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Broadcast Music for Commg Week

“ *Tis the deep musie of the rolling v'vorld,'
Kindling within the strings of the waved air.—--“

Acolian modulations.”

- A Childish Heart,
TS(‘HAIKOVSKY has 3t it on rec-
ord that while he was eémposing
his “Nuteracker Suite,” which i, among
t}ie happiest and most cure-free of all

“his miusic, he was himself in a thor-

oughly - depressed frame . f mind., No
hint of the dismal meod, hOW( ver, has
found its way into the music. It was
composed originally for a ballet by
Dumas the élder, with the name “Flis
toire d'un Casse—Nmsette’ (“The Tale
of a Nuteracker”), in 1891, and in the
following year: Tschaikovsky arrangetl
the movements in the form of a suite.
In the first movement, the overture.
there ave two prineipal themes, both

of a  delicate, almost  minia-
ture ~ ‘type, the first ' especially
being - prominent thromghout. the

movement, Next comes a little “Mazrch,”
then a movement with the happy title,
“Dance of the Sugar Plum Fairy.” then
a series- of dances, Russian, Arabian
and Chinese, followed by a “Reed Pipe

.The last mévement is a waltz.

Dance."”
usually called the “Waltz of the Flow

,

ers,” which is composed of a fine flow-
ing waltz tune, such as''Tschaikovsky
knew very well to write.

The record of the overture and the
waltz will be played at 2YA oh Friday,
Aungust 23

* %The Waltzing I)oil -

A NATIVD of Budapést, having been

_ born there in 1869, Bduard Pol-
dini can be considered one of the most
popular ‘composers, as regards. his
operettas, ballets and his fasecinating
pianoforte pieces. He studie. first of
all at the Hunganan Conservatory, and
later at Vienna, in- France and Ger-

many. One of his best-known €ompo-
gitions is his “Poupee Valsante”

(“Waltzing Doll”), With extraordinary
cleverness this plece deplets the

mechanteal, almost jerky movements
of the little - waltzing - doll The
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work is a.chyrming trifle, and the com
poser has caught exactly the comic
spirit of the awkward movemenfs of

. the little automaton.

The 3YA Broadcasting Trio will play
Poldini's “Poupee Valsante” on Mon-
day, August 19. -

Interrapting a Game of Marbles.

ONE day the conductor of a Croydou

theatre orchestra; looking out of
hig window, saw a little curly-haired
black-faced boy holding a small-gizod
violin in one hand and playing marbles
with the other, He called him in, pui
gome music before him, and -was de-
lighted to find that he could play it in
perfect time and tune. From that
moment the child, whose name was
Samuel Coleridge-Taylor, 'was ear-
marked for music., While he was still
at school he led the class-singing with
his violin, and began to appear in pub-
tie, Some years later he was enroll-
ed by & local benefactor as a student
of the Royal College of Music.
still a student at the college, the youih
produced the first part of his now fam-
ous “FHawatha”—a work which ex-
hibited both racial and individual
qualities, and attracted immediate at-
tention, It was firgt produced when

_he wag twenty-three, and it is-unfor-

tunate that, like Purcell, he died at
the early age of thirty-seven,

. The Woelston Band will play *“De-
mande and Reponse,” by Coleridge.
Taylor, at 3YA on Monday. August 19,
‘and the Bohemian Quintet will pluy
“Four Characteristic Waltzes.” by the
same composer, at 3YA on Wednesday,
August 21,

¥yrom Care-Free Vienna,

KREISLER’S beautiful old Viennese

dance melodies  ave delighted
thousands of muslce-lovers who have
heard them. There is a plaintive ap-
peal I. these dance melodies of a far-
off time, recalling the festivities of
other days, when the waltz rhythm was
a newly-discovered delight. ,They come
with much of the charm inseparable
from folk music, and bear the unmix-
takable stamp of their Viennese origin
A wealth of lovely music comes to us
from Vienna—its unapproachable
waltzes, its delectable opersttas with
their rhythmic and melodic charm

quite unlike the musie of anywhere:

else. There seems to be ap under
iying native beauty of tune. which, in
a thousand forms, appears and re
appears in’ Viennere musie,

A rendering of Kreisler's “Liebes-
freud” (Love's Delight), played by the.
composer himself, will be uged at 3YA
on Sunday, August 25,

. The Piano’s Ancestor.

TAMBOURIN” is a quaint old
tune written in the eighteenth
eentury, and for the harpsizhord, by
Ramean, one of France's greatest
mugicians. . It is musie of an elder

g,

While ¥rigue Arbos.

- 40 Weber wrote,

~—=Shelley.

in its origingl form it took on
life and colour from the varied voices
of the ancient instrument for which it
was written, These variations  in
tone-colour. were obtained by a vari-
ety of “stops” or “pedals” which caus-
ed the strings of the harpsichord to ve
engaged by devices, made by various

materials for plucking of the sfrings.

rhus securing different kinds of tone.
fameau calls it “Tambonrin,” and it i
precigely the simple sort of musie that
{he limited range of the tambourine
snggests, but it is immensely expressive.

Miss Irene Morris wil play Rameau’s
“Le Tambourin” at 2YA on Friday,
August 23,

Spain Musically Portrayed.

BERIA is the old nime for Spain.
Albenlz (1880-1909) wrote for the
pianoforte a suite of twelve pieces, to
which he gave this title, each deserip-
tive of Spanigh.life. Several of these
were orchestrated by his-friend, En-
The three best known,
and usually performed, pieces are (1)
the “Evocation,” a sort of synthesis or
generalisation of Spanish feeling, as 2
prelude; (2) “Bl Corpus en Seville”
the festival of Corpus Christi, with all
manner of rejoicing, a suggestion of
the devotional side of the feast, and af
the close, the. peace of mnight; (3)
“Triana,” a suburb of Seville, in which
many gipsies live. It is absolutely
Spanish, savage and tender by turns,
a work which becomes more and more

fascinating the oftener onc lhears it.
A rtecord of the last movement,
“Triana,” will be used at 2YA on Mon—

_day, Aungust 19,

A Folk Legend Opera.
EBER was uncommonly successful
in catering for the early nineteenth
éentary German taste in opera. which
lay in the direction of folk legends,
rales of romantic and chivalrous deeds,
and homely sentiment. The opera
“Der Freisehuiz” (The Marksman or

The Freeshooter) is about mysterious

leeds of black magie, the romantic love
of a huntsman, and the machinations
of his rival—a capital plot for those
who like ftheir opera’ hot and strong
and do not tromble much about its
possibilities and probabilities. The
story follows the conventional taste
of the day in that virtue is triwmphant
over evil in the end, *“The Marksman”
went down at the first performance.
with “incredible en-
I was called before
the curtain, ., . verses and wreaths
came fAying up. Soli Deo gloria.” Yef
the great success and popularity of
his opera was -of no financial profit to
Weber, who had sold the rights oui-
right for a ridiculously small sum, The
overture ig built on melodies sung in
the opera. :

A record of the overfure to the
opera will be used at 2YA on Tues-
day, Augugt 20,

thusiasm.,

By
Bouon
Woods

Chopin at His Best.

THL charming “Scherzo ir C Shmp

Minor,” Op. 89, by Chopm, is a
singularly beautiful work in which the
chief subject is a kind of choral, in-
tervupted here and there by what

1night be described as & cascade of

shimmering tone, lace-like in its deli-
cacy. There are sweeping arpeggios
tull of changing harmonies, which were
once described by a prominent writer
ag “like the lovely laughter of the
windswept wheat.,” Truly a most ex-
(uisite work.

Mr. Erie Waters will play thig
“Scherzo in C Sharp Minor” at 1YA
on Yriday, Aggust 23.

For Sale or Exchange,

See page 32 for column of casual
advertigements.
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LS. STUDENT "

The Remarkable [.C.S.
NEW JLLUSTRATION METHOD
makes Home Stady simple and practica
THREE THINGS EVERY MAN WANTS:
To meke good;
To receive recognition and honout;
To make more money, for monsy ‘ia
wortld's standard of a man 's value, and
a symbol of his sucte.
THE 1.C.S. TRAINED MAN DESERVES
'lﬂt BIG JOB—-AND GETS W1,

- Tnternational
!Zomsponaeme Sclmls

§
L 4
(NEW ZEALAND) LIMITED
1831 Wakefield Street, WELLINGTON.,

:ar;,«-Piease send me a {ree prospectus
2iving full particulars of ali branches of the
profession or-occupstion before which 1
have marked X (if \Sour subjectisnoton’

this list, write it hero.

aessesmirven

{Thece are avar 4,000,000 1.C.S, Studouts,

 ovax 19,000 of these baing in New Zealond),
ENQUIRIES COST NOTHING—POST NOW
Nama

Age Octapation,

Aadren RPN

—Arehitect, “General Bookkeeper,:
—Mach. Dmughhman. Sfailan Book:kuau.
—Concyete €
—RBuilding Cen!rattor,—-Sa!n Letter Wiler,
~Carpenter, luert”s (any by
—Plan Dyawser, —A riist (any branc!
—Shire Enginear,  ~Journ'ist (any branch)
—Shire Ovérseer, ~(eneral Education,
—Molor Engineer, —Language (G'phone)
¢ "yﬂ‘ﬂf Mechanic,  Spacisl Examinstions
"“E““m‘“” Englneer, . fccountant(ind Ex)
—Elec XaMs Matriculation,
~Muchanical Engin't,_[teomedidle,
—Mine Electriclan, ., —],,,{o,-d House,
——L‘dw?onz %rf-ch.. —Public Service,
—Aeroplane Enginesr, D,
—Aeroplane Rigger, E%c,',,d,x,lm:,:‘ eet.
~Tezlile Export, —Miilinery
—~Rlumber, —-Shod&and Typing,
i ~Muathematician,  —Bus. Correspondence
n



