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. Pirate Critic
'(ﬁoziﬁnued Srom tront page.)
‘telassical) works i not alresdy there,
it can soon be stirred,”  Hvidently,

then, our musical standard is not quite

g0 high a8 claimed. 8o our musical
fifend genily, advances the old idea
that, through our broadeast program-
mes, the listening public shopld be
“educated” to a higher appreciation of
elassical musie. .

If our little “Pied Piper™ friend had
only a litile more experience of listen-
. ing, he would have been familiar with
the various wars on this subject that
have been waged during the past few
years. He would have learned how
keen the public is to be “educated” by
highbrow music; how, for instande, it
revelled in the performance of the farn-
ous trio from 2YA, and how rately is
any complaint made as to programmes
" being too classical and too highbrow.
Had that experience been available to
the all-compréhending wind of this
critie, he would, weimagine, have been
less childish and didactic in his vefer-
.ences to: clagsical music. With that
mental complacency which is. the-out-
gtanding characteristic. of  so many
musical folk, the “Pied Piper” pipes to
this effect—as though he alone had

knowledge of clasgical music and it was -

his divine mission to. raise the common
herd to enjoyment - of these fields of
Blysian delight : “The public is satisfled

with whatever musi¢ it hedrs simply
because .+ ... I has never demand-
ed the opporiunity of hearing anything
better.” Could anything be more
futile? “Would to God it were” we
hear the programme organiser say on
this point. . . o
HOWEVER, the “Piper” gives us the
- assurance “that there is no musie
less duil than the music of the classies.”
How cheerful! Seriously, though, the
“Piper’s’ plpings need not be traversed
in undueé detail. On his own confes-
sion of his inadequate training of but
five nights’ listening, he cannot expect
experienced listeners to ftake seriously
hig recommendations.  Briefly, how-
ever, those recommendations are: (1)
More clagsical music; (2) better ar-
tists; (3) Dbetter gramophone records;

(4) “absolute control of the musieal-

programmes to be in the hands of a
capable body of musicians.”

Nejther the singnlar unpriginality of
ithese views nor the logic displayed in
his writings entitle “Pied Piper” to
muech congideration or respect. For
instance, this is an example of his rea-
soning power: “This week was selected
at random. It may be safely assur-
ed, therefore, that it is typickl of the
year, and similarly that Christchurch
programmes are typical of all those
broadeast from other centres.” - On
this reasoning “Pied Piper,” on reach-
ing Wellington and enjoying five days
of our recent goutherly weather, would
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“safely assume that It is typleal of the
year, and, similarly, that Wellingion
weather is typical of that prevailing in
other centres” - There is no ground
in logie for reasoning from the parti-
cular to the géneral. .. On the contrary,
all logicians emphasisé that such a step
is dangerous, and that general agsump-

tions can be made only with a backing’

of very wide general knowledge, “Pied
Piper” may be a musician; he is cer-

‘tainly not a logician.
On major points an adequate reply

to “Pied Piper” was made in the col-

umns of the Christchurch “Sun” by Mrz,~

A, R. Harris, General Manager of the

Radio Broadcasting Company, and this.

review 1ay fitly be concluded by quot-
ing those points in their due place.
As {0 the fourth suggestion that a cap-
able body.-of musicians should be en-
trusted with the absolute control of the
musical programmes of this Dominion,
we can only say, “God defend New
Zenland!” -~ Trained musicians vary in
their likes and diglikes more than most
people, and the wmethod proposed of
‘turning musicians _loose to effeéct the
musical education of the' harmless lis-
fener would not be welcomed by the
listener hiragelf, .

- Points in. Reply
-

POING.‘S from repliés made. by Mr. A.
= "R. Harris to “Pied Piper” may
be briefly summarised as follows: Mr.
Harris. stated that “Pied Piper” had a
wrong conception of the broadeast ser-
vite. - The primary object of that ser-
vice was to organise and broadeast
that which was available, having re-
gard to the general desirability and
acceptability of the magerial to be

roadcast, as well as the practicability
of putting it over the air. Broadcast-
ing had opened wp an entirely new
channel of service, and
would best be served by restricting it to
that service. The company were nei-

ther parvenus nor anarchists, but ortho-

dox efiongh to believe that programmes
should follow modern ideas and current
events, Instead of endeavouring to
educate the public’s musical taste, it

was obviously more sound to leave this.

to the musical profession and educat-
ional ingtitutions, and to co-operate
with them. If they were to concen-
irate on educating the publie, they
would not be functioning as a broad-

cast service, and would be diveriing or
stiffing interests that could be widened,
If, on the othexr-

in other directions.
hand, the Broadcasting Company maifle
available, as far as it was practicable
to do so, that which was already avail-

able to a limited number, such as broad-"

casts of classical or operatic musie,
Shakespearian plays, concerts by ama-
teur organisations, and other public
functions or heavy or light entertain-
ment, sporting events, lectures to the
farming community or church services,
it gave variety, and, ufider proper regu-
lation, increased diversity of interest,
tending, not only to stabilise, but also
to establish national consciousness.
This was not to interfere with studio
concerts of high-clasy musie, but there
was a sameness about them from which
it was Impossible to escape.

On the suggestion that the company
shonld employ certain artists nominat-
ed by “Pied Plper,” Mr. Harris stated
that the majority of these had been
broadcast. Of the remainder, some
had been offered engagements, but had
not been available, and, in ene parti-
cular case, the person concerned had

*him and the concern

its objects.

‘only recently been available, and a.cone

statement was written. The compan,
was keeping in touch with all
talent in all centres.

‘A% to gramophone records, on which
point “Pied Piper” had - stated the
company did not make the best selec-
tion for broadeasting them immediate-
1y they were issued, Mr. Harris pointed
out that the use of gramophone records

tracii was made before “Pied Piper’s%“

availabl

was limited to 25 per = cent. of pro-

gramme time, ‘The company did re-
ceive samples of the whole of the re-
cordings imported to New Zealand, ..
and these ‘were competently reviewed -
and those suitable  broadeast at all
stations immediately, either during the
dinner, evening or dance sessions. The
company used sometimes up to 2,500 .
records per month. ~If “Pled Piper”
had checked up the facts prior to mak-
ing his statement, he would have had
to listen in, not only to the one stat]

but te all four stations simultanecufsy, -
for from six to seven hours per.daay,
and sometimes up to ten or twelve
hours per day, in order to asceriain

-what was broadeast. On this point it

was commented: that “Pied Piper”
might enjoy a number of records pre-
sented to him in return for a boost
criticism ‘of the classical and operatic
numberg, and, in his artieles, might see
fit' even to advertise the radio set lent
supplying him
with that particular set; but, in deing
this at the expense of the Broadeasting
‘Company’s programmes he needed to be
sure that he was not allowing a per-
sonal interest and prejudice to distract
him from taking a -wider view of the
broadeasting service, - The atfack by
“Ppied Piper” was unresgonable in that
he zpparently expected to listen in for,.

- one week and get a plethora of classic:

and operatic musie to suit his own pax-
ticular taste. - Because he did nof-get
that he attacked the breadcast service
through the columns of hig paper, which
was not a praetice that would co;nmend
itself to listeners who were paying for
the service they were getting, and who
appreciated the definite advance that
had consistently been made in the ser- .
vice supplied over recent years, :
"It only remains to be added that Mr.
Harris’s reply to “Pied Piper” was
materially curtailed by the “Sun,” an
only partly published. - - .

v

A Broadcasting
- Litany

N . "

‘HI following broadcasting -litany .

* was composed by a correspondent
of “Wireless Weekly” :— B
" From mezzo-sopranos who “sing
“Tand of Hope and .-Glory.”

T'rom male elocutionists who reépro-.
duce “The Green Fly on the Little Yel-
low Dog.”

Trom female elocutionists who emif
“mryas only 2 Red, Red Rose.” )

From baritones who sing “The Floxal
PDance.” . . .

From philosophiers who laugh at
their own glleged humour,

- From the following.gramophone re-
cords, -“The Wembley Tattoo,” “In a
Clock Store,” and “The Whistler and
His Dog.” : .
¥rom clergymen who are aware (ail
t0o aware) of their unseen audience.

From  “Silver Thréads Among the
Gold” in any or whatever form what- -
soever played, hummed, or only mens *
tioned.— '

Good Lord, deliver us.



