“flem on the same cvening of the pre-
wedimg week,  This last -would act as a
verpetual - popular vote on- the dtems
. played, and wounld ensure repefition of
the itemns most enjoyed.
 being made  applicable - to - both com-

biged aud sola items wonld' adt z2s &

- stimulus to the perforiness to give of

Ahedr bost. . The other nominuiion of an

itemy to be cheosen: wonld give seope for
thie divect récord of the public taste.

s ]\,}{R Bellingham immediately aceepted

= the. tacit challenyé of this offer,

nn& agreed that ‘fwo blanks would be;

~provided iu the programmes. of each
- evening - on which. the erchestra ap-
O peared--the frst to De the popalar nomni-
ination of any item of the same, class

- programme aud the other a repetition |
- of - the -most - popular - item {rom the |

XM YIAERY DBERRY.
—3. P. Andrew, photo.

L is not very often that a small boy of |

seven commences Lis musical studies
o1 the frumpet and continnes with that
instrument  throughout his musieal
caveer, Such, hosvever, is the history of
Mz. Harry Bewry, the cornetist of the
new: ZYA Orchestra. Winner of numer-
ous ehampionshipg, about 23 all told, Mr.

Berry has also the distinetion of being a |
champion of cliampions, which title hel

won in Sydney. Mr, Berry first came fo
* New Zealand on tour with the First Auvs-
tralian Band (Redfern) as soloist, and
wias with this band when it won the
championship title in Dunedin in 1923, re-
tutning to Australin where, in 1024, he

egptured the gold medal for an original §

composition;, In 1925 Mr. Berry returned
¥ New Zealand under- special engage-
tent to the Wanganut Garrison Band,

21 which he played as professional cornmet |
. when they won the Donsnion Champion- |

ship iu the band contest held-in Dunedin
at the time of the Dunedin Exhibition.
Again Mr. Berry returned to Australia,
only to he Dbrought over some months
later (1926) for the purpose of re-
organiging the Wellington Tramway
Band, which he condueted for
twelve months prier te aecepting a posi-
Aion at Puller’s. In 1928 Mr, Berry was
engaged. by the Woolston Band as pro-
feusional cornet. My, Berry ltas acted
jn the eapacity of professional cornet and
conductor since the age of twelve, at
which time he formed and conducted a
brass band of twenty-two youthful enthu-
siasts at Warrnambool, Viectoria, Mr.
Berry has also had about twelve months”
experience in breadecasting, having ap-
pearved before the microphone of 2I°C,
whilst in Sydney. TFollowing are a few
press  notices —Sydney News: “3ir.
Harry Berry created a world’s record
for High range playing, Has a compass
of 5% octaves., Ite, efte,  Australian
Musical News: ‘Meet Mr, Jarry Berry,
the magician of the cormet,” TLyttelton
CMimes: “Iis dainty calldike - tone pro-
vided the erystal. gem of the evening.”

MR, W. E. McLEAN.
—8&. . Andrew, photo.

B. W. . McLEAN, who for the past
; two and. a half years has been the
Jeading violinist at the Pailamount
Theatre, has ulse joined the new 2YVA
orchesira. Mr» MeTean is a  gifted
violinist, with many years of orchestral
work to his eredit, having held the pogi-
fiox of leading viplinist at the Public
Ilall, Redditeh ; Temple Theatre, Dudle :
Cimema De Taxe, Chester; fhe Pleture
Ylouse, Birmingham. (Bight years ar-
chestral experience.), Mr. Mclean was
a student at the Divmingham Conscrva-

toize for twe yeumrs, where ho studied

under XMr. Fyteln Lnecally he las con-
tinued Dig studies under Miss Moy
Donaldson, Premier Prix, Brussels,

Further, by § ” es,, €
- to ‘receivd the reguests of the publie; |,
unalyse them, -and make kuown the ve-
sult fo the station director and orches- |
i tra: o few honrs before the eveming petw |
Thds wasg aceepted, and de-t
| teils - the scheme of procedimre wilkf
| be: fotind .ot Page &, The object of this |
proceduse s that the wark ‘of the sta-'|

Ltion shall not be interrupted by am wo- |

about {

| preceding week.. -

AS a ‘means of allowing the public
1o express its wishes, we ‘effered

: for mpatios.

 duly heavy. mail -or by telephone re-
| guests. No telephone meéssages in this

selves or the
i writing,

TO LEARN BY EXPERIMENT,

THE company has Tt in mind, simul.

taneously with the institntion of
[ the orcheéstra, to experiment for a
period in the direction of reducing the
[ nmount of anpouncing in erder to give
mote music and less talk. ‘This ex-
| periment will' probahly take the. form
of merely annonncing the natute of the
next-item,

[ judge of .its acceptability 1o the public.
The present system of broadcast an-
touncement is much like ‘Topsy—it has
“just growed”—and experiment may

delays and produce greater satisfaction
to ihe Hstening public. - N :
ANOTI-IER experiment contemplated

by the company has a very import-
‘ani bearing npon the capacity of receiv-

ity of reception, and is designed to en-
able them to detect whetlier their sets
are "catching and conveying to them
all the sownd put inte the air by the
station. As every listener knows, dif-
ferent sounds are conveyed at different
| vibration rates, and the fier tones re-
quire the highest " rates of vibration.
Some components of sets are tot adapt-
ed to reproduce the finer topes, hence
that listener loses. thosa sounds aud is

that is being broadcast.
company has in contemplation is to

5 & 2K

MR, FRANK HUGGINS.
-3, . Andrew, photo.

AT an early date ¥Mr, Frank Huggins,

the double bass of the new 2¥A
Orchestra, displayed undoubted ability as
a fine musician, ITis frst instrument was
the violin, and at the age of fourtcem he
made his debut in orchestral work by
|-appearing with the Theatre Royal Or-
chestra in Timaru. Lafer on he under-
| took the study of the ’eello and double
bass, Not salisfied with this he alse
made a study of the trombone and mon-
stre bass, a winé instrument of huge
proportions. For seven years le was
associoted with the North East Valley
Band, Dunedin, as trombene soloist. He
has filled positions on tlie leading theatre
orchestras both in Dunedin and Welling-
ton, having for many years held a seat
with the Grand Opera XTouse Orchestre
a8 ‘eallist, whickh was in itself a distine-
tiow, as & mew ovchestra was employed
for each performance as it ecame. along,
My, Mugging studied under Richavd
Laiigdon and Signor Sguarise, and has

i orchestral player. He declares he finds
o great deal of satisfaction in playing the
double basg- Such a  versatile player

4 [ should prave of great value 1o the 2YA

Orchestra,

i

broadcast different vibration freauencies

| embodying the ranges employed in the
. preduction of the mmsical tones
Tull details of this |

of &
F standard orchestra.
L proposed test will he given later, hut
its ulility in enabling Tsteners to {est
for themselves the eiliciency of their
equipment in reproducing the full range
of wmusical notes will he obvious.

A BEARING ON POPULAR TASTE.

VEIE point raisaed here hss quite 2

hearing upon the popular demand
 for jazz as a bivadeast item in com-
- parisont witlt orchiestra items and high-
- class mmsic. Jazz represents rhythm i
mausie, amd no matter what sort of set
is used, rhythm can be Leard, but poor
- sets would wmisg mucl of {he best in
 high-class mnsic. With the steady im-
provement that has beett taking place
in reception sets, fhere has arisen
g demand for Detter music, this heing
due to the greater purity of the re-
production, and. the full nse made of
the wider range of fones The belter
class of musiec depends upon the qual.
ity of tone, harmonv, anl.melody, and
unless the listener has an effective set

whicl is reproducing qualily, st is ob-

. THE NW.

 programme of the same evening:ir; the

connection ‘will be takem either by our- |-
station—reguests must be't

The psychological reaction.
| will be carefully watched in order to |

give a procedure which will eliminate |

ing sets to give listerters the best gunal- |

not in a fit position to judge the music |
The test the |

| Highland Band, ke went on tour with

Z. RADIO RECORD o

wious the -owner canncl get sakisfac<
tory reception and appreciate the gual-
ity of the: music. given, . Tasléners inf
genieral are coming o appreciate this,

MR, 8. BARRETT.

ONIG‘ of the youngest members of the

orchestra, Mr, S, Barrett, ruse to the
dizzy heights as a clarinetist whilst on
tour with . the Argyll and Sutherland
[ Highland Band. BMr, Barrett was borm|
in London, and commenced his musieal {
carcer with the study of the clarinet at
direction for sbout sevenieen yeavs. At
the age of fourteem he joined
Argyile, and was associated with them for
nine years, and ¥ twag during ihis time
that ‘he received all his instrumental
knowledge, During this nina years of
assoeiation with the Argyl and Sutherland

ihem some seven or eight times, England,
Seétland and Ireland were some of the
points visited, whilst an extended tour of
six months was condueted in France
In 1925, during the Dunedin BExhibition, {
the Argyls ecame to New Zealand sand
pariicipated in the band contest which
'was held in Punedin at that time. After-
wards a tour of New Zealand was alsy
conducted, My, Barrett acting as soloist
during this time. “"When the band re
turned to Seotland My Barrett went with |
them, onty to return to New Zealund
about sighteer months ago., His fivst en
gagement was with the Empress Orches-
tra, Tater he joined the ‘Paramount
Theatre Qrchestra, and ouly leaves them
to take up his nmew duties as a member
of the 2YA Orchestra, i

had some thirty years® experionce as on |

mder Mr, York Bowen, of the Royal

MR. M, T. PIXGN.
- Inrdie Shaw, photo.

F: DIXOX, the pianist of the|

new orvchestra at 2¥ 4, was born in
Burbam, - Fugland, and  reeeived hig
sceondary education at Dede €lollege,. At
& Jater date ho finished his musiend stuélies

I‘{ER. M.

Acndewry of Music. Coming to New Zea-
land, he undertook concert tours with
X, amd N, Pait as solo pianist and ae-
| companist.

The following are a few excerpts frony
newspaper eriticisms —--Lyttelton Times:
“Mueh might be written of Jhv, Matthew
Dixon, whe iy a fine exponent of the
pianoforte. &s a soleist and  accom-
panist he leaves little fo be desired™
Aunckland Star: “A panist of more than
ordinary  calilwe,” New Dlymonils
Herald; “Proved limself a lLighly pro-
flefent pisnist.” Hawke's Ray Horald:
[ “Plays with considerable insight and clear
execution.”  Christehureh. Fress: “Pise
played delieacy of tonme, taste aaxd feel- |
ing.” Taater Mr. Dixon was ausoeigted
weith theatrical work, acting as orchestral
conduetor at varieus theatres, finally De-
ing appointed musical direstor at the |
new Regent Theatre, which position lie
held until accepting the appointment

with 2YA,

-

add  unguestionably - there is & “wider
2 migvement i favonr of hrst-class recep-

' meticed the study  of the
- under Mr., Hugo Gorlitz, a family €rio
- later tourved. with remarkable success,

| Europe o . study.

. for .a few weeks, and

" fee was £4 4s. an howr.

the agé of eight, and hag eontinued in this | §

the | |

| Wellington some. years later.
i member of the 1st Batalion Band and
L Waterside Workers’ Band at the same
time, playing soloist in both. TLater he |

| tliis great homeur has been gained Dy
The liege Conservas [

teacher in Christeharch, where

ﬁDﬁl _Cémp_m;eﬁ[-&_.: The S aute pl‘iml:ipre
apphes im ‘the case  of gramephomes.
In the old-fashioned recordsy the lugly

overtones’ could not he reproduded, sud
It was imposible to telt one issstrunrent
. of an orchestra  from ancther.

Wathy
the better reproduction now available,
end the fexibility of tie electrical pick
i, efc., modern gramophotte téproduc-

- tony iy en entirely different thivg:
| GRCHESTRA AND CONDUCTOR.
: AS a frctor i cntertaimment the new |

Z¥A orchestra, will take premier

- vanlk, . Through it listemers gemeintly I
| will receive a wide ranyge of balamied
[ and pupular musie,

‘Lhe public will be
given what it wants—in fact, utider the

scHeine outlined the public will largely

arrange ils -own programues, and we
anticipate a hearty welecme and a bril-
Hiang career for the new orchiestra under

| the  permanent conductorship of -Mr.
Geo. Hllwood, whose career 15 so well

known as to really require little re-
capitulation. He was born in Yorkshire,

| England, but came to New Zealand zt
| such & very early age that he may

well he regarded as a New Zealander.
When only seven years old, he com-
‘eello, and

young George peing termed by 1ihe
Press “a pocket edition of Cevardy.”
After this tour the trio procceded o
London held then
ther, armed
with a letter of introduction to Jean
Gerardy, they proceeded to Brussels,
Gerardy, after hearing ihie lad of eleven

' play, sprang from his c¢hair, exelaim-

mg “I will teack him for noihing %
a very great privilege, ae Gerardy’s

In addition te taking these private
lessons, George Ellwood enteted the
Liege Conservatoire, and was adinitted
mto Gerardy’s “master elass ¥ On the
conclusion of nine months® stndy he
entered for the scholarship. and gained
the “Premier Prix.”*  Flhe only time

"MR, F. C. J. FORREST.

MR 8. J. FORREST started the study
- of the trombome just beeause his

- people wanted him to take up something
‘elge,  When he was twelve years old he

joined o brass band. e received bhis
education at Mariborough College, Sonth
Island.  Whilst in the Seuth Island Le
was g member of the 10th Mounted IXegi-
mental Band as trombonist, and came to
He was a

joined the Port Nicholson Silver Band.
He commenced lis orchestral work when
e joined the Jazzola Band., X¥e was with
the popular “Dixie Boys’ 8ix” jazz band,

Fwhichh was one of the first jazz bands in

Wellington, and was. the rage five or
six years ago. From dance orchesira io
grand orvchestra work was Dbui another
step in this brifliant trombonist’s career,
and he subsequently joined the Weling-
ton Professional QOxchestra as

He then joined the Regent . Qrehestra
from its inception, aund was with it untid
Februnry of this year.
reverted fo dance musie, when he joined
the Cabaret Gaiety Palais de Dance. He
became a member of the Fuller Qrchestya,
and leaves them to join the new 2YA
orchestra. e toured New Zealand with
the Walter George Sunshine Players in
1923,

’y

in the history of the Cousersvatoire that

a hoy of twelve,
toire Tias long heen famous for its
string players, and such fameus men
as Geravdy, Eugene Page, Ovide Musin,
Joseph jongen, Charles de Rerfot, aud
others, {oo numercus fo mention, had
received their training within its walls.
After several vears’ esperience in Bel-
ginm and elsewlere, in 1913 George
Tillwood returned to Loudan to play at
Madam Clara Bult’s preat eomeccrg im
ile Albert Hail, which was, so to
speak, the grand finale of ler workd
tour. Unfortunalely, on roconnt of ilf-
health, hie was unable to perform, and
Iitg place was taken by Jagues ITall
uramy, the great ‘cellist. Later, on the
completion of a snecial course in lar-
mony at ihe Guildhatt Schoot of Music
Mr, HHwood again returned {o New
Zealand, and estahlishing himself as a
very

" Friday, April 27, 1928

[piano as a bey.

lgressed famously with

soloist, | |
staying with them for about {hrce years.!

Mr, Forrest then | ¥

) &mon-gs‘a tis wellknowts pupils at,ﬂmt_ v
| tithe was My Harold Beck, the *‘cellist

| ot “the - talented fro " whe nowadzys
broadeast from 8YA, Chiistehwrch, . In
| 1918 My, Eilwood  once more turned
his. face towards Birope, proceedmg to

of . composttion, .instrunsentation;: . aitd
conducting, with Josepii Jongen, ihe
divector- of the Brussels Conservatoire,
- afso studyisrg singmg aid ¢hoir trainkrg

ot tliis occasion replaited on the Cone
nent for wearly four vears, | .o

s -t Y

BEER, Ya. V. PROREIVE,

3. . Andrew, phofo,
]M:R L. W. PROBERY, drummer,
§ dropned into the dromming business

’
—3,

yéars ago, maze by accident than Gesign,
‘his musical carcey commeoncing with the
His holdby has always
L Deen musie, and as a recreation from
mundane things, and as the yosnit of a
request by the old Garrison Baud, undar
Lieut. T.Herd, he commenced playing the
big brass drum for them, and incidentaily
earned the nickname of *Banghard™ fromx
hig friends.

This recrcation was pleasurs suwongh
until he found that when playing at out-
side performances, the Tramway lienssts
ment had built all the trams too navrow
at the conductor’s end to take The big
'bass drams. As the depariment couldn't
i see ity way clear to alter the ftrum ¢n-
trance, and as the band couldu’t alter
the drum, Mr. Probert decided to lemyn
the side drum, which would be -more
. convenient to earry, With this end im
view he rceeived first lessons in munipu-
lating the sticks from Tommy MceGregor,,
o well-knawn side drum player in Wel~
 lington, and at a later date he continued
these studies under the Iate Mr. Ierbert
' Bloy, an expert on percussion instru-
ments. Somewhere about 1911 or 1812
L Mr, Probert applied te DMy, Walter Fuller
| at the old Theatre Zoyal, Lambtou theny,
(for a4 job in the orchestra, and wag asled
to attend rehearsal, This he dil, with
L disastrouws results. The band had Hinished
the last notes of a lively mareh whilst
| he was still looking at the first few burs,
The manager very kindly told him to
have abouk a yoar's practice snd idem
come back, Wwelve wmomths later he
again. applied, and was fortunats in sectr-
ing un engagement i the new I
Majesty’s Thegtre, when it opened in
Courtenay Place, Under the cexceilent
guidance of My, ¥rank Crowther, lie pre-
the dromming
Dasiness, and sinee that time hds played
fer almiost every conceivable elazy of
| performance, from Iight popular pumbars
| to grand opera. Mr. Probert has given
-up playing time and again, but the de-
mand has afways brought him back again,

aCmr T
A UL M N A

NeIT, TLALTZ TUOTIIER.

: —8. P. A&ndrew, photo.

BER CEATUD TUCKER, the ‘well
i Imownr Wellington flautist, showld
[be a decided deguisition te the 2¥A
[ Oreliestra. Fle has prineipaily appeared
25 2 seloist, and is well known to the Wel-
 lington concert-goer. For some yoars past
Mr. Tueker has been fwst fute of the
‘Wellington Professional Crehestra. . A
‘pupil of Sfgnor A. Y. Trads, wio eniie
 sidered Mr. Tucker his most promising
‘pupil, he has made 7 special feafure . of
vobblfgnrto playiig. Puring the {our of the
celebrated ftaugist, Fohn Amadie, some
six yeavs amo, Mr. TFucker was compli-
 mented by this gentleman for his very fine
‘performenece, M, Tucker has appeared
in the Wellingtomr €ompetitions at dif-
[ ferent times, and secured , three  first
prizes as soloist, I commencod © his
'studies of thig instrument at the enrly
‘age of tem, and at fwenty-six hag gecom-
‘plislied as fine o tone and finesse whieh
should contribute largely to the sneeess of

guickly Tie won an enviable repulation,

the orchesirs,

Brussels, where he commenced a course:

} with Manrice Weynaudt, M. Hliwood




