friday, November 2: “Sir Ar-
l‘hur Salter’s Suggested Changes
in the Economic System.” Mz,
George Manning, M.A. Dlp. Soe,
Se., W.E.A. Secretary, :

Friday, November 9:"Plays and
Play Actors,™ Fnday; Navem»
ber 16: “Plays and Play Actors,”

“Trends in British Agncultute
and ita Relation to Naw Zesaland.”
Dr,'W. Brydon, Ch.Ch, Technical
College., Monday, October 29:
“Some Further Points on the Re-
lation- of Live Stock to the Brit«
ish Farmer. Monday, Nevem-
ber 5: “A Comparison of Britith
Ag.:culmrai Methods with those
in Vogue in New Zesland.”

. “The Story of the Tolpuddle
Martyrs Mr. Geo. -Manning,
M.A:; Dip. Soe. Se., W.E.A. Sec~
r’etary. Friday, November 12:
“Trade Unions in the Early |9th

Century,”  Friday, November 19:
“The Tnal of the Dorsetshire .

Labourers

e —

of the Drama through the ages is a
vivid representation of'ideal life. It
teaches humanity (mite_ direttly to
what it should aspite and  what

should cist aside as base and svotth-.

less.- Dramga cannot be called a pure
art: it is of composite form gathering
together to one end, poet, painter, musi:
clan &nd dancer.

Of nll arts it is the

most 1mmedintely vital, in. that it da«
pends on the associatiofi for a few
hours of a great number of people
whose mental enérgies are all coneen~
trated In the same direetion. As an
instrument of education, Drams,. ale
ways supposing that education means 4
knowledge of leading a life best calen-
lated to belp the community, stands
alone without rival.. It koows every
phase of life. It brings the whole of

"man’s life into compisg of two - and &

half hours; it throws a light on' the

- fundamentaly of life throngh mimic

action ; it shows the infibite sighificance
of small dactions o human affairs,. and
thus enables a man to weigh up his
actions and to sort out his moral
ideas.”

N Greecg, Drama had grdwn rapidly
~out of primitlve rifunl uhtil it

"reached- its full development in the fifih

century B.C., at Athens, when some of
the world’s greatest masterpieces, botlt
in tragedy and ih comedy, were pro-
duced, The conditions under which
the dramatists worked weré most fave
ourhble, and stich ag no dramatist bas
been so fortunate ss to enjoy since

Greek Drama had both a really intime

ate copnection with national religion,
and the full support of the Athenian
State, Greece, in fact. illustrates most
foreibly our conclusion that the Dramn
enn be, under right conditions,-a great
instrument of progress. Rome, on the
other hand, illustratés our conclusion

" that, under wroug conditiors, Drama

can be a mogt potent instrunment of de-
gradation. At best it was borrvowed
from Greece and was dilettante in char«
acter,
an abyes of lcerse and brutahty. cnls
ninating in the fctual burning in'the
arena of 4 criminal in the last acy of
Hurcules Furens,,

TYHI influence of the plays presented

"~ ander tha ftuspices of, the Chureh,
and later taken over by the Guilds,
wis direct apd farereaching in Bung«
jand. It was nof only that every towtt
of any importance had -its plays, but
these plays. were acted by amateurg.

The carpenters prodiuced their play of

Noah building the Atk the shepherds
their Nativity play; and while payment
was made to the performers for loss of
time, there was no ided of professionals

- ism. The plays were performed first

in the Parish Church and later in the

“street.. The populnce erowded round

the movable stage, dnd- when 2 mess
senger pushed his way through them to
the stage, or Herod descended and
raged among the people, they must have

- felt thatvthey were more than speeta~

tOI‘S«

\ .EVER forget that your deeds will

~Y" one day become {iradition. —T,‘zé
late Presulent Hmdenberg.

At its worst it descended into
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